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HENRI DRUART, first solo clarinetist of the Garde Republicaine—France’s 
oldest and most distinguished military band, says: “Artists the world over 
are turning toward this new concept of clarinet tone, this new standard of 
clarinet performance. My Leblanes are everything I could ask for—beau- 
tifully in tune, responsive and wonderfully easy to control. Mr. Leblanc 
has literally ‘done the impossible’ in creating this superb clarinet.” 
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ents meentne senna G. Leblanc Company, Kenosha, Wis. 
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MODERN 
SONATAS 
FOR 

WIND 
INSTRUMENTS 


by one of the 
greatest living composers 





Sonata for Flute and Piano (1937)............ $3.25 
* Mercury—10067, Col. ML—4339, Oxford—103 

Sonata for Oboe and Piano (1938)............ 2.00 

Sonata for English Horn and Piano (1941)... 2.50 

Sonata for Clarinet and Piano (1939)........ 3.25 
* Decca DL—9570, Lyrichord LL—15 

Sonata for Bassoon and Piano (1938)....... . 2.00 
* Oxford—103, EMS—4 

* * * 

Sonata for Trumpet and Piano (1939)....... 3.25 
* EMS—4 

Sonata for French Horn and Piano (1939)..... 3.25 

Sonata for Trombone and Piano (1941)..... 2.00 


* EMS-—4, Circle 51—100 


various other works for Woodwinds 
by PAUL HINDEMITH include: 


Quintet, op. 24, No. 2 (Kleine Kammermusik) 
For flute, oboe, clarinet, bassoon, horn Set of parts 5.00 
* Stradivarius—606 Min. score ] 25 


Septet (1948)............ spisviionued Set of parts 12.00 
For flute, oboe, clarinet, bass clarinet, Min. score 2.40 


bassoon, horn and trumpet 


* LP recordings available at your local dealer. 


Order Music directly from Dept. P 


ASSOCIATED MUSIC PUBLISHERS, Inc. 


25 West 45th Street New York City 19 


(or your loca! dealer) 


















SYMPHONY 
MUSICIANS 


FEB. 29th 


If you seek engagement, 
field, 
experience, 


CARNEGIE HALL (Suite 1109), NEW YORK CITY 19, NEW YORK. 


D EA D LI N E ALL INSTRUMENTS 


is the closing date for listings in the new 
DIRECTORY OF SYMPHONY MUSICIANS 


or change of position in the symphony 
and educational background, training, 
in this important publication, 


advancement, 
include your musical 
preferences, etc., 


be sure to 
professional 


“DIRECTORY OF SYMPHONY MUSICIANS” will be distributed to ALL 


The 
by them in making their selections. 


symphony conductors to be used 


AUDITIONS BEGIN MARCH - APRIL, 1952 


For listing forms and complete information, write, phone or visit: 


MUSICAL TALENT PLACEMENTS, INC. ‘S?itincnr turcaoy 


PLACEMENT BUREAU) 
Tel. Circle 6-7030 
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at the 
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1917, authorized July 28, 
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“Accepted for mailing at special rate a post- 
age provided for in Act of 


1922.” 








Newark 2, New Jersey. 


we 44 





LEO CLUESMANN........ Editor and Publisher 
S. STEPHENSON SMITH......Managing Editor 
HOPE STODDARD................ Associate Editor 





Subscription Price 


ADVERTISING RATES: 


i sciceisinininnciiniciiamaiaiid 60 Cents a Year 
CR cisceccctniiscnnnsatcndivani $1.00 a Year 
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WALTER M. MURDOCH................ 279 Yonge St. 


International Officers of the 
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New York 22, N. Y. 
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175 West Washington Street 


Los Angeles 
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13, California 


Newark 4, N, 


Executive Committee 
Portland 4, Oregon 


Detroit 2, Michigan 


Minneapolis 3, Minnesota 
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Toronto 1, Ont., 


ae 1267 Sixth Ave. 


New York 19, N. Y. 


Canada 


American Federation of Musicians 


SPORES C.. PETRI ioicescscccssssessecess President 


SE NE Vice-President 
900 Continental Bidg., 408 So. Spring St. 


REO CEUESIRAION, .cccccssccesccsesesevsncces Secretary 
220 Mt. Pleasant Ave., Newark 4, N. J. 


ae, ee Treasurer 
220 Mt. Pleasant Ave., 


J. 


HERMAN D. KENIN........ 359 S. W. Morrison St. 


GEORGE V. CLANCY............ 5562 Second Blvd. 


STANLEY BALLARD.............. 32 Glenwood Ave. 


new rd dimensional 
ie €¢ 8A Se St eee Se 
now on display. 
Write for free catalog- 


Excelsior, 333 Sixth Avenue, 
New York 14, N.Y. 





MR. CLARINET PLAYER 
THE NU-MODEL—A Free, Easy Blowing, 
Big Tone Mouthpiece. It will improve your 
playing. Reasonably priced. All facings 
made. List FREE. 

WILLIAM LEWERENZ 
3016-A Texas Ave., St. Louis 18, Mo. 
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TO THE SECRETARIES OF ALL LOCAL 

UNIONS IN THE UNITED STATES 
Dear Sir and Brother: 

Once again the drive for voluntary contribu- 
tions to Labor’s League for Political Education 
is about to begin. This year we are asking all 
members to join and receive a League member- 


ship card in order that we may take an active 
part in the crucial political campaigns through- 
out the country in 1952. 

Each of our local unions has been forwarded 
a supply of membership cards which they are 
expected to sell to the members. The money 
collected from the voluntary sale of these mem- 
bership cards, along with the stubs, should be 
returned as quickly as possible to George Meany, 
Secretary-Treasurer, Labor’s League for Political 
Education, 1525 H Street N. W., Washington 
5, D. C. The amount asked from each volun- 
tary contributor is only one dollar ($1.00). 

Today, more than ever, union members find 
it necessary to take part in politics. Not only 
our trade unions, but our entire way of life has 
been threatened by hostile legislation. We have 
witnessed in the last four or five years a definite 
concerted drive by reactionary forces to take 
away the economic and social gains won by the 
workers through long years of struggle. I am 
sure you will agree with me when I say we 


must be active in politics. We must, each of 
us, do our share to help elect persons to public 
office who will consider the interests of all the 
people when considering legislation that will 
affect all of the people. 

Labor’s League for Political Education was 
created by the American Federation of Labor. 
Our organization has approved of the League 
and is supporting its policies and program. 
Therefore, I am asking that you give your 
immediate attention to establishing a voluntary 
committee within the local to handle the sale 
of the membership cards forwarded to you. I 
sincerely hope that the officers will all take an 
active part in bringing this important program 
to the attention of each member of your organi- 
zation. 

Sincerely and fraternally, 


JAMES C. PETRILLO, 


Member of the National Committee, 
Labor’s League for Political Education. 





MINUTES OF THE MID-WINTER MEETING 


of the INTERNATIONAL EXECUTIVE BOARD, 
AMERICAN FEDERATION OF MUSICIANS 


Miami Beach, Horida . . . . January 14th to 24th, inclusive 


Hotel Lombardy 
Miami Beach, Florida 
January 14, 1952 
The meeting is called to order by 
President Petrillo at 2:00 P. M. 
Present: Bagley, Cluesmann, 


Supplemental agreement with the motion 
picture industries for the years 1952-1954 


will be found in these minutes. 


ment to issue commemorative 
stamps for a person or event which 
has already been accorded this 
honor. A stamp bearing a repro- 
duction of the portrait of John 
Philip Sousa was issued in the 
Composers’ Group of the Famous 





Steeper, Kenin, Clancy, Ballard, 


American Series of 1940. 


Iucci and Murdoch. 

President Petrillo and Treasurer 
Steeper make a report on their 
visit to Mexcio in connection with 
promoting friendly relations with 
the musicians of that country. 








Resolution No. 24, which was re- 
ferred to the International Execu- 
tive Board by the Convention in 
1950 is discussed. 





The matter is laid over until 
later in the meeting. 
A letter is read from former 


President Lott of Local 34, Kansas 
City, Missouri, in which he makes 
certain suggestions regarding trans- 
fer cards and traveling books. 

The matter is laid over 
further consideration. 


for 





Resolution No. 8, which was re- 
ferred to the International Execu- 
tive Board by the 1951 Convention, 
and by the Board — referred to 
Secretary Cluesmann, is reported. 
The Secretary states that he com- 
municated with the post office de- 
partment and was advised that 
some ten years ago a postage stamp 
was dedicated to composers, among 
whom was John Philip Sousa, so 
that that subject will not again be 
considered. 








The matter of the postage stamp 
honoring Joseph N. Weber will be 
kept on file, as there are already 
a considerable number of applica- 
tions on file, it will be some time 
before the postage stamp honoring 


former President Weber could be 
issued. 
FEBRUARY, 1952 


Washington, D. C. 
September 18, 1951 


Mr. Leo Cluesmann, Secretary 
American Federation of Musicians 
220 Mount Pleasant Avenue 
Newark 4, New Jersey 

Dear Mr. Cluesmann: 

Reference is made to your letter 
of September 13, advising that the 
Convention of the American Fed- 
eration of Musicians adopted a 


resolution calling for the issuance 
of a commemorative stamp honor- 
ing Joseph Nicholas Weber and John 
Philip Sousa. 

The Postmaster General feels that 
it is practicable to issue only about 
ten or twelve commemorative 
stamps each year. These must be 
selected from requests now on file 
for more than four hundred different 
subjects. Under these circumstances, 
it is not the policy of tle Depart- 





licensed by the A. F. of M. 


FOR THE INFORMATION OF ALL MEMBERS: 
The following letter has been sent to all booking agents 





commissions from the top. 


tion By-Laws. 


from the top. 


JCP:NMH 





TO ALL BOOKING AGENTS LICENSED BY 
THE AMERICAN FEDERATION OF MUSICIANS: 


It has been brought to our attention that agencies are taking 


Federation law provides that transportation costs and union 
dues must first be deducted from the top before the commission 
rate is applied. Agencies taking commissions from the top, there- 
fore, would be in violation of Article 25, Section 6 of the Federa- 


This is notice to all agents that the Federation will immediately 
revoke their license if they are apprehended taking commissions 


Trusting you will be governed accordingly, I am 
Very truly yours, 


JAMES C. PETRILLO, 


President. 








While your request for a special 
stamp honoring Joseph Nicholas 
Weber will be filed for considera- 
tion when formulating future stamp 
programs, not much encouragement 
can be offered because, as mentioned 
above, there are requests for more 
than four hundred different sub- 
jects on file, many of which have 
been pending for a long time. 


Sincerely yous, 
OSBORNE A. PEARSON, 
Assistant Postmaster General 


Post Office Department 
Bureau of Finance. 





Resolution No. 10, which was re- 
ferred to the International Execu- 
tive Board by the 1951 Convention, 
is now discussed. 

The matter is laid over for further 
investigation by the President. 





Resolution No. 26 regarding the 
mailing list of the International 
Musician was referred to the Sec- 
retary by the 1951 Convention. The 
Secretary reports that it is im- 
practicable to continue sending the 
International Musician to addresses 
which have been reported by the 
post office as being incorrect, as 
they would simply be returned by 
the department and the Federation 
would be required to pay the re- 
turn postage. 





The provision that local Secre- 
taries receive the notices that are 
sent to the National Secretary by 
the post office has been the practice 
for some time and will be continued. 


5 








The matter of the automobile 
furnished by the Federation to 
former President Weber is now dis- 
cussed. On motion made and passed 
it is decided that Mrs. Weber may 
retain the car. 


Resolution No. 34, which was re- 
ferred to the International Execu- 
tive Board by the 1951 Convention, 
is now considered and after an ex- 
planation by President Petrillo and 
the members of the Board, the reso- 
lution was withdrawn by the intro- 
ducers. 

President Petrillo makes an ex- 
planation regarding a compromise 
settlement that was effected with 
the Monogram Picture Company in 
connection with royalty payments. 

Other matters of interest to the 
Federation are discussed. 





The session adjourns at 5:45 P. M. 


Hotel Lombardy 
Miami Beach, Florida 
January 15, 1952 
The Board reconvenes at 2:00 
| a President Petrillo in the 
chair. 


All present. 

Request of Robert 
former member of Local No. 40, 
Baltimore, Md., for reinstatement 
is considered. Tand was expelled 
by the local for performing at an 
establishment on the Unfair List. 
The case is considered and on mo- 
tion made and passed it is decided 
that Tand may be reinstated in the 
Federation by joining Local No. 655, 
Miami, Florida. A National Rein- 
statement Fee of $1,000.00 is im- 
posed, payment of $500.00 of which 
will be held in abeyance pending 
his further deportment as a member 
of the Federation. 


David Tand, 


The following bills which have 
been paid are presented for ratifica- 
tion: 

Roosevelt, Freidin & Littauer 
Expenses for: 


April 1 to November 30... $ 453.82 


Van Arkel and Kaiser 
Expenses for: 

April 11 to December 11... $1,431.09 
Hal Leyshon and Associates, Inc. 
Expenses for: 

May 2, 1951, to January 2, 

1952 $6,671.14 
Hal Leyshon and Associates, Inc. 
Expenses for: 

Miscellaneous expenses 

May 22 to Nov. 6 
S. Stephenson Smith 
Expenses for: 

June 12, 1951, to January 

2, 1952 
Walter M. Murdoch 
Expenses for: 

February to October and 

miscellaneous trips $3, 


$7,172.96 


$ 614.80 


— 


882.327 
The Board also ratifies its action 

in extending the motion picture 

contract to January 15th, 1952. 

Rules of procedure, in cases be- 
fore the International Dxecutive 
Board, which had been prepared 
by the attorneys for the Federation 
are now ratified, and it is suggested 
that the wording in one of the 
form letters be changed. 

Snowden Herrick, representing 
the International Labor Office, ap- 
pears and explains the working of 
the International Labor Office. One 


6 





died at his home in 


West. 
years in 
cornet. 


1929, 1930, 1931, and 1932. 


1927, 


conventions. 


Ju Memoriam 


FRANK CAROTHERS, President of the Federation in 
Monrovia, California, 
Born in Cameron, Missouri, in 1868, during his younger days he 
led an active career as actor, singer, and musician in the Middle 
He played with traveling stock companies, spent twelve 
Chicago theatre orchestras. 


In 1905 he located at Kansas City, Missouri, playing at the 
Gayety Theatre and in city park concerts. 
to the National Conventions in 1908, 1912, 1913 and 1914—-in which 
year, at Des Moines, he was elected President of the Federation; 
and he served as delegate also in the years 1921, 1923, 1924, 1926, 


In the summer of 1915, Brother Carothers transferred to Los 
Angeles, where he soon became active in the affairs of Local 47. 
He served as its business agent, beginning in 1921, and was later 
secretary of the allied unions in the motion picture studios. 
became a life member of Local 47 in 1936. As one always identified 
with promoting every forward movement for the interests of music 
and of the Federation, Frank Carothers will be greatly missed by 
the members who got to know him so well in the old days at 


1914-15, 


on January 8, 1952. 


His instrument was the 


He was a delegate 


He 











of the purposes is to bring about 
the establishment of performers’ 
rights in all forms of recordings, 
which have resulted in so much un- 
employment among musicians. 
Numerous questions are asked of 
him and there is a general discus- 
sion of the subject matter by the 
Board. 

On motion made and passed the 
President is authorized to represent 
the American Federation of Musi- 
cians at the next conference in 
Geneva, Switzerland, in February, 
and if he requires the services of 
anyone in addition, he may arrange 
for same. If he is unable to go 
himself, he may delegate another 
representative in his place. 

The Board ratifies 
deciding to hold the 
Barbara, California. 


its action in 
1952 Conven- 


tion in Santa 
Other affairs of the Federation 
are discussed. 


The session adjourns at 5:50 P. M. 


Hotel Lombardy 
Miami Beach, Florida 
January 16, 1952 


The Board reconvenes at 7:30 
P. M. President Petrillo in the 
chair. 


All present. 

Messrs. Robert Fulton and Frank 
Cullum, as well as Henry Kaiser, 
attorney for the Federation, appear 
in reference to the retirement plan 
which was proposed in Resolution 
No. 90, referred to the International 
ixecutive Board by the 1949 Con- 
vention. 

Secretary Cluesmann and Treas- 
urer Steeper were appointed a com- 
mittee to investigate and explore 
the entire situation and have formu- 
lated a plan for this purpose which 
is now explained by Mr. Fulton of 
the United States Trust Company 
of New York City, and Mr. Cullum, 
an investment broker, and Mr. 
Kaiser, who assisted in putting the 
matter in legal form. 

The entire plan is explained and 
numerous questions asked by mem- 
bers of the Board. The matter is 
laid over until later in the meeting. 

The motion picture situation is 
then discussed, together with vari- 


ous proposals to be included in the 
new agreement to be negotiated 
this week with the motion picture 
interests. 

Other matters of interest to the 
Federation are discussed. 
adjourns at 11:45 


The session 


F. MM. 


Hotel Lombardy 
Miami Beach, Florida 
January 17, 1952 
Conference with representatives 
of the motion picture studios con- 
venes at 7:00 P. M. President 
Petrillo in the chair. 
All members of the International 
Executive Board present. 


Present on behalf of the motion 

picture industry were: 
Nicholas J. Schenck—Loew’'s 
S. Skouras—20th Century-Fox 
F. Meyer—20th Century-Fox 
Barney Balaban—Paramount 
Y. Frank Freeman—Paramount 
L. Lipstone—Paramount 
J. Green—Loew’'s ‘ 
H. Halpern—Loew’'s 
B. Kahane—Columbia 

. Cohn—Columbia 

Y. Depinet—RKO 

Schneider—Warner Bros. 

M. Weiner—Universal 

J. Gershenson—Universal 

J. O’Connor—Universal 

Mr. Black—Republic 


nia 


Charles Boren—Producers’ Asso- 
ciation 
A. Chamie—aAssistant to 
Mr. Boren 
B. Batchelder—Producers’ Asso- 
ciation. 
The representatives of the studios 
are furnished with copies of the 
proposals, which are discussed. 


The studio representatives then re- 
quest time to study the proposals 
and suggest meeting tomorrow 
night for further negotiations. 


The conference adjourns at 10:30 
P. M. 


Hotel Lombardy 
Miami ®Weach, Florida 
January 18, 1952 
The conference with representa- 
tives of the motion picture studios 





reconvenes at 8:00 P. M. President 
Petrillo in the chair. 

All present. 

The studio representatives make 
various counter proposals and, 
after discussing the entire subject 
matter, the following is agreed to: 

(a) Everything agreed upon is 
retroactive to January 15, 1952. 

(b) Fifteen per cent increase in 

yages—10% immediately and 5% 
subject to Government approyal. 
However, in no case can the in. 
crease exceed $18.50 per week, ex- 


cept in the case of contract mu- 
sicians. 
(c) Orchestra manager’s basic 


scale to be pay and one-half, sub- 
ject to Governmental approval. 

(d) When more than a double 
session of recording is continuous 
without a break of at least one 
hour, a penalty of one hour at the 
minimum scale shall be paid each 
musician exclusive of his contract 
guarantee. 

(e) Meal problem to be worked 
out by Messrs. Gillette and Boren. 

(f) Negotiations for any musi- 
cian’s personal service contract for 
the one-year period commencing 
with January 16, 1953, and extend- 
ing to and including January 13, 
1954, only, shall be consummated 
not less than thirty days prior to 
January 15, 1953. 

(zg) Not less than one week's 
notice to be given a musician for a 
two-week vacation. 

(h) Any musician who is required 
to double within the meaning of 
the agreement during a complete 
day call (whether or not doubling 
occurs in any three-hour session) 
shall be paid doubling for not less 
than a three-hour session. 

(i) Sideline orchestra managers: 
A non-playing orchestra manager 
must be employed on all sideline 
calls of five (5) or more musicians, 
including leader, and shall receive 


not less than one (1) musician's 
pay. Sideline orchestra manager 
for less than five (5) men—$2.00 


per musician, including leader. 

(j) Copyists: Day calls: Over- 
time after eight hours shall be paid 
for at the rate of time and one-half 
to midnight, and overtime after 
midnight would be time and one 
half, which means all overtime after 
eight hours is time and one-half. 

(k) Term of agreement -— two 
years. 

(1) Other fringe items requested 
are granted, without specific nego- 
tiations at this conference. 

In all other respects, the former 
agreement remains in effect and 
the entire agreement is to cover the 
period from January 16, 1952, to 
January 15, 1954. 


The conference adjourns at 11:45 
P. M. 


Hotel Lombardy 
Miami Beach, Florida 
January 21, 1952 





The Board reconvenes at 7:00 
P. M. President Petrillo in the 
chair. 

All present. 

The Secretary reports on com- 
munications with Local No. 59, 
Kenosha, Wisconsin, in reference 


to the conviction of several of its 
members on narcotic charges. 

After considering the subject, it 
is decided to lay the matter on the 
table. 
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Letter from Phil Fischer, radio 
representative of Local No. 47, Los 
Angeles, California, suggesting cer- 
tain regulations in connection with 
the use of music for motion pic- 


tures is now considered and the 
matter is referred to President 
Petrillo. 





On motion made and passed, the 
International Executive Board de- 
cided to increase the salary of the 
Assistant to the Treasurer from 
$8,500 per annum to $10,000 per 
annum, effective on January 21st, 
1952. 

On motion made and passed, the 
International Executive Board de- 
cided to increase the salary of the 
Assistant to the Secretary from 
$8,500 per annum to $10,000 per 
annum, effective on January 2\1st, 
1952. 

The question of simplifying mat- 
ters in connection with transfer 
ecards and traveling books, which 
was discussed earlier in the meet- 
ing, is again considered. 

On motion made and passed, it is 
decided to refer the matter to a 
committee consisting of the Secre- 
tary and Treasurer. 

Case No. 75, 1951-52, which con- 
sisted of charges preferred by Lo- 
cal No. 149, Toronto, Ont., Canada, 
against George Alonzo and Charles 
Rush of Local No. 467, Brantford, 
Ont., Canada, and Bill Navin of Lo- 
cal No. 566, Windsor, Ont., Canada, 
for violation of Article 15, Section 3 
of the A. F. of M. By-Laws in the 
former’s jurisdiction, is fully dis- 
cussed. 

On motion made and passed, it 
was decided that a fine of $1,800.00 


be imposed upon member Alonzo 
and fines of $750.00 each be im- 
posed upon members Rush and 


Navin, payment of $100.00 each to 
be held in abeyance pending their 
future deportment as members of 
the Federation. 





The Secretary is instructed to 
prepare a recommendation to the 
Convention for an amendment to 
the By-Laws covering the disposi- 


tion of funds which may be re- 
covered in cases where there is 
collusion between employers and 


members of the Federation. 


Resolution No. 7, which was re- 
ferred to the Jnternational Execu- 
tive Board by the 1951 Convention, 
is now considered. 

On motion made and passed, it is 
decided not to concur in the reso- 
lution 

The Secretary reports that the 
amount of commission allowed 
booking agents is not specified in 
the By-Laws except by reference to 


the management contracts. He 
suggests that the percentage be 
specifically set forth in the By- 
Laws. 


The Board concurs in the sug- 
gestion. 





There is a general discussion re- 
garding the situation in connection 
with booking agents. 





A request is received from Mat- 
thew Woll for a donation to the 
Free Trade Union Committee of 
the American Federation of Labor. 

After discussion, it is on motion 
made and passed, decided to donate 
$1,000.00 for this purpose. 


FEBRUARY. 1952 


Letter is also received requesting 
a donation for the relief of flood 
sufferers in Italy from the Labor 
League for Human Rights of the 
American Federation of Labor. 

It is decided to lay the request on 
the table. 





Request is also received on behalf 
of CARE. 

It is decided to lay this request 
on the table. 





Request is received from the 
Franklin D. Roosevelt Birthday 
Memorial Committee. 

On motion made and passed, it is 
decided to donate $1,070.00 for the 
Memorial Concert to be held in 
New York City on January 30th. 





The Board had agreed to donate 
$500.00 to the striking agents of the 
Prudential Insurance Company. 

On motion made and passed, this 
action is ratified. 





An inquiry from Local No. 47, 


* Los Angeles, California, concerning 


the re-establishment of restrictions 
on transfer members is considered. 
e On motion made and passed, it is 
decided that former decision of the 
Board to remove the restrictions is 
reaffirmed. 





The procedure in connection with 
selecting the site for a next Con- 
vention by the Convention is dis- 
cussed. Due to the difficulty in 
securing proper facilities, it is de- 
cided that the Secretary and Treas- 
urer prepare a recommendation 
suggesting a less cumbersome man- 
ner of selecting future “Convention 
sites. 

Proposal submitted by President 
James E. Liek of Local 450, lowa 
City, Iowa, which would add to our 
Research Department, and to a cer- 
tain extent, duplicate same, is dis- 
cussed. 

The Board decides that the sub- 
ject matter is well taken care of at 
the present time. 





Resolution No. 57, which was re- 
ferred to the International Execu- 
tive Board by the 1950 Convention, 
is discussed and, on motion made 
and passed, is referred to President 
Petrillo. 





The session adjourns at 11:45 
P. M. 


Hotel Lombardy 
Miami Beach, Florida 
January 22, 1952 
at 8:00 
the 


The Board reconvenes 
P. M. President Petrillo in 
chair. 

All present. 





Resolutions Nos. 24 and 52, which 
were referred to the International 
Executive Board by the 1950 Con- 
vention, are now considered and, 
on motion made and passed, they 
are referred to President Petrillo 
to report his action in the Interna- 
tional Musician. 


Letter received from Snowden 
Herrick is read, in which he thanks 
the Board for its courtesy and con- 
sideration on his appearance before 
it on January 15th. 





Letter is read from Local No. 298 
in Niagara Falls, Ont., Canada, re- 


questing modification of the de-. SUPPLEMENTAL AGREEMENT 


cision of the International Execu- 
tive Board in penalizing members 
of the Craig Lindsay Orchestra by 
restricting them from playing at 
the General Brock Hotel in that 
city for one year. 

On motion made and passed, the 
Board reaffirms its former decision 
and the restrictions remain. 





Other affairs of the Federation 
are discussed. 





The session adjourns at 11:00 
P. M. 








Hotel Lombardy 
Miami Beach, Florida 


January 23, 1952 
The Board reconvenes at 8:00 
P. M. President Petrillo in the 
chair. 
All present. 





The question of renewing the 
contract of Hal Leyshon and Asso- 
ciates, Inc., which expires on Feb- 
ruary 2, 1952, is now considered. 

On motion made and passed, it is 
decided to renew the contract for 
one year under the same terms and 
conditions as for the current year. 





The question of purchasing addi- 
tional Canadian bonds up to the 
amount of $100,000.00 is discussed 
and, on motion made and passed, 
the matter is left in the hands of 
the Treasurer. 





The method of paying per capita 
tax to the American Federation of 
Labor on our members in Canada 
is discussed. It develops that all 
the International Unions who have 
members in Canada pay per capita 
tax on their memberships in both 
countries. It is, therefore, decided 
that the Federation continue to pay 
in this manner. 





The Treasurer also submits a 
report on the number of traveling 
men performing in certain locals 
and the number of members from 
these locals performing in other 
locals, indicating that some locals 
have more members on the road 
than they have traveling members 
in their own jurisdiction. In other 
locals the situation may be reversed. 





The Treasurer also reports on the 
list he has compiled setting forth 
the Convention requirements in- 
cluding facilities, hotels, etc. 





He also reported on situations 
arising on traveling engagements 
where the locals do not police the 
engagements and the leaders re- 
quest information of him regarding 
the amount of tax due. 





He also reports a case where a 
local maintained an exceptionally 
high scale for steamboats which 
their own members never played. 
The local then attempted to collect 
tax on the engagement based on the 
scale. The matter is referred to the 
President’s office. 

Supplemental agreement between 
the motion picture producers and 
the American Federation of Music- 
ians is now read and discussed. 

On motion made and passed the 
agreement is adopted and the Presi- 
dent is authorized to sign same on 
behalf of the Federation. 


OF JANUARY 16, 1952, 
BETWEEN PRODUCER AND THE 
AMERICAN FEDERATION 
OF MUSICIANS 


This agreement executed at Miami 
Beach, Florida, as of this 16th day 
of January, 1952, by and between 


(hereinafter referred to as the “Pro- 
ducer” or “Studio,” and the “Amer- 
ican Federation of Musicians” (here- 
inafter referred to as the “Fed- 
eration”), 

WITNESSETH: 


_WHEREAS, The parties hereto 
did enter into a collective bargain-- 
ing agreement executed at New 
York City, N. Y., as of the 1st day 
of September, 1948, which was ex- 
tended on August 24, 1949, and 
again extended on August 28, 1951 
(such agreement is hereinafter re- 
ferred to as the 1948 Basic Agree- 
ment); and 

WHEREAS, The parties do now 
desire to amend and modify the 
1948 Basic Agreement, in the man- 
ner hereinafter set forth; 

NOW THEREFORE, In considera- 
tion of the mutual agreements 
herein contained, the parties hereto 
agree as follows: 


A. For convenience, this agree- 
ment may be referred to as “The 
Supplemental Agreement.” 

B. Articles 3, 4, 7, 8, 14 and 16 
of the 1948 Basic Agreement are 
each hereby respectively amended 
and modified to each read in its 
entirety respectively as follows: 


“3. UNION SHOP 

The Producer agrees to retain in 
its employ only such employees 
covered by this agreement, as on 
and after the thirtieth (30th) day 
following the beginning of their 
employment, or the effective date 
of this agreement whichever is the 
later, are and continue during the 
term of this agreement to be mem- 
bers in good standing of the Union; 
provided, however, that this pro- 
vision shall not become effective 
until the parties hereto have :om- 
plied with all the requirements of 
applicable law, and provided further 
that neither party shall be called 
upon to take any action pursuant 
to this provision which would be in 
violation of any presently existing 
and valid state or federal law.” 


“4. WAGE SCALES, HOURS OF 
EMPLOYMENT AND 
WORKING CONDITIONS 


The Parties hereto agree that 
the minimum wage scales contained 
in.the ‘Wage Scales, Hours of Em- 
ployment and Working Conditions’ 
attached to the 1948 Basic Agree- 
ment, shall be increased fifteen per 
cent (15%) but not to exceed $18.50 
per week to any individual employed 
on a weekly wage schedule; such 
increase shall be effective as of 
January 16, 1952, subject to Wage 
Stabilization Regulations and the 
following: 

(a) Only a ten per cent (10%) 
increase of such 1948 minimum 
wage scales shall be effective and 
payable commencing with January 
16, 1952; 

(b) The remaining five per cent 
(5%) increase of such 1948 mini- 
mum wage scales shall also be effec- 
tive as of January 16, 1952, but 
subject, however, to prior approval 
by the Wage Stabilization Board of 


7 








any portion or all of such remain- 
ing five per cent (5%) increase as 
may require governmental approval. 


Any other compensation adjust- 
ment contained in this supplemental 
agreement of January 16, 1952, shall 
also be effective as of January 16, 
1952, but subject, however, to prior 
approval by the Wage Stabilization 
Board of any such adjustment as 
may require governmental approval. 

This article may hereinafter be 
referred to as Amended Basic 
Article 4.” 

“7. AGREEMENT TO REMAIN 

UNCHANGED 

The basic Wage Scales, Hours of 
Employment and Working Condi- 
tions as amended, attached to the 
1948 Basic Agreement shall not be 
changed during the life of this 
agreement, except as otherwise 
specifically provided for in the sup- 
plemental agreement. 


Attached hereto are copies of the 
Constitution and ByLaws of the 
American Federation of Musicians. 
Such provisions and any amend- 
ments thereto which may be adopted 
during the term of this agreement 
are made part of this agreement 
to the extent to which they do not 
affect or vary the other terms and 
conditions of this agreement, and to 
the extent to which their inclusion 
and enforcement as part of this 
agreement is not prohibited by any 
presently existing and valid state 
or federal law.” 


“8. CONTRACT ORCHESTRA 

The Producer agrees to enter into 
exclusive personal service contracts 
with not less than record- 
ing musicians on January 16, 1952, 
on terms not less favorable than 
those provided in the attached 
‘Wage Scales, Hours of Employ- 
ment and Working Conditions,’ as 
amended. 
contracts re- 


Personal service 


ferred to above shall cover two 
periods, each independent of the 
other, to wit: 


(a) The first term—January 16, 
1952, up to and including January 
15, 1953: 

(b) The second term—January 
16, 1953, up to and including Janu- 
ary 15, 1954: 

Recording Musicians employed for 
such first term or for such second 
term, as the case may be, shall re- 
ceive for each such term so em- 
ployed, a guarantee at the rate of 
$6,916.00 per annum plus the in- 
crease in this minimum rate pro- 
vided for in amended basic Article 
4, relating to wage scales. 

Recording musicians employed as 
per minimum guarantees above may 
be utilized only on productions in 
which the Producer has a substan- 
tial financial interest. If the Pro- 


ducer, directly or indirectly, fur- 
nishes 25% or more of the equity 


financing of a production, it shall 
be deemed to have a substantial 
interest therein. 

Negotiations for any musician’s 
personal service contract for the 
one year period commencing with 
January 16, 1953, and extending to 
and including January 15, 1954, 
only, shall be consummated not less 
than thirty (30) days prior to 
January 16, 1953. 

Copy of exclusive personal serv- 
ice contract mentioned above is 
attached to the 1948 Basic Agree- 
ment.” 


‘PROFESSIONAL’ 

CAPACITY 

The Federation and the Producer 
have agreed that all musicians are 
employed by the Producer in a ‘pro- 
fessional’ capacity within the mean- 
ing of the ‘Fair Labor Standards 
Act of 1938,’ as amended.” 

“16. TERM OF AGREEMENT 

This agreement shall commence 
on January 16, 1952, and shall re- 
main in effect up to and including 
January 15, 1954. 

The terms and conditions of the 
1948 Basic Agreement as amended 
and modified by the supplemental 
agreement shall continue in full 
force and effect during the term 
hereof. 

At such time as the agreed upon 
increases in the wage scales are 
finally put into effect in accordance 
with the provisions of the amended 
basic Article 4 relating to wage 
scales, then in such event, such 
final wage scales, the amendments 
and modifications contained in the 
supplemental agreement and the 
effective portions of the 1948 Basic 
Agreement, shall be incorporated by 
the parties hereto into a single 
document with the same term as 
herein provided.” 

C. Paragraphs 6, 8, 16, 18, 20, 22 
and 62 of the “Wage Scales, Hours 
of Employment and Working Con- 
ditions” attached to the 1948 Basic 
Agreement, is each hereby respec- 
tively amended to each read in its 
entirety respectively as follows, but 
with the minimum rates specified in 
such amended paragraphs being sub- 
ject to the provisions of amended 
basic Article 4 relating to increases 
in minimum wage scales: 


SCALES FOR 
SIDELINE MUSICIANS 
Minimum pay for any call .. $22.50 
Consecutive work hours between 
:00 A. M. and 6:00 P. M. shall be 
paid at the rate of straight time, 
per hour or fraction thereof $2.81 
Consecutive work hours after 6:00 
P. M. shall be paid at the rate of 
time and one-half, per hour or frac- 
tion thereof $4.22 


“14. 


“6. BASIC 
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When a minimum of $22.50 is 
earned, excess is to be paid as 
follows: 

Before 6:00 P. M., per hour or 
fraction thereof $2.81 

Overtime after 6:00 P. M. up to 


ten minutes, one-half hour at time 


and one-half shall be paid $2.11 

Overtime after 6:00 P. M. in ex- 
cess of ten minutes, per hour or 
fraction thereof $4.22 


Sideline calls which overlap 6:00 
P. M.: Higher price per hour to 
prevail for any hour which overlaps 
6:00 P. M., with privilege of pay- 
ing $2.81 for any fraction of an 
hour prior to 6:00 P. M. 

All work hours must be consecu- 
tive (except that a one-hour meal 
period, deductible from work time, 
will be allowed in nine hours).” 


“8. LEADER’S AND ORCHES- 
TRA MANAGER'S PAY 

When two or more musicians are 
employed on engagement, one shall 
be construed as Leader, and shall 
receive 100% extra. When Leader 
also acts as Orchestra Manager, he 
shall receive in addition to his 
Leader’s pay, 50% of the side men’s 
scale. 

A non-playing orchestra manager 
must be employed on all sideline 
calls of five (5) or more musicians, 
including leader, and shall receive 
not less than one (1) musician’s 
pay. 


Sideline orchestra manager for 
less than five (5) men, $2.00 per 
musician, including leader. This 
provision shall be effective as of 
January 16, 1952, but shall not be 
subject to the amended basic Article 
4. However, it shall be subject to 
approval of the Wage Stabilization 
Board, if legally necessary. Pend- 
ing such approval by the Wage 
Stabilization Board, if necessary, 
this rate shall be $1.37 per musi- 
cian. 

Paragraphs 2, 4 and 5 shall also 
apply to Orchestra Manager. 

Overtime for Leader, double the 
pay for side men for overtime.” 


“16. RATES AND CONDITIONS 
FOR RECORDING MU- 
SICIANS 


For single session (three hours 
or less), per man $39.90 
For two sessions (six hours) com- 


pleted within 12 hours of time 
called, ending not later than 12 
midnight, per man $79.80 

Engagements of two sessions 


(completed within 12 hours of time 


called) may be divided into two 
periods at convenience of studio, 
with not less than one hour be- 
tween sessions. 

When more than a double ses- 
sion of recording is continuous 
without a break of at least one 


hour, a penalty of one hour at the 
minimum scale shall be paid each 
such musician, exclusive of his con- 
tract guarantee. 

All work time consumed between 
the hours of midnight and 8:00 
A. M. shall be paid at the rate of 
time and one-half 


Leader, double recording musi- 
cian’s rate. 

Overtime not later than mid- 
night, per 15 minutes or fraction 
thereof, per man $3.33 

Overtime after midnight, until 


8:00 A. M., per 15 minutes or frac- 


tion thereof, per man $4.99 

Overtime must immediately fol- 
low a regular session. All hours 
not continuous will be charged as 
additional sessions.” 

“18. DOUBLING RATES AND 
CONDITIONS FOR RE- 
CORDING MUSICIANS 

(a) The following are not con- 

strued as doubling: 

Saxophone family 

Oboe and English horn . 

Flute and piccolo 

Organ and celeste (when fur- 

nished) 

Piano and celeste (when fur- 

nished) 


Drummer’s regulation outfit (con- 
sisting of bass drum, snare 
drum, pedal cymbals, gongs, 
bells, wood blocks, and small 
traps). 

(b) Xylophones, vibraharp, 
chimes and bells are not construed 
as doubles when played by one mu- 
sician with no other double. 

(c) Doubling of any instrument, 
50% of basic rate extra. 

(d) In computing the compensa- 
tion for doubling, all time from the 
start of the recording engagement 
shall be considered in three-hour 
sessions regardless of the unequal 
division of two sessions, but, any 
musician who is required to ‘double’ 
within the meaning of this agree- 
ment, during a complete day call 
(whether or not the ‘doubling’ oc- 
curs in any three-hour session) 
shall be paid ‘doubling’ for not less 
than one basic session. 

(e) Doubling of only one instru- 
ment shall be allowed in any such 
three-hour session. 


(f) Doubling price shall be paid 
for minimum of three hours in any 
such session in which two instru. 
ments are used. 


(gz) When same double is con- 
tinued during overtime, doubling 
price shall be paid upon overtime 
basis. 

(h) When another instrument is 
doubled during overtime, doubling 
price shall be paid for minimum 
session of three hours. 

(i) Doubling pay shall 
applied against minimum 
antee.” 


not be 
guar- 


“20. RECORDING ORCHESTRA 

MANAGER 

The Producer (Studio) shall em- 
ploy one non-playing recording Or- 
chestra Manager, who shall call all 
musicians, check the time of all 
calls, make up payroils and all 
necessary reports to the A. F. of M., 
and attend to all matters pertain- 
ing to the personnel of each orches- 
tra. It shall be his duty to see that 
all musical activities are in con- 
formity with the regulations of the 
A. F. of M. (which do not conflict 
with any of the applicable pro- 
visions of presently existing and 
valid state or federal law) and 
within the scope of his duties so 
described; he shail be in constant 
attendance at all recording engage- 
ments, and shall not be employed 
in any other competitive musical 
activity. He shall receive not less 
than one playing musician’s com- 
pensation for each entire engage- 
ment, with a minimum guarantee 
of not less than one and one-half 
(1%) times the minimum annual 
basic rate of a contract musician, 
for the position.” 


VACATIONS FOR CON- 
TRACT MUSICIANS 

For each four and one-third weeks 
elapsed under the musicians’ per- 
sonal service contract, he shall be 
credited with one earned vacation 
day. One vacation day’s pay shall 
consist of one-sixth of employee's 
weekly drawing account. 

Within the period of the personal 
service contract year, a scheduled 
two-week vacation shall be granted 


“99 


the contract musician. Payment 
for vacation will be made as rea- 
sonably soon after the expiration 


date of such full personal service 
contract year as possible. 

When a Sunday occurs during 
the vacation period, such Sunday 
shall not be considered as a vaca- 
tion day. 

Not less than one week’s advance 
notice shall be given to a contract 
musician prior to the commence- 
ment of his vacation.” 


“62. DAY CALLS FOR COPY- 
ISTS, PROOFREADERS 

Three hours or less, ending not 
later than 8:00 P. M. 12.50 
Eight hours, between 8:00 A. M. 
and 8:00 P. M. ; $25.00 
Continuous hours overtime on a 
three-hour day call up to and in- 
cluding eight hours, per hour or 
fraction thereof $3.33 
Overtime after eight hours on 
day calls, per hour or fraction there- 
IES: incasdsdedu ss ioabeerciiiadie acsacieaaetecne: $4.99 
Continuous hours overtime for 
any day call after midnight, per 
hour or fraction thereof...... $4.99.” 
D. A new paragraph to be desig- 
nated 15A, and entitled “Doubling 
—Sideline Musicians,” shall be 
added to the “Wage Scales, Hours 
of Employment and Working Con- 
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ditions” attached to the 1948 Basic 
Agreement, following paragraph 15, 


and to read in its entirety as 
follows: 
“175A. DOUBLING— 


SIDELINE MUSICIANS 

When a sideline musician is re- 
quired to double as defined in this 
agreement, he shall receive 25% 
for the first double and 10% for 
each added double.” 

E. That portion of paragraph 53 
of the “Wage Scales, Hours of Em- 
ployment and Working Conditions” 
attached to the 1948 Basic Agree- 
ment, commencing with the opening 
sentence and extending to the end 
of the provision entitled “Daily 
Basis” is hereby amended to read 
as follows: 

Vacations with pay will be 
allowed to copyists and proofreaders 


‘eo 
ao. 


employed on a daily and weekly 
basis according to the following 
plan: 


Days of Vacation 


Days Worked in 
with Pay in Suceed- 


Preceding Cal- 


endar Year ing Calendar Year 
Over 240 (Max. Allowable) 12 
Between 221 and 240 11 
Between 201 and 220 10 
Between 181 and 200 9 
Between 161 and 180 8 
Between 141 and 160 7 
Between 121 and 140 6 
Between 101 and 120 5 
Between 81 and 100 4 
Between 61 and 80 3 
Between 41 and 60 2 
Between 21 and 40 1 
20 and under 0 


Amount to be allowed per vaca- 
tion day will be as follows: 

Weekly Basis: One day is equal 
to the pay of one-sixth of the 
weekly guarantee. 

Daily Basis: In computing days 
worked, three-hours work shall be 
considered one-half day. Six and 
eight hours work shall be considered 
one full day. Maximum vacation 
computation for any one day shall 
be one full day.” 

The remaining portion of said 
paragraph 53, shall continue in full 
force and effect. 

F. Paragraphs 1 and 2 
copy of the “Motion Picture Pro- 
duction Recording Musicians Per- 
sonal Service Contract” attached to 
the 1948 Basic Agreement, is each 
respectively amended to each read 
in its entirety respectively as fol- 
lows: 

“1. The Producer hereby en- 
gages and employs the Employee to 
render his exclusive services to the 
Producer in connection with the 
Production of Motion Pictures only 
asa 
(Name of instrument or other duty) 
for a term of commenc- 
ing 195 , and terminating 

195 , under the terms and 
conditions set forth in the basic 
agreement between the Producer 
and the American Federation of 
Musicians dated September 1, 1948, 
as amended and modified by the sup- 
plemental agreement of January 16, 
1952, all of the terms of which 
agreement as so amended are in- 
corporated herein and made a part 
hereof.” 


“2. Except as provided in Para- 
Sraph 4 hereof and subject to the 
provisions of the amended basic 
Article 4 set forth in the supple- 
Mental agreement of January 16, 
1952, the Producer guarantees that 
the earnings of the Employee, com- 
puted on a ....... month basis 
for the term hereof, will not be less 
than $ exclusive of vaca- 
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of the 











tion pay. The Employee shall 
periodically receive a drawing ac- 
count of $ . against his con- 
tract guarantee.” 

G. Vacations earned in the pre- 
ceding calendar year (or in the 
case of contract orchestra musicians 
or managers, the preceding con- 
tract year) payable in the subse- 
quent calendar year (or in the 
case of contract orchestra musicians 
or managers, the subsequent con- 
tract year) shall be paid at the 
wage rates in effect at the time 
such vacation pay was earned. 


AMERICAN FEDERATION 





OF MUSICIANS 
by 
PRODUCER 
By 
Letter is read from Secretary 


809, 
refer- 
Volun- 


Henry Joseph of Local No. 
Middletown, New York, in 
ence to the Ulster County 
teer Firemen’s Association. The 
band and fire department of the 
county have been on the Unfair 
List for many years and no progress 
is being made toward a settlement. 
He states that members of the Fed- 


eration are the _ biggest losers 
through this situation. 
The Board decides that the 


Kingston local shall show cause why 
the Ulster County Volunteer Fire- 
men’s Association should not be re- 
moved from the Unfair List. 

Report is made regarding Nasser 
Productions, whose films are being 
used on television. It developed 
that this company is in bankruptcy 
and its assets have been taken over 


by the Bank of America. 
The matter is laid over for 
further consideration. 





adjourned at 11:20 


The session 


P. M. 
Hotel Lombardy 
Miami Beach, Florida 
January 24, 1952 
The Board reconvenes at §:00 
P. M. President Petrillo in the 
chair. 
All present. 
The Treasurer reports on the 


amount paid in retirement benefits 
from 1940 to date. The following 
resolution is then submitted to the 
joard for consideration: 

WHE? EAS, At the 52nd Annual 
Convention of the American Fed- 
eration of Musicians, held at San 
Francisco, California, in June, 1949, 
the following resolution was intro- 
duced and considered by the dele- 
gates there assembled: 


RESOLUTION NO. 90. 


WHEREAS, Our Constitution 
and By-Laws do not provide for a 
retirement fund or pension plan 
for our retiring officers and em- 
ployees; therefore, 

BE IT RESOLVED, That the Na- 
tional Executive Board make a 
study of such a plan and report 
same to the 53rd Annual Conven- 
tion for consideration. 

MARCELLUS CONTI, 
VICTOR A. MATHIS, 
Local 82. 


The Committee recommends that 
the resolution be referred to the 
International Executive Board. 

The report is adopted, and 


WHEREAS, Said resolution was 
referred to the International Execu- 
tive Board of the Federation by 
that Convention, and 

WHEREAS, Pursuant to the in- 
structions of said resolution the 
International Executive Board has 
for the past two and one-half years 
made an exhaustive and thorough 
study of the subject of retirement 
and pensions for its officers and 
employees; 

The International Executive 
Board of the American Federation 
of Musicians recommends that the 
following resolution be adopted by 
the 55th Annual Convention as- 
sembled in Santa Barbara, Calif.: 


RESOLUTION 


WHEREAS, The American Fed- 
eration of Musicians is desirous of 
providing retirement benefits for 
those of its employees and officers 
who have performed long and 
faithful services to it, and 

WHEREAS, The Federation has 
heretofore frequently provided re- 
tirement benefits on an individual 
basis, and 

WHEREAS, It appears actuarily 
sound to establish a permanent re- 
tirement fund, based on contribu- 
tions by the Federation and by its 
employees and officers, and 

WHEREAS, A formal plan has 
been drawn up and is ready to be 
put into operation following the 
adoption of this resolution; 

BE IT RESOLVED, That the 
American Federation of Musicians 
Retirement Plan, a copy of which is 
attached and made a part hereof, is 
hereby established and proclaimed, 
and 

BE IT FURTHER RESOLVED, 
That the American Federation of 
Musicians Retirement Fund, re- 
ferred to in said Plan, is hereby 
established and the Executive 
Board is hereby authorized to make 
a grant to it of $250,000.00, and 

BE IT FURTHER RESOLVED, 
That the trust agreement, referred 
to in the Plan, shall be executed as 
soon as practicable on behalf of the 
Federation with the United States 
Trust Company of New York, which 
shall act as Trustee of the Plan, 
and 

BE IT FURTHER RESOLVED, 
That the Executive Board is hereby 
authorized to appoint a Retirement 
Fund Committee, referred to in the 
said Plan, composed of the Presi- 
dent, the Treasurer and the Secre- 
tary of the Federation, plus an 
attorney and an investment coun- 
selor to be selected by these three 
named officers, and 

BE IT FURTHER RESOLVED, 
That the Executive Board is hereby 
authorized and empowered to make 
such formal and technical changes 
in the Plan as may hereafter be 
found necessary to comply with any 
federal or state law or regulation. 

On motion made and passed, the 
resolution is adopted. 





Case No. 394, 1951-52: Claim of 
General Artists Corporation against 
member Lester Elgart, Local No. 
802, New York, New York, for 
$894.00 alleged commissions due 
them. 

After considerable discussion it 
was on motion made and passed 
decided to allow the claim subject 
to an accounting by General Artists 
Corporation. 


The Secretary explains the vari- 
ous difficulties in connection with 


the maintenance of the mailing list 
which consists of approximately 
200,000 names and the monthly 
changes average 15,000. The matter 
is discussed. 





The Secretary reports that the 
libel suit against the Federation 
and its officers by the Carl Fischer 
Musical Instrument Company, Inc., 
for $100,000.00 due to publishing the 
name of the company as a defaulter, 
has been withdrawn, and the com- 
pany has paid the amount due. 





The matter of legal fees in con- 
nection with the Naser-Beacon case 
in California is explained to the 
Board. The attorney in charge of 
the matter in California requires 
a retainer of $1,500.00 for handling 
the matter. His hourly charges and 
court attendance charges and any 
court disbursements will be credited 
against this retainer. If the re- 
tainer is exceeded by reason of time 
devoted to the matters, an addi- 
tional payment will be required. 

On motion made and passed it is 
decided to pay the retainer and 
agree to the arrangement. 





Other matters in connection with 
the Federation are discussed. 





The meeting adjourns at 11:30 
P. M. 





News Nuggets 


HOWARD SWANSON WINS 
CRITICS’ AWARD 


Howard Swanson, American Ne- 
gro composer, was awarded the 
New York Music Critics’ Circle 
award for his A Short Symphony 
on January 7th. The symphony was 
first played at Carnegie Hall by the 
Philharmonic-Symphony Orchestra 
under the direction of Dimitri 
Mitropoulos on November 23rd, 
1950. 

Mr. Swanson, who is forty-two, 
was born in Atlanta, studied in 
Cleveland and Paris, and now lives 
in New York. The symphony was 
chosen in the Circle’s fourth ballot, 
after a first ballot had brought a 
triple tie between this work, William 
Schumann’s Sixth Symphony and 
Arthur Honegger’s Fifth Symphony. 


ROBERT CASADESUS 


Robert Casadesus will give a Car- 
negie Hall recital on February 26th, 
his last for over a year and a half. 
When his current tour ends in April, 
the French pianist will not return to 
this country until October, 1953. He 
will spend the first half of next 
season playing in Europe. He opens 
1953 with a tour of the Near and 
Middle East, starting with Israel 
and going on to fill engagements 
in Egypt, Turkey and Greece. In 
May he proceeds to South America 
for five months, and will come back 
to the United States via Mexico 
in October. 
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A FEW OF THE IMPORTANT 
NEW FEATURES: 


Centered-Tone. More compact, closer-knit 
tone. Spreading tendency is gone. 
Superior “Speaking” Qualities. Even tones 
that often tend to “hang,” now start in- 
stantly and positively. 

Selmer Tuning. Incorporates latest Selmer 
scale improvements and famous Selmer 
precision scale spacing. 

improved Dynamic Range. Plays from the 
merest breath to a resounding fortissimo 
with complete “centering” of the tonal 
quality throughout every dynamicshading. 
Superb Selmer Mechanism. Satin smooth key 
action that feels like part of your fingers 
—the beautifully balanced keys that are 
a Selmer tradition. 

Lifetime Construction. All key mechanism 
is Power-Hammered — forged cold from 
Selmer Lifetime metal to give super 
strength and long-lasting qualities. 
Choice Grenadilla Body. Carved from se- 
lected Mozambique Grenadilla logs, aged 
and seasoned by time-tested Selmer meth- 
ods. Highly polished bore. 

Selmer Mechanism Features. Self-aligning 
bridge key eliminates " jamming when 
assembling instrument. Selmer style posi- 
tive locks on all stressed posts. 


heralding 
a great new 


era in clarinet 


artistry pale 


CENTERED-TONE MODEL 


Twelve years of intensive research now bring 
you the magnificent Selmer (Paris) Centered-Tone 
Model Clarinet. 


The new C-T model brings you a more compact tone, 
beautifully centered around a core of intense 

tonal color. Undesirable spreading has been completely 
eliminated. Tonal emission is vastly more 

uniform throughout all registers. 


Play the Selmer C-T Model! Compare it with any 
other clarinet in the world, including the finest 
“‘“yintage”’ model Selmers. We sincerely believe you’ll 
agree that the Selmer C-T Model is the clarinet 

you must have for your own personal use. 


Ask to try the C-T model at your Selmer dealer’s. 
Or, write for free Centered-Tone descriptive Brochure. 
Address Dept B-21. 


“Selmer. 


ELAMART, INDIANA 


INTERNATIONAL MUSICIAN 





Pri 
Exec 
Marc 
passe 

of’ 
fessic 
pervi: 
natio 
and @ 
ing tl 
meeti 
Belgi 

“Af 
and 
attent 
tive t 

Due 
eratio 
it wa 
attenc 
Harry 
This | 
meetil 
gium 


Mr. Jé 
Ameri 
570 Le 
New |} 
Dear § 
Purs 
travel 
purpos 
tion of 
of Lal 
Unions 
of Ent 
“Profe 
Confed 
which 
16th tc 
tional 
which 
April 2 
I lef 
Europe 
Visit 
met w 
Secretz 
the pr« 
and th 


The 
Union | 
that he 
solely | 

I wa: 
Englan 
full-ti 
“Variet 
twenty 





IAN 


A. F. of M. OFFICER REPORTS 
ON EUROPEAN ASSIGNMENT 


By HARRY J. STEEPER 


Prerace: At a meeting of the International 
Executive Board held in New York City on 
March 10th, 1951, the following motion was 
passed: 

“A letter from the World Congress for Pro- 
fessional, Administrative, Commercial and Su- 
pervisory Empioyees (organized by the Inter- 
national Confederation of Free Trade Unions), 
and another from DeAlgemene are read, invit- 
ing the Federation to have a representative at 
meeting of these organizations in Brussels, 
Belgium, in April, 1951. 

“After a discussion, it is on motion made 
and passed decided that President Petrillo 
attend these meetings or appoint a representa- 
tive to take his place.” 

Due to the pressure of business of the Fed- 
eration in the President’s office at that time, 
it was impossible for President Petrillo to 
attend. Therefore, he appointed Treasurer 
Harry J. Steeper to represent the Federation. 
This is the report of Treasurer Steeper on the 
meetings in London, England; Brussels, Bel- 
gium and Paris, France: 


January 7th, 1952. 


Mr. James C. Petrillo, President 
American Federation of Musicians 
570 Lexington Avenue 

New York 22, New York 

Dear Sir and Brother: 

Pursuant to instructions given by you, I 
traveled to Europe in April of 1951, for the 
purpose of representing the American Federa- 
tion of Musicians and the American Federation 
of Labor at the World Conference of “Trade 
Unions of Artists and Employers in the Field 
of Entertainment,” and the World Congress of 
“Professional Employees of the International 
Confederation of Free Trade Unions,” both of 
which were held in Brussels, Belgium, April 
16th to 20th, 1951, inclusive. Also the Educa- 
tional Conference sponsored by the I.C.F.T.U., 
which was held in Paris during the week of 
April 21st to 28th, 1951, inclusive. 


I left New York on April 7th on my trip to 
Europe, and stopped in London, England, to 
visit with the English Musicians Union. I 
met with Mr. Hardy Radcliff, their General 
Secretary, and we discussed various phases of 
the problems which confronted our Federation 
and their organization. 

The membership of the English Musicians 
Union numbers about 30,000 and I was informed 
that half of these are earning their livelihood 
solely from music. : 

I was very much surprised to learn that in 
England there are over 300 theatres playing 
full-time vaudeville (or as they call it there 
“Variety”), orchestras ranging from six to 
twenty men—the smaller orchestras, of course, 
being in the outlying areas. 

_ Mr. Radcliff was very much interested in the 
importation and exchange of foreign musicians. 
In many ways, the English musician has better 
protection from encroachment upon his earn- 
ing capacity by canned music than we do. 
These protections are given to him by the laws 
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of England and not because of the laws of the 
Musicians Union. 

Mr. Radcliff evinced a strong desire to co- 
operate with the American Federation of Musi- 
cians and is anxious to establish friendly and 
cooperative relationships. Mr. Radcliff is also 
the President of the European Federation of 
Musicians, which takes in many of the countries 
in Europe. They meet at frequent intervals 
to discuss their problems, and from what I 
could observe are making great strides toward 
a strong Federation of Musicians in Europe. 
The membership at the present time is approxi- 
mately 80,000, and the countries affiliated are 
as folows: 


Belgium England Austria 
Denmark Sweden Norway 
Germany Holland Finland 


The World Conference of “Trade Unions of 
Artists and Employees in the Field of Enter- 
tainment” met on April 16th and 17th, at 6 Rue 
Watteau, Brussels. All of the countries men- 
tioned in the European Federation of Musicians 
above were present. They expressed a deep 
appreciation that a representative of the Ameri- 
can Federation of Musicians was present, and 
requested that I extend their greetings and 
salutations to the officers and members of our 
Federation. 

The American Federation of Musicians and 
its President, James C. Petrillo, is highly re- 
spected by the European musicians. They all 
voice the sentiment that “it is too bad that 
men like Mr. Petrillo are not more prevalent to 
lead them in Europe.” 

They are now working toward a European 
Federation of Actors and a Federation of 
Artistes. The main drawback up to this point 
is the fact that they have all three crafts in 
the same unions in some of these countries, 
and the European Federation of Musicians will 
not accept Artists, or Actors. 


After much discussion on the problem of 
organizing, I was asked to give my views on 
the subject, being that I was a neutral observer. 
I advised that they form separate organizations, 
one for the Actors (legitimate shows, etc.), 
one for the Artistes (variety, night clubs, cir- 
cus performers, etc.), and one for musicians. 
After they had organized these three separate 
bodies they could form a council representing 
the three groups, and in that way they would 
be able to function more efficiently. They 
approved the suggestion, and a motion was 
made that the delegates return to their coun- 
tries and work toward this solution of their 
problem. 

On April 18th, 1951, the World Congress of 
“International Free Trade Unions” convened 
at the Palais d’Egmont, and the following coun- 
tries were represented: 


Austria Germany Norway 
Belgium Italy Panama 
Denmark Japan Sweden 

Great Britain Luxemburg Switzerland 
Finland Malaya Tunisia 
France Netherlands United States 









Representing the American Federation of 
Labor at this meeting was the American Fed- 
eration of Teachers; the Office Employees In- 
ternational Union; the American Federation of 
State, County and Municipal Employees; and 
the American Federation of Musicians. The 
C.I.0. was represented by the American News- 
paper Guild, and two delegates from the main 
office of the C.1.0. 


This meeting was for the purpose of organiz- 
ing non-manual workers and much stress is 
being made to break down the feeling that 
exists wherein the professional employee feels 
that he is in a class above the manual worker 
and refuses to consider himself as material for 
organizing. I quote some excerpts from a few 
of the many messages received by this meet- 
ing to illustrate the sentiment which prevails: 


Professor Dr. H. Brugmans (Rector of the 
College europeen de Bruges), Bruges, Belgium: 

“This Congress may well become an historic 
event. On the one hand, the free trade union 
movement will assert itself as an immense in- 
ternational force in the forefront of the 
struggle for the rights of man. On the other 
hand, it makes an appeal to professional em- 
ployees who, as a class, have remained aloof 
from the trade union movement for a long time, 
perhaps from a mistaken fear of the vigorous 
realism and the emancipatory aims of that 
movement. But the wind has changed, and 
they have come to understand that their fate 
is linked to that of the working classes. 
Together they can act for their mutual good. 
Above all, they will defend the world against 
the assaults of those who seek to spread con- 
fusion, the exploiters of poverty and the totali- 
tarian oppressors.” 


Adolf Grimme (General Direktor, Nordwest- 
deutscher Rundfunk), Hamburg 13, Germany: 

“I must say one thing more: Your plan to 
invite the professional and supervisory em- 
ployees seems to me all the more praiseworthy 
because it will serve, we hope, to do away with 
two prejudices—one, that the trade unions are 
restricted by class prejudice, and the other, that 
they are completely indifferent to the intel- 
lectual life of our time. I know better than 
that. Your experiment in calling these men 
and women of all nations to a meeting is, we 
hope, a step towards a gradual removal of 
misunderstandings and mistrust on all sides.” 

Aake Ording (Secretary-Goneral of Union of 
International Associations Service Centre for 
International Nen-Governmental Organiza- 
tions), Oslo, Norway: 

“The intellectual workers and the high func- 
tionaries have for too long been considered as 
belonging to a particular breed, distinct from 
the ordinary workers of the globe. In today’s - 
world the economic and social progress, and 
the increased realization of the basic equality 
and unity of all men are putting an end to 
this misconception. 

“We are living in a time of revolutionary 
changes. No one can feel safe if isolated 
behind the barriers of his own trade. In this 
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time it is an encouraging sign that serious 
efforts are being made to have the intellectual 
workers and the high functionaries join with 
their fellow workers in an organized effort to 
increase social security and to establish a 
democratic world order. 

“The spirit of this new order can only be 
that of mutual assistance and cooperation, 
that is, of solidarity among all and every one 
who labors to the benefit of mankind. 

“I send to your first World Congress of intel- 
lectual workers my wishes of great success.” 


Professor Dr. N. A. Donkersloot (Vice-Chan- 
cellor of the Municipal University), Amster- 
dam, Holland. 

“The fact that the Congress of Professional 
Workers will be held in Brussels under the 
auspices of the I.C.F.T.U. means it already has 
my support. Because the intellectual and non- 
manual workers are so often divorced from 
each other the discussion of the problems of 
manual workers is a valuable proof of the basic 
solidarity between all groups of workers in 
their common tasks for the community.” 


Professor Roger Clausse (University of Brus- 
sels), Brussels, Belgium. 

“It would mean renouncing my whole life 
as a trade unionist and socialist if, in these 
threatening days, I were to do otherwise than 
to lend my complete support to the struggle 
which you propose to the intellectual workers 
for a free trade union movement and against 
all form of totalitarianism. 

“The intellectual workers have a direct re- 
sponsibility in this hard but inspiring struggle. 
Whether we like it or not, the ivory tower 
isolation of the intellectual is a thing of the 
past. The intellectual of today, whilst remain- 
ing faithful to his professional principles (objec- 
tive search for truth, freedom of thought, 
enquiry and criticism), must take his place, 
which has been vacant all too long, by the 
side of all those—workers, peasants, employees 
—who are making every effort to ensure the 
triumph of the ideals of truth, justice, solidarity 
and brotherhood, by establishing a free trade 
union movement which will be conscious of its 
duties and responsibilities as well as of its 
rights. 

“The trade union, free from State influence 
and political allegiance, is surely the most 
valuable and secure meeting place for the men 
of our time. It is there that the most realistic 
and effective formulas for the structure of 
society are produced, rooted firmly in the pro- 
fessions and in daily life. It is the best safe- 
guard for the intellectual who is too susceptible 
to the attraction of abstract thought. It is the 
means of achieving the synthesis, so necessary 
today, between thought, action and the com- 
munity. 

“T should like to say simply that I support your 
aims with heart and soul. I very much regret 
that, owing to a visit abroad, I shall be unable 
to attend the World Congress of Professional 
Employees.” 





“Class-consciousness” still exists and it will 
be a long and hard struggle to eliminate it. 
This meeting, I think, is the most direct and 
proper way to bring about the realization on 
the part of the “intellectual” that his well- 
being and future is closely related to that of 
all other workers. 

Two committees were appointed to discuss 
resolutions that had been presented, and I was 
named on one of them. 

One of the resolutions introduced was to 
create conditions for the manual worker and the 
non-manual worker, and I asked where the line 
of demarkation was as to a manual and non- 
manual worker. No one could give me the 
answer, and the Chairman of the Committee 
assured me that this had been a problem for 
this Convention for many years. This entire 
matter was referred to an Executive Committee, 
and I have no knowledge of what the outcome 
has been concerning this resolution. 

The following resolution was presented by 
Mr. L. Kopka who represented the Austrian 
Musicians. It was adopted unanimously: 

“The Werld Congress of Professional, Ad- 
ministrative, Commercial and Supervisory :Em- 





ployees welcomes the fact that the Governing 
Body of The International Labor Organization 
has included the question of the protection of 
performing artists on the Agenda for the sec- 
ond session of the Advisory Committee on 
Salaried Employees and Professional Workers 
which is to be held at the beginning of 1952. 

“The World Congress supports the request 
of the performing artists and requests all the 
1.C.F.T.U. delegates to the second session of the 
Advisory Committee on Salaried Employees and 
Professional Workers to support the establish- 
ment of an International Convention on the 
protection of performing artists. 

“The Congress further appeals to all govern- 
ments to encourage living culture in their 
countries.” 





At the termination of this convention, I went 
to Paris to attend the Educational Conference. 
As the name indicates, this was a meeting 
only for educational purposes. The “Schuman 
Plan” was explained by the following: Jean 
Monnet, President of the Inter-governmental 
Schuman Plan Conference. Robert Brothereau, 
General Secretary of the French C.G.T. Lincoln 
Evans, member of the General Council of the 
British Trades Union Congress. Hans Von Hoff, 
member of the Executive Committee of the 
German Trades Union Federation. 

The Economic Geography of Europe was the 
theme of a talk by Gust de Mynek, Assistant 
General Secretary of the I.C.F.T.U. 

The Economic Integration of Western Europe 
and the Trade Union Movement was explained 
by Alfred Braunthal, Head of the Economic 
and Social Department of the I.C.F.T.U. 

Many other prominent Europeans addressed 
this gathering, but the most impressive ad- 
dress was delivered by Milton Katz, United 
States Special Representative in Europe. He 
spoke on the effects of the E.C.A. in Europe 
and Asia. His talk was most interesting in 
that he had a manner of delivery that left 
no doubt as to what he meant when he said 
something. There was no choice of many 
syllabled words, and he did not double-talk 
at any time. A very fine representative for 
our country. 


The ILC.F.T.U. is a potent force in com- 
batting communism, and they are doing much 
good for the workers of Europe. 

The part played by the American Federation 
of Labor and the C.I.0. has helped stimulate 
the morale of the officers and members of the 
LC.F.T.U., and I am fully convinced that our 
hand should continue to be extended in helping 
them gain their objectives toward creating a 
solid organization composed of liberal-minded 
men who are not under the domination of com- 
munistic governments. Both the C.I.0. and the 
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American Federation of Labor is held in high 
regard by the people that I met at these meet- 
ings, and they are setting an example for those 
who are working in the labor field in Europe. 

If we are again invited to represent the 
American Federation of Labor at any of the 
future meetings of the IL.C.F.T.U., I suggest 
that we avail ourselves of the opportunity. 
We, as a progressive Federation operating for 
the good of the musicians, will earn and receive 
the undying thanks and gratitude of our fellow 
professional workers in Europe, and in helping 
to make them strong we are helping to make 
ourselves strong. While the results of our 
participating in these meetings will not show 
immediately, in the long run they are bound 
to pay off. 

This trip on behalf of the labor movement 
was a great experience for me, and I am deeply 
grateful that I was given the opportunity to 
record my name as one who represented the 
American Federation of Musicians in this great 
movement for the benefit of labor. 


Fraternally yours, 


Deng er 


Treasurer, A. F. of M. 


SOUNDING HORNS 


N Saturday, December 28, we repaired to a 

session of the Southern California Band and 
Orchestra Association meeting at the Musicians 
Building. This was the fourth and last clinic 
of a two-day conference. The horns were in 
the process of presenting their program. 

Max Pottag, formerly of the Chicago Sym- 
phony, now of Northwestern University, had 
flown here to conduct the meeting. Gathered 
together to work with him were twenty of the 
best professional horn players of this region. 
After a brief discussion they took over. We 
settled back to listen to a program which would 
have done credit to Carnegie Hall. 

First the whole group played a Fughetto of 
Handel, precise in entrance and absolutely true 
in intonation. Then six hornists presented a 
Scherzo by Mendelssohn, an arrangement by 
Fred Steiner, but a natural for the instruments. 
Julius Toldi, apostle of modern music, had com- 
posed a piece especially for the occasion: Rondo 
Alla Marcia for Twelve Horns. Linear in treat- 
ment, polyrhythmic, exploring all the possibilities 
of the instrument, the piece was lucid and 
direct. It carried equal interest for audience 
and performer. 

Wendell Otey’s Theme and Variations for 
Horn Quartet, another modern work, was played 
by the whole group. 

The program ended with Wilcox’s transcrip- 
tion of Siegfried’s Funeral March, an experience 
in warm sonorities which might well have made 
Richard Wagner sit up and take notice. 

We listened to a good trombone demonstra- 
tion by Bob Marstellar, a speech by Kelley 
Shugart and a brilliant vibraphone solo by John 
te Groen, then slipped out to socialize a bit 
before the percussion section took ovér. Out in 
the lobby the talk was all about music. “Why 
didn’t you come this morning and hear Rafael 
Mendez and his twin boys play trumpet trios?” 

“Too bad you missed Buddy Baker’s wood- 
wind ensemble yesterday.” 

“George Neikrug gave a regular recital yes 
terday. Everything from Bach to Ravel. What 
a cellist!” 

We left reflecting that here was cultural 
history in the making. Whenever the boys play 
again, we hope to be there. —P. A. 
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Official Business compiled to date 





CHARTER REVOKED 


168, Dallas, Texas (colored). 


WANTED TO LOCATE 


Chick Boyer and Denise Darnell, 
Chicago promoters. 

James Brown, former member 
Local 392, Fort Worth, Texas. 

Roy Brown, member Local 496, 
New Orleans, La. 

James Travis 
member Local 
Texas. 

Louise Simone (Miriam Wright), 
former member Local 10, Chicago, 
Ill. 

Charles Singleton, former mem- 
ber Local 627, Kansas City, Mo. 

Donald Thompson, former mem- 
ber Local 767, Los Angeles, Calif. 

Evelyn Tucker, former member 
Local 802, New York, N. Y. 

Anyone having information as to 
the whereabouts of the above named 
is requested to advise Leo Clues- 
mann, Secretary, A. F. of M., 220 
Mt. Pleasant Ave., Newark 4, N. J. 


Holley, former 
361, San Angelo, 


WANTED TO LOCATE 











MICHAEL JOHN MAKSYM 


Anyone having any information 
regarding Michael John Maksym is 
requested to notify Leo Cluesmann, 
Secretary, A. F. of M., 220 Mt. 
Pleasant Ave., Newark, N. J. 





NOTICE TO MEMBERS! 


The following expelled members 
of Local 473 are representing them- 
selves as members in good standing 
and soliciting engagements on such 
representation: Carl Cowen or Carl 
Wade, Raymond Herring, Cleophus 
Bass (Lester Bass), Eddie Robinson 
and Elmer Sloane. 

All members are warned to per- 
form neither with or for any of 
these men. 


FORBIDDEN TERRITORY 


Stirrup Cup Cafe, San Diego, 
Calif., has been declared to be For- 
bidden Territory to all but members 
of Local 325, San Diego, Calif. 


REMOVED FROM 
FORBIDDEN TERRITORY 


Santa Clara Cafe, Long Beach, 


Calif. 


FEBRUARY, 1952 


NOTICE TO MEMBERS! 
Dec. 11, 1951. 


Leo Cluesmann, Esq. 
Secretary, A. F. of M. 
220 Mt. Pleasant Ave. 
Newark 4, N. J. 


Dear Leo: 


Now that the Carl Fischer case 
is over, I believe that it would be 
appropriate to change the descrip- 
tion under the Defau!ters List in 
the International Musician to read 
as follows: 

“The following are in default of 
payment to members of the Amer- 
ican Federation of Musicians, either 
severally or jointly.” 

I would wait, however, for the 
February or March, 1952, issue be- 
fore making this change because 
the Fischer people will be anxiously 
looking at the January issue and 
they might become excited over the 
change. 

Sincerely yours, 
EMANUEL L. GORDON. 


ELG:mjm 


DEFAULTERS 


The following are in default of 
payment to members of the Amer- 
ican Federation of Musicians: 


Bamboo Club and W. T. “Bud” 
Thurmond, North Phenix City, Ala., 
$950.00. 

Jerry Severs, Tucson, Ariz., $85.00. 


Rendezvous Ballroom, and Jack 
Daly, Balboa, Calif., $528.00. 

Louis Pickins, Marin City, Calif., 
$100.00. 

Freddie Jenkins. Richmond, Calif., 
$257.15. 

Fleetwood Hotel, and Ben Harri- 
son, Julius J. Perlmutter, M. Mor- 
rison, Harry Katz, Miami Beach, 
Fla., $5,892.00. 

Governor Hotel, and Herbert Mul- 
ler and Irving Printz, Miami Beach, 
Fla., $900.00. 

Hymie Friedman, Savannah, Ga., 
$160.00. 

Via Villa, and Fred Walker, 
Lewiston, Idaho, no amount given. 

Harbor Lights Nite Club, and 
Nunk Mangeri, Galesburg, IIL, 
$60.00. 

Hart-Van Recording Co., and H. 
L. Hartman, LaGrange, IIl., $1,- 
948.90. 

Roller Rondo Skating Rink, and 
Perry Flick, operator, Indianapolis, 
Ind., $571.50. 

Flame Club, and Jack Meloy, em- 
ployer, Sioux City, Iowa, $60.00. 

Co. B, State Guard, and Alvin 
Costello, Rochester, N. Y., $150.00. 
, Glady’s Heidelberg Inn, and Scott 
Field, manager, Joplin, Mo., $290.18. 

American Legion, and Robert 
Sprengel, chairman, Lodgepole, 
Neb., $175.00. 

Richard’s Tavern, and Raymond 
E. Richard, proprietor, Morristown, 
N. J., $355.00. 

New Holiday Inn, and Walter E. 
Lewis, Newark, N. J., $545.00. 

Bob Harrison, Somerville, N. J., 
$170.00. 

Hyman Green, 
$157.00. 

Glenwiid Hotel and Country Club, 


Bronx, N. Y., 


and Mack A. Lewis, employer, Glen- . 


wild, N. Y., $300.00. 
(Continued on page fourteen) 
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- Hunting for that 






RUNYON 


Sax and Clarinet 


MOUTHPIECES 


Score one more for Run- _ proving response, easing 


yon! For a Runyon will attack, and enriching your 
make it easy for you to tone throughout the whole 
capture that elusive “new compass of your. instru- 
sound” on your sax and ment. 


clarinet. Try one at your ‘'Matched Bite’’ design 


Selmer dealer’s today and means easier and faster 
see for yourself! doubling . . . the same em- 
You’lllike the way a Run- _bouchure for alto, tenor, 


and baritone. 
Seven facings, in maroon, 
ivory, and black. 


yon Mouthpiece improves 
your playing — by step- 
ping up resonance, im- 


Runyon Metal Mouthpieces 


The same outstanding 
features of thin-walled 
molded Runyons, trans- 
lated into polished met- 
al. Developed and per- 
fected by Chicago’s 
famed teacher of profes- 
sionals, Santy Runyon. 
Tenor and alto sax, 
available in 6 facings. 





Dealers, Cash In! 


The above is one of a series of Selmer Accessory advertise- 


' elt £, i 


ments appearing in g pro | and school maga- 
zines. . . . get the complete story of Runyon Mouthpiece 
sales and profits. Write for latest accessory catalog and 
prices. 
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HANSEN’S 


Ne 
vat » POP « COMBOS 


Best Seller. FOR SMALL DANCE BANDS 











20 ALL-TIME HITS in each Combo Book: 

HONEYSUCKLE ROSE, EAST OF THE SUN, IT’S THE TALK OF THE TOWN, SWEET LEILANI, 
BELL BOTTOM TROUSERS, MY TRULY, TRULY FAIR, THE MUSIC GOES ‘ROUND AND 
AROUND, Ol’ MAN MOSE, CALL ME DARLING, PENNIES FROM HEAVEN, BELLE, BELLE, 
MY LIBERTY BELLE, TAKE IT EASY, SOUTH SEA ISLAND MAGIC, TILL THE END OF TIME. 
OUT IN THE COLD AGAIN, I’VE GOT A FEELING I’M FALLING, UNDER A BLANKET OF 
BLUE, MISS YOU, ZIP-A-DEE DOO-DAH, CONCENTRATIN’ (ON YOU). 

Available in Three Books: 

Bb Book for TRUMPET — CLARINET — TENOR SAX 

Eb 800K for ALTO SAX — BARITONE SAX — Eb CLARINET — ALTO HORN 


Cc BOOK for PIANO — GUITAR — BASS — VIOLIN — ACCORDION — C MELODY 
SAX — FLUTE — OBOE — BASSOON — CELLO — TROMBONE 
® Each book includes Lead, 2nd, 3rd Harmony Parts and Chord Names. 
C Book also contains rhythm accompaniment. 
® Playable by all combos; arranged for so'o, duet, trio or any other 
combination of lead instruments with rhythm optional. 
List Price $1 each book 


seeeneaeeeaneeeees At Your Dea'er or Direct seeeeeeeeeeeeee 


CHAS. H. HANSEN MUSIC CO., 119 W. 57 St., New York 19,N.Y. 


Enclosed find $_ _. for POP-COMBOS in amounts indicated: 
_Bb Book _____Eb Book ___C Book 
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PROTECT YOUR FUTURE — Buy Your EXTRA Bonds Now! 
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DEFAULTERS 


(Continued from page thirteen) 


The Steak House, and Dave Op- 


penheim, owner, Limestone, N. Y.., 
$35.00. 

Beverly Green Agency, New York, 
_N. Y., $75.00. 

Clarence Bethune, 
N. C., $250.00. 

Riverview Club and Eddie Ricci 
and Ralph Brown. proprietors, Pen- 
dleton, Ore., $99.40. 

Hamilton’s Night Club and Jack 
Hamilton, owner, Nanticoke, Pa., 
$490.00. 

Carman Theatre, and Alex Stei- 
fel, Philadelphia, Pa., $2,283.90. 


Fayetteville, 


John Mikita, Shenandoah, Pa., 
$525.00. 

Everett Kelly, El Paso, Texas, 
$400.00. 

John J. Sullivan, Jr., Houston, 
Texas, $2,075.00. 

M. D. Payne, Mexia, Texas, 
$400.00. 


Jade Room, and Richard W. Sel- 
lars, Anchorage, Alaska, $90.00. 


CHANGES OF OFFICERS 


Local 62, Trenton, N. J.—Presi- 
dent, Harry B. Giedlin, 220 Lowell 
Ave., Trenton 9, N. J. Phone: 8360. 

Local 68. Alliance, Ohio—Secre- 
tary, W. Bruce Ruff, 1056 Kingsway. 

Local 84, Bradford, Pa.—Presi- 
dent, Saverio Pascuzzi, 44 Thomp- 





son Ave. Phone: 5160. 

Local 88, Benld, I[ll.—President, 
Frank Peila, Box 298, Wilsonville, 
Illinois. 

Local 96, North Adams, Mass.— 
Secretary, Adam Lang, Edward 


Ave., Adams, Mass. 
Local 97, Lockport, N. Y.—Presi- 
dent, Robert Mael, Lockport Plaza 


Phone: 3-8195. 

Local 115, Olean, N. Y.—FPresi- 
dent, Norman J. Kelly, Allegany, 
N. ¥. Phone: 198-J. 

Local 122, Newark, Ohio—Presi- 


dent, Tommy Jones, 108 Penny Ave. 
Phone: 54381. 

Local 233, Wenatchee, Wash.— 
President, Jack Regan, 1014 Russell 
Street. 


Local 140, Wilkes-Barre, Pa.— 
President, Guy Hall, 337 North 
Main St. 

Local 172, East Liverpool,-Ohio— 
President, James Ross, 533 River- 
side Ave., Wellsville, Ohio. Secre- 


tary, Richard K. Golden, R. D. 2, Me- 
Coy Ave., East Liverpool, Ohio. 

Local 183, Beloit, Wis.—Presi- 
dent, J. D. Busey, 317 Burr Oak, 
South Beloit, Il. Phone: South 
6591. Secretary, Vernard Sanborn, 
822 Wisconsin Ave., Beloit, Wis. 
Phone: Col. 7310. 

Local 186, Waterbury, Conn.— 
President, Cosmo Venditti, 146 
Bishop St. 

Local 194, Abbotsford, Wis. — 
President, Clarence M. Nelson, Ab- 
botsford, Wis. 

Local 207, Salina, Kansas—Presi- 
dent, Dave Broddus, Jr., 505 Mont- 
rose. 

Local 212, Ely, Nevada—Secre- 
tary, Mrs. Mary McNutt, P. O. Box 
352 


“. 





Local 218, Marquette, Mich.— 
President, William J. Smail, 130 
West Ridge St. 

Local 229, Bismarck, N. D.— 
President, Donald L. McLean, 508 
Ninth St. 

Local 237, Dover, N. J.—Presi- 
dent, Henry Shapiro, 9 Winthrop 
Place. Phone: Dover 6-1691-J. 











Local 248, Paterson, N. J.—Presi- 
dent, Joseph Carrafiello, 77 Prog. 
pect St. Phone: ARmory 4-8265, 
Secretary, Milton Riger, 77 Prospect 
St. Phone: ARmory 4-8265. 

Local 272, Provo, Utah—Presgj- 
dent, Robert W. Evans, 726 North 
Eighth East. 

Local 288, Kankakee, I1l.—Presi- 
dent, Edward Morrisette, 181 Alma 
Avenue. 

Local 331, Columbus, Ga.—Presi- 
dent, Harvey L. Greenhaw, 2416 
Sixth St. Phone: 7-7181. 

Local 333, Eureka, Calif.—Presi- 
dent, Selvin Nygard, P. O. Box 758. 
Secretary, Oden Hansen, P. O. Box 
758. 

Local 341, Norristown, Pa.—Presi- 
dent, William S. March, 2506 Swede 
St. Secretary, Clarence G. Treis- 
bach, 33 Egypt Road. 

Local 351, Burlington, Vt.—Presi- 
dent, Wayne R. Barrows, 100 South 
Union St. 

Local 353, Long Beach, Calif.— 
Secretary, Mrs. Mary E. Dickinson, 
1011 Linden Ave., Long Beach 13, 


Calif. Phone: 70-2989. 
Local 364, Portland, Maine— 
President, Allister Grant, 10 Con- 


gress Square. 

Local 375, Oklahoma City, Okla.— 
President, E. D. Graham, 129 North 
West Sixth St., Oklahoma City 3, 
Okla. Phone: 3-8535. 

Local 378, Newburyport, Mass.— 
President, Norman Roy, 21 Brom- 
field St. 


Local 382, Fargo, N. D.—Presi- 
dent, Lyle Kelsven, 1441 Second 
Ave. South. Phone: 4901. 

Local 389, Orlando, Fla.—Presi- 


dent, Stewart K. Martin, 132 East 
Grant Ave. Phone: 2-2390. 

Local 391, Ottawa, I1l.—President, 
Theron Kidney, 157 Prairie St. 

Local 395, Port Angeles, Wash.— 
President, K. E. Rudolph, Sr., 405 
North Ennis St. 

Local 433, Austin, Texas—Presi- 
dent, Charles S. Huntley, 1105 West 
Tenth. 

Local 452, Pittsburg, Kansas— 
President, Albert N. Sell, 1214 East 
Seventh St. Phone: 1273-W. 

Local 471, Pittsburg, Pa. (colored) 





Secretary, Joseph Porter, 932 
Cherokee St., Pittsburg 19, Pa. 
Phone: MU 1-1581. 


Local 482, Portsmouth, Ohio— 
President, Norman E. Smith, Rose 
mount Road, Route 3. 

Local 487, Brainerd, Minn.— 
President, Arthur Shwendeman, 524 
Ninth Ave. N. E. 

Local 508, Chico, Calif.—Presi- 
dent, Bob Wilson, Route 4, Box 4256, 
Paradise, Calif. 

Local 522, Gastonia, N. C.—Presi- 


dent, James Heavner, P. O. Box 
2182. Secretary, Adris E. Dover, 
1624 Poston Circle. 


Local 535, Boston, Mass. (colored) 
—President, Clemon E. Jackson, 409 
Massachusetts Ave. 

Local 537, Boise, Idaho—Secre- 
tary, Bill Jameson, 6103 Russet St. 

Local 558, Omaha, Neb. (colored) 
—President, Samuel L. Grevious, 
2510 Emmett. 

Local 570, 
dent, Peter 
Lyons, N. Y. 





Geneva, N. Y.—Presi- 
Renzi, 60 Shuler St., 


Phoenix, Ariz.—Presi- 
Iles, 1345 West Lyn- 


Local 586, 
dent, Orley 
wood St. 


Greenville, Ohio— 
Brown, 431 


Local 599, 
President, Dwight L. 
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West Third St. Phone: 982. Secre- 
tary, Ralph G. Myers, 124 West 
Fourth St. Phone: 111. 

Local 631, Westville, Ill.—Presi- 
dent, William Rippon, 1107 South 


State St. Secretary, George Gond- 
zur, 1120 South State St. Phone: 
6111. 


Local 635, Lexington, Ky. (col- 
lored)—President, W. L. Smith, 278 
East Fifth St. 

Local 648, Oconto Falls, Wis.— 
President, Michael Tomko, Route 1, 
Lena, Wis. 

Local 664, Lewiston, Idaho—Presi- 
dent, Don M. Blair, 1020 15th Ave. 
Phone: 2656-R. 

Local 667, Port Jervis, N. Y.— 


President, August Salva, Mata- 
moras, Pa. 

Local 691, Ashland, Ky.—Presi- 
dent, Clair Broce, 1915 South 
Seventh St., Ironton, Ohio. 


Local 703, Oklahoma City, Okla. 
(colored) — President, Alvin A. 
Dixon, 1111% N. E. Fifth St., Okla- 
homa City 4, Okla. 

Local 773, Mitchell, S. D.—Presi- 
dent, Bert Roth, 715% East Fourth 
Avenue. 

Local 798, Taylorville, Ill.—Presi- 
dent, Willard Woodward, 1303 West 
Main St. 


CHANGES IN ADDRESSES 
OF OFFICERS 


Local 26, Peoria, Ill.—President, 
Alvin T. McCormick, 715 Jackson 
St., Peoria 4, Ill. 

Local 68, Alliance, Ohio—Presi- 
dent, C. L. McDonald, 448 South 
Arch Ave. 

Local 109, Pittsfield, Mass.—Presi- 
dent, Charles DeBlois, River Road, 
Hinsdale, Mass. 

Local 124, Olympia, Wash.—Presi- 
dent, Harold A. Sapp, Route 8, Box 
579. Phone: 8944. 

Local 164, Grand Junction, Colo. 
—President, Warren Eaklor, 220 
South 14th St. Secretary, Roy W. 
Weaver, 919 Mesa Ave., P. O. Box 
552. Phone: 3470-W. 

Local 171, Springfield, Mass.— 
President, James L. Falvey, 301 
Center St., Chicopee, Mass. Phone: 
Chicopee 2648-M. 

Local 215, Kingston, N. Y.—Sec- 
retary, Michael J. Marchuk, 508-510 
Albany Ave. 

Local 388, Richmond, Ind.—Presi- 
dent, Harry A. Pollock, 10 South 
Tenth St. 

Local 395, Port Angeles, Wash.— 
Secretary, Elmer L. Stark, Route 2, 
Box 186, O’Brien Road. 

Local 451, Bellingham, Wash.— 
Secretary, Handford Robinson, 2315 
“J” Street. 

Local 537, Boise, Idaho—Presi- 
dent, Jim Baker, 2105 Madison Ave. 
Local 590, Cheyenne, Wyo.—Presi- 
dent, Jerry Berger, 2101 Carey Ave. 
Phone: 2-5777. 

Local 597, Medford, Oregon— 
President, Robert Padgett, Box 559, 
Central Point, Oregon. Phone: 1231. 

Local 664, Lewiston, Idaho—Sec- 
retary, Duane Rimel, 1034 Main St. 
Phone: 512. . 








A and Bb Clarinets Overhauled 
WOop, $11.50 METAL, $12.00 


Have your clarinet overhauled by a profes- 

sional clarinetist of thirty years’ experience, 

trained in the 

instrument repairing. 

pads used only. 
WILLIAM STEAD, SR. 

1312 N. W. Fourth St., Miami 35, Florida 


factory methods of reed 
Finest quality skin 
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Local 668, Kelso-Longview, Wash. 
—President, James L. Farris, 126 
17th, Longview, Wash. 

Local 686, Rapid City, S. D— 
Secretary, Lewis C. Bishop, 730 
Fairview St. 

Local 691, Ashland, Ky.—Secre- 
tary, Clyde R. Levi, Room 404, 
Professional Arts Building. 


THE DEATH ROLL 


Beaver Dam, Wis., Local 422— 
Robert James Mantes. 


Chicago, Ill., Local 10—Frank 
Kieca, Wm. C. Collier, Irvin C. 
Ridge, Lester A. Pellage, Albert 
Blacker. 


Duluth, Minn., Local 18—Roy H. 
Flaaten. 

Dallas, Texas, Local 147—Charles 
H. Rodman, John Marley. 

Detroit, Mich., Local 5—Robert 
B. Connell, Robert Devlin, John 
Forys, Jr., Gladys Hawley, Harold 
D. Koonsman, Andrew McIntosh. 

Hazleton, Pa., Local 139—Nicho- 
las Fescina. 

Indianapolis, Ind., Local 3—Phil 
Jeffrey. 

Jersey City, N. J., Local 526— 
Harry Clark, Harold Arden. 

Kansas City, Mo., Local 34—Chas. 
W. Benner, Blass W. Frederick. 

Long Beach, Calif., Local 353— 
John I. Nettleton. 

Los Angeles, Calif., Local 47— 
H. Hansen DeForrest, Richard 
Ehrecke, Zillah A. Ireland, Arthur 
Leavitt, Florence Milich, Geo. W. 
Teasdale. 

Louisville, Ky., Local 11—J. Le- 
bert Howell, Orville Furrow. 

Montreal, Que., Canada, Local 406 
—Andre Durieux, George Lamarre, 
Paul-Emile Robitaille. 

Milwaukee, Wis., Local 8—Cletus 
Jack Martin. 

New York, N. Y., Local 802— 
Morris Beckerman, Catherine Cody, 
Carl H. Kuhlman, Irving Landau, 
Marius J. Vitetta, Jose I. Lopez, 
Max Berzer, C. T. DeCarlo, Maria 
Grever, Herman Hand, Emil Levy, 
Emilio §S. Strollo, Hermann Wal- 
dinger, Allan Adams, Walter M. 
Ensley, Murray Hale, Oscar Krug, 
Salvatore LaMantai, Isidor Prytak, 
Inesita Rivera, William Spedick, 
Jules Silberberg. 

Norwood, Mass., Local 343—Carl 
Koch. 

Omaha, 
Huster, 
Holtberg. 

Ottawa, Ont., Canada, Local 180 
—Ronald Godbout, Robt. Wimperis. 

Pittsbufgh, Pa., Local 60—Fred- 
eric T. Peffers, Chas. G. Fischer, 
Lewis Defonso, Jas. G. Currie. 

Peoria, Ill., Local 26—Henry S. 
Turpin. 

Rochester, N. Y., Local 66—James 


70 — Albin 
Richard 


Neb., Local 
Ben Kendricks, 


Van Wuyckhuyse, Manly (Mac) 
McOmber. 

Racine, Wis., Local 42—Carl A. 
Gilman. 


Rochester, Minn., Local 437—Wil- 
lard Borden. 

San Leandro, Calif., Local 510— 
Jos. S. Rapose. 

Santa Rosa, Calif., Local 292— 
G. L. Hollis. 

San Francisco, Calif., Local 6— 
Leslie A. Ames. Mrs. F. M. Eaton, 
Walter W. Woeland, Daniel Hogan, 
Frank H. Anderson, Jr., Irene F. 
Johnson (Larsen), Walter V. Fer- 
ner, Louis M. Judnich. 

Toronto, Ont., Canada, Local 149 
—J. G. Kleeberger, Carl E. Wilkin. 

Worcester, Mass., Local 143— 
Earlé C. Morse. 





Allen Bell and his Buescher 
trumpet have really parlayed to 
popularity. From sideman with 
Red Norvo, Jack Jenny, and other 
big names — to leader of his own 
combo — and now heading a 15- 
piece band playing the best spots 
in and around New York. “My 
Buescher trumpet can always be 
depended on for best perform- 
ance — classical, jazz, or bop,” 
he says. No matter what 
style you play, you'll like 
it better on a Buescher. 

See your dealer. 


HEE 
Buster 


ys 005 
Pronounced: 
 Y 


BUESCHE 


BAND INSTRUMENT CO. 
ELKHART, INDIANA 
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Made in France 
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DERU REEDS, the favorite among 
European and American Artists! 


5 STRENGTH NUMBERS 
1650 Broadway, New York City 
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THOR JOHNSON: Program-builder 


HOR JOHNSON, now in his fifth season 

as conductor of the Cincinnati Symphony 

Orchestra, is known for his skill in pro- 
gram-building. He takes seriously his official 
title as music director of the symphony, and 
devotes great care and thought to his selection 
of compositions and solo artists. His ideals are 
well summed up in a note which he addresses 
to his listeners, in the program brochure for the 
current season: “In selecting and grouping the 
individual works, we have endeavored to create 
a richly rewarding texture, embracing the com- 
plete tonal spectrum of the twentieth century 
orchestra. Effort has also been made to include 
the idioms of all phases of musical speech repre- 
sentative of the symphonic repertory of the last 
four hundred years.” 

The programs bear out the blueprint. There 
is a judicious sprinkling of the moderns: Bar- 
tok, Hindemith, and Poulenc — who also ap- 
peared, on January 11 and 12, as soloist with 
the Cincinnati Symphony, playing his own Con- 
certo for Piano and Orchestra. American works 
are in evidence, in about the right proportion: 
Roy Harris, Paul Creston, and George Antheil, 
among others. And the selection and blending 
of traditional symphonic works departs notably 
from the usual stereotypes. Johnson shows, in 
fact, rare skill in tailoring his choices to fit the 
mood created by the solo artist. One sequence 


—nine piano concertos ranging from Bach to 
Poulenc and Rieti, enables him, in the course 
of the season, to exhibit two and a half centuries 
of this particular form. 


THE CINCINNATI SYMPHONY ORCHESTRA 


Then, for variety, Johnson has three pairs of 
concerts featuring choral works; in this field, 
of combined symphonic and choral conducting, 
he has made an outstanding record, enlisting 
the enthusiastic co-operation of the high school 
choirs, college and conservatory choruses in the 
Cincinnati area. 

For the young people’s and junior high school 
concerts, Johnson has shown no less imagination 
in programming. And when he takes the or- 
chestra on tour, he holds to the same standards 
—what might be called a blend of musicianship 
and showmanship. 


A Varied Career 


The first American-born conductor to hold 
down the Cincinnati podium, Johnson has had 
varied and eclectic experience and training. He 
was born in Wisconsin, brought up in North 
Carolina, where he went through high school 
and college, doing his first serious conducting 
at the University of North Carolina. He left 
the South to enter the graduate school of music 
at the University of Michigan. From there a 
scholarship carried him to Europe, where he 
studied for two years under Bruno Walter, Felix 
Weingartner, and Nicholai Malko, at the Salz- 
burg Mozarteum, while he had a kind of post- 
graduate course in conducting under Hans 
Abendroth at the Leipzig Conservatory. 

From 1942 to 1946, Johnson served in the 
Army, where, soon after his enlistment, he was 
made a warrant bandmaster. He organized the 
first soldier symphony orchestra, which enter- 


tained troops throughout this country and the 
European theater. After his discharge in 1946, 
Johnson accepted a post as conductor of the 
Juilliard School of Music Orchestra in New 
It was in December, 1946, while 
holding this post, that he was asked to appear 
as guest conductor with the Cincinnati Sym- 
phony, when its regular conductor, Eugene 
A few weeks later, when 
Goossens announced his resignation, Johnson 


York City. 


Goossens, became ill. 


was asked to take over. 

A man of untiring energy and drive, Johnson 
manages with apparent ease the heavy schedule 
of nearly one hundred concerts a season which 
is usual with the Cincinnati Symphony Orches- 
tra. In addition, he has time to make speeches 
and appearances at music contests, civic gather- 
ings, and the like. Also, he is a good deal in 
demand as a guest conductor. And in 1949 he 
was designated to receive the $1,000 Ditson 
award sponsored by Columbia University, “for 
his distinguished service to the cause of Amer- 
ican music. ” He has on occasion conducted 
the contemporary American works premiered 
by the Ditson Fund in MacMillan Theatre at 
Columbia, showing his skill and facility in pre- 
paring new scores at short notice. 

This interest in what is new and vital in the 
music of his own country has always gone hand 
in hand with an interest in the great tradition 
of the symphonic repertory—so that you might 
say that Thor Johnson has taken as his motto, 
“Nothing musical is alien to me.” 


—S. S. S. 
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LESTER YOUNG 


EAST. The Interludes Trio, now appearing 

at the new Stardust Room in Philadel- 
phia, are doing great. The unit features Frank 
Sikora on accordion and piano, Billy Bean on 
guitar and clarinet, and Johnny Allen on bass 
and bongos. They vocalize as well. 

Gene Ammons and his orchestra play Gamby’s 
in Baltimore, Maryland, from February 18th to 
24th. On March 3rd they go to the Show Boat 
in Philadelphia for two weeks. Ammons, son 
of boogie-woogie expert Albert Ammons, fea- 
tures Sonny Stitt on tenor and alto .. . Preced- 
ing Ammons by a few weeks at the Show Boat 
is Lester Young. His outfit is booked there 
from February 11th to 16th. 

Manny Cientos returned to Boston with a trio 
after four years’ absence. Following a success- 
ful run at the Darbury Room last month, they 
shifted to the Columbia Hotel, Portland, Maine, 
for a long engagement in the Hawaiian Room. 
The musicians are all natives of the Philippines. 
Manny plays the guitar; Max Matayadas, for- 
merly with the Dave Apallon troupe, plays the 
steel guitar and is also an expert tap dancer; 
and Jerry Flores, who plays the bass fiddle, is a 
terrific hula dancer. However, the trio does 
not make a specialty of Hawaiian music—they’re 
more than willing to beat out a good Irish jig! 

Charlie Carroll now at the Colonial Restau- 


rant in Glens Falls, N. Y.... The Melo-Jesters, 


WHERE THEY 
ARE PLAYING 


Freddie Mayer and Tony Palera, conclude a 
two-month run at the end of February at The 
White Elephant in Canastota, New. York. In 
addition to the club date, they’ve had a weekly 
Tuesday night slot over Station WKTV, Utica, 
New York. 


NEW YORK CITY. Michael Kent and his 

orchestra are at the Bilt- 
more Hotel. Kent came from England two 
years ago, where he was musical director to 
the well-known Imperial Hotel at Torquay, 
Devon, and during World War II directed an 
entertainment unit for the American Red Cross, 
which toured all hospital units and camps in 
England. On Sundays the group moves over 
to the Park Lane Hotel to play for brunch 
patrons ... The Rivieras are booked for club 
dates in and around the city. Featured in the 
combo are Leah Schechter, piano; her brother, 
Myron, sax, clarinet and bass; Sandy Grossberg 
on guitar, and Sy Davis on trumpet and vocals. 
Oscar Calvet and his society orchestra, featur- 
ing Hazel and Norman, now appearing in a 
successful engagement at the Shelton Hotel ... 
James G. Kirk, harpist, working nightly at the 
Hotel Meurice. His repertoire consists of clas- 
sical, light, popular, swing, and Continental 
music ... Irving Fields and his Trio appearing 
at the Park-Sheraton Hotel for an extended stay 
. . . Erskine Hawkins will be at Prospect Hall 
in Brooklyn on February 15th. 


Jimmy Rushing, who for many years was the 
vocal spark of the Count Basie organization, has 
been fronting his own band for the past two 
years in the role of “house band” at the Savoy 
Ballroom. His orchestra includes such names 
as Walter Page, bass; Al Williams, piano; Ralph 





Send advance information for this 
column to the Managing Editor, Inter- 
national Musician, 39 Division Street, 
Newark 2, New Jersey. 
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BOBBY SHERWOOD 


Jones, drums; Dick Vance, trumpet; Dickie 
Wells, trombone; Lucky Thompson, tenor; and 
Rudy Powell, alto and clarinet . . . Ivory Joe 
Hunter plays the Birdland for two weeks start- 
ing February 28th . . . The Bobby Sherwood 
Quintet doing a good job on the Bert Parks 
television show over WNBT .. . Bob Gordon 
and his orchestra are now in New York. They 
did an engagement recently at the Village Barn. 


SOUTH. Rey Mambo and his Combo at Copa 

City in Miami Beach, Florida, for a 
thirteen-week stint. This Latin-American group 
features Lynita Stevens as vocalist . . . Jose 
Cortez and his orchestra at the Latin Quarter 
in Miami Beach for the entire season . . . Juan 
Cortez and his orchestra are at the Beachcomber 
in this same resort town for the entire season. 


The Four of a Kind combo of 
Local 388, Richmond, Indiana, 
playing leading clubs in and around this terri- 
tory ... The Gertrude-Neil Duo now appearing 
at The Lamplighter in Danville, Illinois, for an 
indefinite stay . . . Elliot Lawrence one-niting 
throughout the Midwest and East . . . Also 
doing singles in the Midwest section is Lionel 
Hampton and company. 


(Continued on page thirty-four) 
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JOHN HUBBY ORCHESTRA: (Left to right) John Hubby, trombone; 
Keg Connelly, trumpet; Bill Patterson, drums; Bud Kane, sax and clari- 


net; Preston Seely, piano. 


Colorado Springs, Colo. Dixieland jazz is the 
specialty of the John Hubby combo. The Dixie- 
land Five, as they are called, play six nights a 
week at the Caravan Nite Club. They are all 
members of Local 154, and believe it or not, 
all but the pianist are school teachers in the day- 
time. John is a Princeton man and a native 
New Yorker, but somehow wandered out to 
Colorado Springs, which has now become his 
base of operations. John does all the arranging 
for the band and doubles on the bass. 


Fresno, Calif. Jack Martin and his boys have 
been playing up and down Fresno County for 
the past decade. Now they are doing their 
fourth return engagement in Hotel California’s 
Polynesian Room. They play six nights a week 
and are picked up by WCBS radio. The boys 
hail from Local 210. 


Boston, Mass. The Pastels recently completed 
their seventeenth week at Cain’s Surf Club out- 
side Boston. Jerry doubles on soprano, alto and 
tenor sax, timbales and combo drum. Johnny 
is a young hopeful among composers and has 
just completed the score for a ballet. 


SANDY RUNCIMAN ORCHESTRA: 
Seeton, vocalist. 
lips, bass; Ed Flanigan, piano. 


Brockville, Ont. Sandy Runciman and his or- 
chestra, all members of Local 384, recently 
wound up an engagement at the swank Crystal 
Ballroom in the Manitonna Hotel. 


THE PASTELS: (Left to right) Jerry Davis, 
bass and vocals; Al Hackel, guitar, bass and 
vocals; Johnny Domrad, arranger. 


JACK MARTIN ORCHESTRA: (Left to right) Jack Martin, Nick Nole, 
Frank Weed, saxes; Elmor Costa, trumpet and vocals; Danny Sensano, 
piano and vocals; Bill Forish, drums, 


Traveler’s Guide 


Lincoln, Neb. Jimmy Phillips’ new combo is 
currently appearing at Hillcrest Country Club. 
Jimmy Phillips was formerly a member of the 
Marine Corps, and of course played in Marine 
bands. The combo plays clubs and hotels 
around Lincoln. 


Chicago, Ill. The Velvetones have completed 
nine months at the “Tropics” in the Chicagoan 
Hotel. The boys have worked together two 
years now and have appeared on local radio 
and television shows. Musically, they cover 
everything from light classics to bop. 


New York, N. ¥Y. The All Star Orchestra has 
been pleasing jazz fans with their improvisations 
for a year at Lou Terrasi’s. They are heard 
on a weekly program over radio station WMGM, 
and are staying on indefinitely in the same spot. 
The’ boys do Dixieland as well as modern jazz. 


(Left to right) Gord Lindsay, Jack Moulson, Al Hunter, Sandy Runciman, Gerard Donovan, saxes; Ruth 
Second row: Elmer Perry, Bob Leonard, Gord Durant, trumpets; William Beacock, trombone; Don Hynes, drums; Ross Phil- 
This group offers one of the most colorful and lively contributions to night life in Ontario. 
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ALL STAR ORCHESTRA: (Left to right) Kenny Kersey, piano; Buster 
Bailey, Clarinet; Buck Clayton, leader and trumpet; Arthur Herbert, 
drums; Herb Fleming, trombone; Charlie Bateman, piano. 


to Live Music 


Fredonia, N. Y. Joe Strada, 4 one-time member 
of the 529 AAF Band in Atlantic City under 
the direction of Glenn Miller, formed his present 
band three years ago at Fredonia State Teacher’s 
College. Every member of the band is a stu- 
dent at the college and a prospective music 
teacher. The band emphasizes brass and plays 
dance music as well as semi-classical arrange- 
ments. All are members of Local 108. 


Philadelphia, Pa. The Frank Virtuoso Quintet, 
to appear in the Castle Inn, Johnstown, Pa., in 
March, are now at the Paddock, in Norristown, 
Pa. They have played with many acts and 
singers such as Pattie Page, June Christy, Rose- 
mary Clooney, and have worked opposite many 
name bands. 


Oskaloosa, Iowa. “Lock, Stock and Barrel” 
(see photograph on page 35) is under the leader- 
ship of the bass man Earl Wilson, morning man 
at radio station KBOE in Oskaloosa. Accordion 
and vibes man is Everett Rouse who also owns 


JOE STRADA ORCHESTRA: (Left to right) Tony DiRusso, piano; Joe 
Strada, sax; Bill Dengler, trombone; Gene Zugger, Rah Shahin, Chuck 
Burnsworth, trumpets. Second row: Jim Claire, bass: Sam Certo, drums. 
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THE VELVETONES: (Left to right) Art Cava- 
lieri, leader and bass; Al Romba, piano and 
accordion; Ernie Inucci, guitar. 


JIMMY PHILLIPS COMBO: (Left to right) Millie Grierson, vocalist; 
Jimmy LeRiche, drums; 
trumpet; Vic Parra, bass; Jimmy Koser, vibes; Bernie Edwards, piano. 


Norman Smith, tenor sax; Jimmy Phillips, 


and uses upon occasion an electric organ. His 
contribution to the novelty of the unit is the 
twin ignition contact he applies with left-handed 
accordion and right-handed vibes simultaneously. 
Dale (Spike) Edwards is horn blower and 
handles some vocals. He blows tenor, alto and 
clarinet equally well and pushes good ricky 
clarinet to perfection. Spike’s willingness to stroll, 
clown and otherwise spirit up the crowd is 
probably his long suit. 

Southern Iowa was a bit reluctant to accept 
the fact that a trio could be organized in the 
vicinity from “home talent” that could produce 
a varied quality of entertainment—that is, until 
“Lock, Stock and Barrel” convinced them. Wil- 
son tries to incorporate lessons learned from band 
leaders he has worked for in the past. He speaks 
freely and favorably of the finesse of George 
Town, the showmanship of Joe Sanders and the 
versatility of the Licata Brothers’ trio. 

Mostly any study Wilson applies to other 
combos is based on a desire to learn how they 
are doing it and then make his ramrods do it 
differently. His idea of the music business is 
plain and simple: “The public can hear thou- 
sands of bands on Saturday night, but the ones 
they remember are those with varied and un- 
usual attacks.” 


FRANK VIRTUOSO QUINTET: (Left to right) Ralph Frederico, piano 
and accordion; James Bruno, guitar; Frank Virtuoso, leader and bass; 
Milt Cohen, drummer; Joe Adine, alto sax and clarinet. 
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By GEORGE LAWRENCE STONE 





THE TAMBOURINE THUMB TRILL 
i PP Steaing SHANET, conductor of the Symphony Orchestra in 


Huntington, West Virginia, is having tambourine trowL'e. 
Referring to the tambourine figure in the Arabian Dance from 
Tchaikovsky’s Nutcracker Suite, illustrated herewith, 


(d= 144) 





(Mit dem Doumen) 


he writes: “Although the composer has indicated in two languages that 
he wants the tambourine played with the thumb, one almost always hears 
it struck with the knuckles. Last season I had occasion to conduct this 
piece with one of the world’s most famous orchestras and found the 
player disregarding the composer’s instructions about the thumb. When 
I called it to his attention he agreed that I was right but assured me that 
he had been playing it the other way all his life. 

“We must assume that Tchaikovsky meant a sort of tremolo (thum) 
trill) on the second beat of each measure, since four actual thirty-second 
notes could not be regularly and accurately executed with the thumb by 





the average player. If this is so, the composer probably intended the 
player to revert to the knuckle method for the last four measures of 
this piece, but he didn’t say so. What do you think?” 

The figure is, of course, playable by holding the tambo with one 
hand and rubbing with the thumb (mit dem daumen) of the other. The 
notes are produced by rubbing the thumb-tip across the head so that it 
will bounce out the five notes with one motion. This thumb trill follows 
the pattern of the jeté or ricochet in violin playing which is done by 
“throwing” the bow on the string so that it will bounce a series of rapid 
notes on the down-bow. 

But, while the thumb trill is playable here, it is also hazardous, and 
hazard has no place in symphonic technique. To begin with, the tambo 
head must be tight enough (in dry weather it may be, in damp weather 
it may not). Then the coating applied to it to facilitate trilling r-ust be 
fresh. In the absence of coating, the proper amount of spit must be 
applied to the thumb-tip at the proper instant. In short, if thumb and 
tambo feel just like it, it’s simple; otherwise the best a player can hope 
for is an undetermined number of beats, eight or ten, maybe. A careful 
player will avoid taking such chances whenever possible and this, | 
imagine, is why the player you mention chooses the safe way. 

Some leaders accept the thumb trill as is. On the other hand I have 
often been directed to Jay the tambo flat on my lap, head side up, and 
play the beats near the rim with the fingers, not knuckles. Personally, I 
preter this method. Of course single notes may be played with knuckle, 
thumb or fingers, as judgment dictates. 

It is possible the composer thought in terms of bowing when he 
indicated the thumb for this figure. Anyhow it’s a good idea for any 
tambourinist who wants a clear picture of it to get some accommodating 
violinist to bow it for him. A percussionist can pick up many pointers 
by hearing a bothersome figure played on another instrument. Going 
from high art to lowly places (musically) I learned more ways of playing 
a tambourine from an old minstrel man in one afternoon, years ago, than 
before or since, from all sources put together. 

* ¥ * * * 

The maestro’s letter continues: “Percussion fans might be amused 
to learn of our solution in Huntington to the bell problems in Tchai- 
kovsky’s 1812 Overture. When we found ordinary tubular chimes inade- 
quate to fill our 3,000 capacity theater with sound, the fire department 
actually removed a bell from one of its engines and the C. and O. Rail- 





BILLY DEHAY Chooses 


Billy DeHay is featured drummer with Roy Stevens, 
who leads one of the brightest new bands in the 
country. This fine band is really ‘‘breaking it up’”’ 
everywhere they play! Billy, formerly with the Boyd 
Raeburn and Billy Butterfield bands is also a graduate 
of the Henry Adler School, New York City. His drum 
outfit is the Leedy & Ludwig ‘‘New Era’’ model. 
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* * * 


See and try this great outfit by 
visiting your Leedy & Ludwig 
dealer—or send for latest catalog. 
Leepy & Lupwic, Division of 
C. G. Conn Ltd., Elkhart, Ind. 
Dept. 205. 
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1812 ever heard in these parts.” 
Comment here seems unnecessary. 


the lily? 


Why should I attempt to gild 


CHATTER 


This comes from a lawyer friend, alumnus of an Eastern college, 
and since he looked me straight in the eye while telling it, I know it 

must be true. 

It seems that while attending college he, together with a group of 
fellow students, journeyed to a neighboring college to attend a football 
game. Arriving at their destination the night before, the gang proceeded 
to make whoopee to the extent that on the day of the game nobody had 
any money left to buy tickets. 

However, as my friend tells it, you don’t go to college to learn just 
one thing, and it didn’t take long for the thought to occur to the boys 
that they might crash the gate by pretending they were members of the 
visiting band. Since all this happened before the present era of gaudy 
band uniforms, gold braid and trappings, all that appeared necessary 
to put the thing over was to induce the band boys to co-operate. 


So it followed that a little before game time a perplexed ticket taker 
who expected to pass a fifty-man band through the stadium gates beheld 
a hundred-man aggregation standing in line, laden down with stuff. 
Whereas one student was carrying a trombone, another had the case. 
Trumpets had similarly parted company with their cases; likewise clari- 
nets and other instruments. The bass drummer entered and, behind him, 
another student carried the beater. Two students were admitted, each 
carrying a cymbal and the sousaphones were transported in sections. 

While the ticket taker had his suspicions, his orders had been to 
“admit the band” and there seemed to be nothing he could do about it. 
But when the last man to approach and utter the magic password “band” 
was seen carrying neither instrument nor. case—not even a mouthpiece— 
the official finally rebelled. 

“Wait a minute!” he said; “you don’t belong in the band!” 

“I certainly do!” replied the student. 

“What instrument do you play?” 

“I pass out the music!” 


FOR THE MALLET KEYBOARD 


To J. C., who suggested that I set down a few of my pet exercises 
for the marimbist—this is too large an order for me to fill here, for 
they're all my pets, with scales coming first. However, for something 
off the beaten track, try the exercises appearing below. Play them first 
in the notated key, thereafter in various keys, both major and minor. 
Build Exercise 2 up to two octaves, if you like. A brother musician 
who tried out the set on his trumpet complimented me highly on Exercise 
3. He stated that in his opinion hanging was too good for a man who 
wrote things like that. 
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road contributed two others from locomotives to produce the ringingest | 








A ‘Must’ For Every Accordionist’s Library 





Chappell’s Song Favorites 


for ACCORDION 


Arranged by CHARLES NUNZ!IO 


Ten time-tested melodies such as BECAUSE, 
THE BELLS OF ST. MARY’S, MY BEAUTIFUL LADY 
and THE WORLD IS WAITING FOR THE SUNRISE 
are packaged in this album in arrangements done 
with admirable taste and style. 


Price $1.00 
ALSO 


ALL THE THINGS YOU ARE 
AMONG MY SOUVENIRS 
BALI HA’! 
CARIOCA 
HOW HIGH THE MOON 
| CAN’T GET STARTED Duke—Nunzio  .50 
IN THE STILL OF THE NIGHT. Porter—Nunzio  .50 
LOVE, WHAT ARE YOU DOING TO MY HEART?...................... Barczi—Stone .50 
Ee II. taisnrivnssncceesesescshaciccdvsseiecisexeepeschedsiiaadsbabsnistebesécscbeoionaa Kern—Stone .50 
Ol’ MAN RIVER Kern—Stone .50 
SLAUGHTER ON TENTH AVENUE (abridged version).......... Rodgers—Nunzio 75 


Kern=Sedion  .50 
Nicholls—Nunzio  .50 
Rodgers—Stoller  .50 
Youmans—Sedion  .50 
Lewis—Stoller .50 















































SO I I I a nssscsdendaccasishacesosanchocssasabdintinssonibel Kern—Stone .50 
SOME ENCHANTED EVENING. Rodgers—Stoller .50 
THEY DIDN’T BELIEVE ME Kern—Stoller .50 
THIRD MAN THEME, THE Karas—Nunzio 60 
WARSAW CONCERTO (complete version)..........ccsssceseeeeeeee Addinsell—Nunzio 1.00 
WHERE OR WHEN Rodgers—Nunzio  .50 
WHO? Kern—Stone 50 
WHY DO | LOVE YOU? Kern—Stone 50 





Order from your dealer or direct 


THE CHAPPELL GROUP 


CHAPPELL & CO., INC. @ T. B. HARMS CO. @ WILLIAMSON MUSIC, INC. 
DeSYLVA, BROWN & HENDERSON, INC. @ GERSHWIN PUBLISHING CORP. 


RKO Building, Rockefeller Center, New York 20, N. Y. 
SIMONE CELESTE 


“THE SWEETEST BELL 
TONE IN MUSIC” 


Portable, Custom-Built — Backed by 
One-Year Factory Guarantee. 


SOME USERS OF THE SIMONE 
CELESTE ARE: 


AMERICAN BROADCASTING COMPANY 
NATIONAL BROADCASTING COMPANY 
COLUMBIA BROADCASTING COMPANY 

WOR MUTUAL BROADCASTING SYSTEM 
MUZAK WIRED MUSIC SERVICE 
PHILADELPHIA ORCHESTRA 

FRANK SINATRA 

LAWRENCE WELK and His Champagne Orchestra 
RAY BLOCK in His Recording of “Celeste,” etc. 


RECONDITIONED AND USED CELESTES AVAILABLE 
See Your Local Dealer or Write to: Phone: Philadelphia FU 9-1240 


SIMONE BROTHERS 


Celeste Manufacturers 
1813 SOUTH EIGHTEENTH STREET PHILADELPHIA 45, PENNSYLVANIA 
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Copyright 1949 by George B. Stone & Son, Inc. 


International Copyright Secured. All rights reserved. 


FEBRUARY, 


1952 





COMPLETE COURSE IN HARMONY 


A Self-Instructor by Joseph A. Hagen 


This method, formerly issued in loose-leaf form and priced at $15.00, is now avail- 
able in book form for $7.00. This book may be kept five days for examination. 


JOSEPH A. HAGEN - 70 WEBSTER AVENUE, PATERSON, N. J. 
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to direct amplify and 
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one of the DIRECTONE 
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By SOL BABITZ 





REFLECTIONS ON THE 
TWELFTH YEAR 


This month marks the beginning of the twelfth year since the first 
appearance of the violin column. In an anniversary mood one is inclined 
to take a backward look to estimate achievements and otherwise. 


The actual writing of this column has been only a part of the task. 
Much more instructive for me has been the reading of hundreds of letters 
which I have received during these years. Through personal conversa- 
tions and letters I have been able to learn wherein this column was per- 
forming its function and wherein it was found wanting. 


Contact with the reader has also had a more subtle influence. It is 
impossible to read letters of praise and criticism from cities and hamlets 
in unexpected corners of the United States and Canada without develop- 
ing a rather awed sense of responsibility to a perceptive audience whose 
vast size it is difficult to appreciate. I have endeavored to answer all 
letters to the best of my ability and shall continue to plan the contents 
of this column according to the needs of my correspondents. 

e 


FINGERING PROBLEM No. 1. 


My first column eleven years ago contained a fingering problem 
from the Arnold Schoenberg Violin Concerto. The intervening years 
have not at all diminished its difficulty. I shall therefore reprint it here 
for the benefit of new readers, and the old as well: 


= 6 
Jo=64 (ai 
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As ‘a new problem I offer the following famous excerpt from the 
Paganini Moto Perpetuo: 





Those sending in the best fingering solutions to these problems will 
be mentioned in the “winners” list, and the best fingerings printed. Senders 
of solutions to the Schoenberg Concerto problem should remember that 
the fingering must be as unconventional as the music if it is to make 


it easily playable. 
TWO NEW MAGAZINES 


Published by the American String Teachers Association, The Amer- 
ican String Teacher is a lively little paper containing among other things 
one of the most complete lists of new books, music, etc., of interest to 
teachers that Ihave ever seen. The 1951 fall issue has an interesting 
article by Henry Temianka on teaching and practicing; also an article 
by Bernard Fischer on the difference between violin and viola technique. 
The magazine is devoted to problems of teaching in schools and colleges. 

The Texas String News edited by Albert Gillis at the University of 
Texas is a whopper! With its forty-six large-size pages of interesting 
articles and news, this is undoubtedly the largest magazine devoted 
chiefly to the violin ever issued. But that is the least one could expect 
from Texas. 

The appearance of two magazines of this type is another good augury 
that the days of the “decline of strings” may be coming to an end. 
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ACCORDIONISTS 


Learn to read from piano music. Learn to 
arrange for the accordion. Study 
HARMONY in 7 Thorough Lessons 
prepared especially for the Accordionist. De- 
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More Recording Companies Sign 


Supplementary list of recording and transcription companies that 
have signed contracts since publication of the list in November, 1951. 
Members should add this to the previously published lists. 


RECORDING COMPANIES 


Abbott Record Co., 1653 North Argyle Ave., Hollywood, Calif. 

Angeles Records, 14344 West Badello St., Covina, Calif. 

Atlas Records, 198-22 Pompeii Ave., Hollis, L. L, N. Y. 

Steve Bartseris, 519 Eighth Ave., New York, N. Y. 

Bass Enterprises, 2395 Tiebout Ave., Bronx, N. Y. 

Beeman’s Western Recordings, 1041 North Formosa, Hollywood, Calif. 

Benal Records, 646 Park Ave., New York, N. Y. 

Marcus Blechman, 44 West 56th St., New York, N. Y. 

Brownco Records, Inc., 40 East 49th St., New York, N. Y. 

Cenit Record Co., 23 East 113th St., New York, N. Y. 

Station CFCF, Canadian Marconi Co., 1231 St. Catherine St., West, 
Montreal, Canada. 

Cloud Records, Inc., Bismarck Hotel, Chicago, Illinois. 

Concert Hall Society, Inc., 250 West 57th St., New York, N. Y. 

Cubanna Records, 5249 West Ninth St., Los Angeles, Calif. 

Delmar Records, 1960 East Highth St., Brooklyn, N. Y. 

Demo Records, 1415 North 21st St., Milwaukee, Wis. 

Dude Dorman Music Co., 18 Arcade, Little Rock, Arkansas. 

Educational Records, 3815 Trimble Road, Nashville, Tenn. 

Carl O. Egan, 5826 Telegraph Ave., Oakland, Calif. 

Enrichment Materials, Inc., 246 Fifth Ave., New York, N. Y. 

Eros Records, 762 De Haro St., San Francisco, Calif. 

Exito Records, Inc., 1393 Fifth Ave., New York, N. Y. 

Festival Recordings, Inc., 125 Mt. Vernon St., Boston, Mass. 

Fredio Recorders, 2436 16th Ave., Moline, Illinois. 

Gay Day Records, 307 Fox Bldg., Detroit Mich. 

Gold Star Record Co., 6252 Santa Monica Blvd., Hollywood, Calif. 

Bobby Hammack, 8046 Mammoth Ave., Van Nuys, Calif. 

Handel Society, Inc., 250 West 57th St., New York, N. Y. 

Hartnett Recording Co., 1585 Broadway, New York, N. Y. 

Mrs. H. C. Jones (Coronet Records), 130 West 49th St., New York, N. ¥. 

Karo Music Co., 91 Union St., Manchester, Conn. 

Koval Records, 1884 Monroe St., N. W., Washington, D. C. 

Locada Records, 5540 Hollywood Blvd., Hollywood, Calif. 

Lucky Records, 1929 Whitley Ave., Hollywood, Calif. 

McBride Engineering Co., 1342 Fifth Ave., San Diego, Calif. 

Matuska’s Music Co., 311 West Third St., Yankton, S. D. 

Monogram Record Co., 335 Cochran Ave., Los Angeles, Calif. 

Moods In Music, 418 Texas Theatre Bldg., San Antonio, Texas. 

Murray Record Co., 1658 Broadway, New York, N. Y. 

Network Records, 478 West 158th St., New York, N. Y. 

Number | Recording Co., 177 North Swall Drive, Beverly Hills, Calif. 

Park Avenue Recording Co., P. O. Box 426, Northwestern Post Office, 
De‘troit, Mich. 

Perry Records, Cristina Perry, 165 Blvd., Pelham, N. Y. 

Player Records, 4737 Noble Ave., Sherman Oaks, Calif. 

Anthony Powell, 1035 Wilkes-Barre St., Easton, Pa. 

Progressive Records, 25 Spruce St., Jersey City, N. J. 

Queen Records, 3458 Third Ave., Los Angeles, Calif. 

Santa Records, 1650 Broadway, New York, N. Y. 

Saxon Recording Co., 100 Main St., Salamanca, N. Y. 

Sterling Recording & Music Co., 237 Evelyn Ave., Toronto, Ont., Canada. 

Sterling Records, 2415 South Ridgeley Drive, Los Angeles, Calif. 

Standard Productions, 343 Jolani Ave., Honolulu, T. H. 

Sun Recording Co., 1710 East Central, Albuauerque, N. M. 

Tri-Sun Records, 150 River St., Waltham, Mass. 

Vitam Phono & Recording Co., 353 South Seventh St., Newark, N. J. 

Vogue Records, 1538 Cahuenga Blvd., Hollvwood. Calif. 

Walter Williams, 9512 South Central Ave., Los Angeles. Calif. 

Willow Recording Co., 2301 North Third St., Minneapolis, Minn. 


ELECTRICAL TRANSCRIPTION COMPANIES 


Station CFCF, Canadian Marconi Co., 1231 St. Catherine St., West, 
Montreal, Canada. 

Empire Productions, Inc., 1666 California St., Denver, Colo. 

Fredio Recorders, 2436 16th Ave., Moline, Illinois. 

McBride Engineering Co., 1342 Fifth Ave., San Diego, Calif. 

Moss Recording Service, 3113 Avenue “E,” Council Bluffs, Iowa. 





IOWA’S MUSICAL CLOCKS 


One of Iowa’s most unique points of interest is the Bily Brothers’ 
museum of carved wood and clocks, which is located at their farm a 
few miles northwest of Spillville, in Winneshiek County. Visitors to the 
place have come from all states of the nation and from a large number 
of foreign nations. 

Perhaps twenty-five major clocks have been created by these talented 
workers, F. L. Bily and Joseph Bily. Imported chimes have been installed 
in many of them, and several play patriotic and popular airs. Several 
are equipped with mechanical contrivances which actuate certain move- 
ments at stated intervals. The largest of the clocks is almost nine feet high 
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THE TRUMPET 
By Daniel B. Tetzlaff 


Daniel B. Tetzlaff, born and reared in Min- 
neapolis, started playing trumpet at the age of 
five and since the age of sixteen has been play- 
ing professionally in the Twin City area. His 
trumpet studies have been, mainly with James 
Stamp and James Greco, both formerly solo 
trumpeters of the Minneapolis Symphony Or- 
chestra. He graduated from the University of 
Minnesota in 1946 with the degree of B.S. in 
the field of Music Education. During World 
War Il he served three and a half years as a 
member of various Navy bands. In 1946 he 
joined the Houston Symphony and since 1948 
has been a member of the trumpet section of 
the Minneapolis Symphony Orchestra. His wife, 
Jane, is a cellist in the same organization. 





all brass instruments, in fact—offers fewer 

problems than the care of the woodwind 
instruments, there are still certain duties which 
must be regularly performed in order to keep 
the instrument in perfect condition. 

At least once a week, if you give it average 
use, and several times a week if you play many 
hours a day, give your trumpet a good clean- 
ing. First lay the necessary equipment out 
ready for use: valve oil; mouthpiece brush; 
flexible spring brush for tubing; swab rod; clean 
rags; an old newspaper; yellow. vaseline. 


IA a boom is the care of the trumpet—of 


Operations “Bath Tub” 

Now turn the cornet bell-end up. (The bath 
tub is the most practical place for operations.) 
Run warm water through the instrument, start- 
ing at the bell end. This aids in loosening the 
scum. Do not use very hot water, since it will 
cause the lacquer to peel off. 

Next remove all three valve slides. and the 
tuning slide. If the third valve slide is in two 
parts, separate them. If slides stick, try loosen- 
ing them by looping a rolled handkerchief 
through the “U,” holding both ends firmly and 
giving a sharp tug. 

Place all removable parts on a heavy cloth to 
prevent scratches or nicks. Your trumpet is 
now separated into its component parts, and 
every inch of the tubing is accessible to your 
cleaning apparatus. 

Now be careful here. Don’t hurry. Don’t 
scratch or nick delicate surfaces. Use the clean- 
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All brass instruments should have much 
experts on the care and treatment of the 


ing spring made for the trombone, as the 
brushes on the end are wide in diameter and 
thus grip the insides of the trumpet tubes 
tighter and do better cleaning. Start at the 
bell end of the mouthpipe. Push spring toward 
the mouthpiece end. The combination of food 
particles you find here, the oil scum, dried 
saliva, dirt and lint are definitely things of no 
benefit to your instrument. Next insert the 
spring up into the bell and on around until 
you see the brush enter into the first valve cas- 
ing. Here be careful not to nick the opposite 
wall of the casing. 


Ins and Outs 


Now you insert the brush into all the short 
slides leading into the valves. Be sure to guide 
the brush through the short tubes between the 
valve casings. These are often overlooked. You 
will find two tubes that have a sharp bend 
close to the valves. These, too, are often 
neglected places, and can be cleaned only if 
you bend one end of your brush down about 
one-fourth of an inch to make a slight hook. 
This will allow it to follow through around 
sharp curves in the tubing. 

Insert the cleaning spring through the insides 
of all the slides you removed. You will find 
that the hooked end you fixed above will now 
go around all abrupt bends in the valve slides. 

Now all of the tubing in your horn is clean. 
Rinse all parts in moderately warm water. You 
are now ready to work on the valves. 

Using the straight end of the cleaning spring, 
insert it through all three lateral tubes that go 
through each of the three valves. This is the 
most neglected part of valve cleaning, and the 
deposits here are the cause of most sluggish 
valve actions that do not respond to the -aver- 
age “quickie” job of swabbing and oiling. Rinse 
off valves. Then temporarily reassemble all 
parts of the horn and give a final rinsing to 
the entire insides by running moderately warm 
water through from the bell. Be sure to hold 
the valves depressed, for this causes the water 
to circulate through each valve slide and thus 
completely through the entire horn. 


Lubrication 


Now prepare for oiling. Work over an old 
newspaper to prevent oil or dirt spots from 
getting on your clothing or on the furniture 
or rugs. Again dismantle the horn. Wrap 
your swab rod with one or two thicknesses of 
cloth, no more than that. Be sure the end is 
well covered with cloth. Insert swabs into those 
tubes which receive slides. Swab out any gum 
or corrosion the water missed. Then wipe off 
the slide proper, spread a thin film of vaseline 
on the slides and insert them in their proper 
places. Yellow vaseline is preferred. Beware 
of other lubricants that might contain harmful 
chemicals that will corrode the brass. 

Wrap the swab with several thicknesses of 
cloth. Be sure again the end is well covered 


with cloth, to prevent scratching the inner walls 
of the casings. The swab must fit quite tight 
in order effectively to remove all gum and dirt. 
Work the swab up and down several times, 
Be careful! Nicks and scratches are costly to 
remove. After you are sure all three casings 
are good and clean, be sure to blow through 
each to remove lint particles left by the cloth. 
This is important. In tight-fitting valves the 
lint is ample obstruction to slow down the valve 
action and thus nullify all the work you have 
done. Replace bottom caps. Insert valves in 
the top and align. Run several drops of oil 
over the valve and let them run down into the 
casing. Tighten top cap and work valve up 
and down. It should now go like lightning. 
If a drop more of oil is needed, put it in from 
the bottom, through the hole in the cap. 

Now that the oiling is done, wipe off water 
spots, excess oil and excess grease. 


Mouthpiece Care 


Clean your mouthpiece by inserting mouth- 
piece brush up through the back bore all the 
way until you see the tip coming through into 
the cup. Rinse in warm water. Clean off the 
black tarnish in the cup and on the outside 
surfaces with a good grade of silver polish. 
Do not use harsh cleansers or you will rub the 
plating right off! Always keep the mouthpiece 
completely silver-plated as a guard against brass 
infection. If your rim is all nicked up, get a 
new smooth mouthpiece rather than continue 
to irritate the sensitive skin on your lip. 

Your job is now done, and it has probably 
taken you close to an hour. With practice, you 
will be able to do it in half the time. 


Check-Ups 


Besides thus cleaning your trumpet periodi- 
cally, check on the following: 

See that the tuning slide is free enough to 
allow quick and easy adjustment but not so 
loose as to leak. If water drips along the slide, 
try using a heavier grease. If the slide still leaks, 
have a repairman put in new slides. 

See that your water key cork is good, and 
the spring tight. 

Examine the instrument closely for any holes 
caused from dents or bumps. Leaks can be 
easily patched by your repairman, and must be 
if the horn is to play properly. 

The first and third valve slides should be 
very free if they are equipped with a ring or 
trigger device for extending them. Every 
trumpet should be prepared for this adjustment. 
for the instrument cannot be successfully played 
in tune without extending one slide or the other 
for certain notes. The player learns which is 
the most expedient to use in each specific pas- 
sage. The slides must work so easily that they 
do not jerk the horn while they are moved in 
or out, for this would disturb the embouchure 
and distort the tone. Few players successfully 
“lip” notes very far one way or the other since 
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f | Brass Instruments 


the same care. Here are somé opinions of 
trumpet, trombone, French horn and tuba. 
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this also alters the tone quality—and for the 
worse. Learn to use the valve slides! 

When an outside repair job is needed, send 
the instrument to a reputable store, or to an 
instrument factory. A good job never costs 
more than a poor one, and it will more than 
repay you by prolonging the value of your 
instrument. 


For Lustre and Longevity 


The entire outer surface of brass instruments 
should be kept lacquered at all times. This 
preserves the lustre of the finish and keeps the 
horn looking like new. But even more im- 
portant than improving the appearance, it keeps 
the metal from becoming pitted or worn through 
by the acids in your saliva or the perspiration 
from your hands. The life of a lacquer job 
can be prolonged by “painting” the parts that 
get the most wear—around the valves, that is, 
and along the mouthpipe—with clear fingernail 
polish, a heavy clear lacquer. Spread it on fast 
and do not brush back into it, as it sets and 
dries very quickly. The average lacquer job 
lasts about a year if you use your horn every 
day. The quality of the work varies greatly 
with different repairmen, and it takes quite a 
bit of shopping around to find a good one. 

The trumpet should be kept free of dents and 
bends, for these can affect the playing of the 
instrument, its responsiveness and its intonation. 
Larger dents can disturb the points of vibration 
of the air column in the tubes. Of course the 
appearance and resale value of an instrument 
must be considered. Have all dents removed 
with each new lacquer job, the big ones imme- 
diately after they occur. 


Foolproof Care 


Be sure you have a good case, sturdy and 
preferably light in weight. Biggest mistake 
most players make is to carry too much junk 
in the case, especially things which are loose and 
thus rattle around and dent the horn. Prevent 
all this by making sure the mouthpiece, oil 
bottle, swab, and other items are all fastened 
down or wrapped in cloth. Also make sure 
the hinges and clasps are in good order. Don’t 
get the shock of having your horn tumble out 
of its case as you pick it up. 

The valves are the heart of the trumpet, and, 
more than any other part, their condition de- 
termines how the instrument plays. Check to 
see that the holes in the valves are in line with 
the valve slides. Check the plating. If you 
can see the copper beneath the white metal, 
take your trumpet to your repairman. Have 
him check for leaks. The trouble usually lies, 
however, in the valves getting dirty and need- 
ing a good cleaning to keep them working at 
the top speed necessary for any difficult passage. 
There is no excuse for faulty valves at a concert 
or public performance. You'll probably miss 
enough notes with-your-lip;-so don’t add dirty 
valves to your troubles. Care of the valves and 
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the whole instrument is even more necessary for 
those playing outdoors in parks or on parade, 
for much more dirt and grime finds its way 
into the mechanism. I recommend a good clean- 
ing at least once a week, and some rinsing and 
oiling every day, if possible. 

Most trumpets have rods with set screws 
which can limit the extension of tuning or valve 
slides. Are you constantly losing these little 
screws? You should always have them. So 
keep replacements on hand. Also, a piece of 
rubber or cork slipped over the end of the rod 
will keep the set screws from vibrating off again. 

If you have enjoyed this article, reread it right 
now to be sure you don’t forget anything. 
Better yet, tear out these pages and put them 
in your case to make sure your next cleaning 
job is a perfect one. The article was written 
for you—to help you save money, to preserve 
the life and the value of your instrument, to 
make your trumpet play better and look better, 
and, in the end, to help you receive an even 
greater reward from your musical activities. 


THE TUBA 
By Joseph J. Novotny 


T IS advisable to keep near at hand at all 

times an envelope containing extra cork pads, 

felt pads, a tube of cork cement, a small 
screw driver and also a pair of pliers, plus sev- 
eral six-inch lengths of 45-pound test linen fish- 
ing line for use on the rotary valves. 

The valves should be kept clean and oiled. 
It is difficult to say how often the valves should 
be oiled for this depends on how much the 
horn is used. The more the instrument is 
played the less oil it will need, for the water 
that enters the horn is an excellent lubricator. 
On the rotary valves of the tuba I use a very 
fine oil. On the piston valve tuba, however, I 
use water. 

The corks on the valves should be watched 
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Joseph J]. Novotny, since 1949 tuba player in 
the N. B. C. Symphony Orchestra, has covered 
considerable ground in the thirty years of his 
life. He began the study of the tuba in 1933, 
choosing it from all the other instruments in 
the school band in Berwyn, Illinois, as the one 
most satisfying both in sound and looks. After 
a period with the United States Army Air 
Corps from 1940-1945, and a year of study at 
Juilliard School of Music, he became a member 
of the Kansas City Philharmonic (1947-1948) 
following this with a year with the Houston 
Symphony. His teachers have been Louis M. 
Blaha, Jerry Cimera and William ]. Bell. 
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for wear. This is important, for, if the corks 
are worn, the valves will not be aligned properly. 
This will greatly handicap the player. Most 
instruments have alignment scored markers on 
the valves which will insure the player that the 
valves are in proper line. I have taken the 
liberty of making two sketches to illustrate this 
point. 

The tuba player should check his tuba’s water 
keys frequently. This is done by pulling out 
the slide, closing one end of the slide and blow- 

(Continued on page thirty-five) 
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AL MORGAN 


Al Morgan, who has come to the 
fore in TV, radio, theater, and night 
clubs, can still remember the days 
when he played for two dollars a 
night in a C incinnati club. In fact, 
it was through this experience that 
he developed the technique which 
has brought him the title of “Vir-{ 


tuoso of the Flying Hands.” Faced 
with an inattentive audience, he 
would throw his hands around in 
the air while he played furiously in 
order to hold their attention. 

Al put in thirteen years of per- 
severing struggle before things 
started to break for him. After his 
discharge from the Air Force, he 
returned to Cincinnati to operate 
his own night club, and for the first 
time events turned in his favor. 
From there he went to New York, 
back to Chicago, and then on a tour 
of the Midwest. Next came his un- 
forgettable version of “Jealous 
Heart,” a recording that sold three 
million copies. In 1949 he started 
the Al Morgan Show from Chicago 
on the Dumont Television Network. 
Besides his entertaining, Al operates 
a taxi cab company, and also books 
for his own night clubs. 


KENNETH WOLF 
Twenty-year-old Kenneth Wolf 
emerged as a concert pianist and 
an artist of considerable stature 
when he appeared recently as solo- 


Musicians 


ist with the Utah Symphony under 
Maurice Abravanel. But what made 
an even more profound impression 
upon the audience and the critics 
was that the young pianist per- 
formed his own work—Concerto 
No. | in B minor for piano and 
orchestra. 


Although the composer resents 
being termed a genius or prodigy, 
there is hardly any other way to 
sketch his brief career. He started 
to play the piano at two, appeared 
in a recital at four and entered col- 
lege at ten, graduating from Yale 
at the age of fourteen in 1945, 


Wolf finds it hard to make a liv- 
ing as a composer. His only hope 
of earning a living from music at 
the present time is that his concerto 
will get a wider hearing. He feels 
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The Armstrong flute flawlessly 
translates the entire range 


of flute literature. 
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IRVING FIELDS 


that there is too little opportunity 
for American composers and musi- 
cians to earn a livelihood and hopes 
that the day will not be far off when 
there will be a national department 
of fine arts to lend some support 
to contemporary creative talent in 
music and the arts. 

Wolf’s concerto was _lucklessly 
tossed about until he played it for 
Abravanel in Los Angeles last sum- 
mer. The conductor was so taken 
by the work that he immediately 
scheduled it for an early perform- 
ance to make sure that it would 
have a hearing—in the event that 
the orchestra should run into finan- 
cial snags which would prevent it 
from completing the season. 


IRVING FIELDS 


An unprecedented event in New 
York City was the six-week duo- 
appearance of the Irving Fields Trio, 
when the combo was featured at 
The Embers for cocktail hour, and 
at the Raleigh Room of the War- 
wick Hotel for dinner and dancing. 
Currently at the Park - Sheraton 
Hotel, the keyboard versatility of 
Irving Fields has won him high 
ranking among modern popular 
pianists. 

A scholarship student at the East- 
man School of Music and the Mas- 
ter’s Institute in New York, Fields 
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in the News 





MORTON GOULD 


began his professional career by 
playing with a small combo in a 
night spot in the Adirondacks, 
Next he took a job on a luxury 
liner cruising to South America, 
and became so familiar with Latin 
music that years later Xavier Cugat 
was amazed to learn that Fields 
was a North American. 

The Trio was organized shortly 
after Fields’ discharge from the 
Army. Besides their club dates, 
they've done personal appearances 
on radio and TV, having been fea- 
tured on the “Colgate Comedy 
Hour,” “Cavalcade of Stars.” and 
“Startime.” Irving, incidentally, is 
also the composer of such hit songs 
as “Managua, Nicaragua,” “Miami 
“Wedding 


Beach Rhumba,” and 


Samba.” 


MORTON GOULD 


Morton Gould, composer, conduc- 
tor, and arranger, is currently occu- 
pied with several sizable creative 
tasks. Besides doing the musical 
adaptation of Eugene O’Neill’s De- 
sire Under the Elms, soon to be 
produced on Broadway, he is writ- 
ing a symphonic work for Dimitri 
Mitropoulos, and a symphony to 
commemorate the 1952 West Point 
Sesquicentennial. 

A New Yorker by birth, Gould 
had his first composition published 
at the age of six, a waltz appropri- 
ately entitled “Just Six.” He studied 
piano with Abby Whiteside, and 
composition with Dr. Vincent 
Jones, and until he was seventeen 
devoted his time to intensive aca- 
demic studies. In the following 
years, theatrical and concert work 
became major interests. He joined 
the Music Hall staff, later becoming 
staff member of the National Broad- 
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‘ 
casting Company. When he was 
twenty-one, he was engaged by 
WOR to conduct and arrange his 
own series of programs, programs 
which afforded him the opportunity 
to present his creative ideas, many 
of which have found their way into 
symphonic repertoire. “Pavanne”’ is 
perhaps the best known of these. 

A prolific writer, his Lincoln 
Legend had its premiere under Ar- 
turo Toscanini with the NBC Sym- 
phony Orchestra in 1942. His Sym- 
phony No. 2 for Marching Tunes, 
commissioned by the National 
Y.M.C.A., was premiered in 1944 
by the New York Philharmonic. 
About this time he finished a Con- 
certo for Orchestra that had been 
commissioned by the Cleveland 


Symphony. 


In 1944 Mr. Gould wrote the 
music for United Artists’ Delight- 
fully Dangerous. He also wrote the 
musical score and songs for the hit 
show Billion Dollar Baby, which 
had an extensive run on Broadway 
in 1945, and a few seasons ago did 
the score for Arms and the Girl, 
produced by the Theatre Guild. 
Among his original ballet scores are 
Interplay and Fall River Legend, 
both produced by Ballet Theatre. 


JOSEPH WOLMAN 


Joseph Wolman, as Musical Di- 
rector of Chamber Music Associates 
in New York, is devoting his time 
to the encouragement of chamber 
music. Besides lecturing and coach- 
ing in the field of ensemble playing, 
he is performing in a series of 
chamber music concerts at the 
Brooklyn Academy of Music. He 
recently appeared there with Dorothy 
Minty, violinist; Harvey Shapiro, 
‘cellist, and Joseph Singer, French 
hornist. 





JOSEPH WOLMAN 


Mr. Wolman, who studied piano 
with Carl Friedberg and ensemble 
playing with Felix Salmond, has 
taught piano at the Juilliard School 
of Music. He has toured this coun- 
try and Europe as accompanist and 
assisting artist to some of the out- 
standing soloists of our time, among 
whom are Frances Alda, Toscha 
Seidel, Maria Kurenko, Carroll 
Glenn, and Joan Field. 











THE worwp's FINEST 





"King trumpets are wonderful. 
My preference is the new 
Super-20 Symphony model dual- 
bore trumpet with sterling 


Silver bell - it has by ry- 





PROFESSIONAL MUSICIANS LOOK TO KING FOR BETTER INSTRUMENTS 





The W.N. WHITE @o. 


Band and Ouwhesthia Gusthuments 


52275 SUPERIOR AVE 


‘EVYELAND, OH'* 












Fifty Years On The Down Beat 


Another golden anniversary was recently celebrated by Local 141, 
Kokomo, Indiana, by their issuing a booklet for the occasion, “Fifty Years 
on the Down Beat” by public relations-man Hal Denman. We opened the 
cover to be greeted first by a picture of “Ye Olde Executive Board of 
Local 141 for the Year 1951”: Bob Harvey, President; John Pelgen, Vice- 
President; Ralph Hutto, Secretary-Treasurer; Polly Penz, Recording Sec- 
retary; Bob Salters, Sergeant-at-Arms; Hal Denman, Public Relations; 
Chuck Goranson, Gene Nick, and Errett Nutt, Trustees; and Walter 
Aspy, Business Agent for the Legion Band. 


Local 141 was chartered in 1901. Looking out for prospective mem- 
bers, the fledgling Local 141 gathered musicians in those days from Tom 
Ogden’s Light Guard Band, the Opera House and the Old Sipe, and 
local “flicker” emporiums. 


In 1901 the popular dances were the waltz and two-step, and the 
violin was the most widely used dance instrument. Then came 1913 
with a new innovation known as the “one-step.” Soon the “fox-trot” 
bowed in, accompanied by another new instrument called the “saxophone.” 
The eventual result of this evolution was the birth of jazz, with the 
trumpet, banjo, sax, clarinet and trombones replacing the violin, flute, 
and cello. 

By 1923 live music was everywhere, and every member of Local 141 
was working. There was no question but that jazz was here to stay, and 
during the early years of the fox-trot, the “toodle” and the Charleston, 
Kokomo dancers danced to some right fair musicians. These were the 
years of the Pirate Entertainers, the Wolverines, and the Carolina Cotton- 
Pickers. Things were tough, but everybody had lots of fun and managed 
to earn a little money, even if it was very little. 


After the repeal of prohibition, a tavern sprang up at every cross-road. 
Most of them hired from one to six musicians. 


Today a sound, stable organization, the members of Local 141 look 
back upon the alternating years of crises and good times with nostalgic 
pride, and, as Hal Denman writes, feel that Local 141 is typical of the 
democratic principles of the American Federation of Musicians. 





That’s Joe Tschetter, Secretary of Local 773, Mitchell, South Dakota, 
and director of the Mitchell municipal band, wearing the resplendent 
cutaway, striped pants and top hat. Joe attended the 1951 Convention 
last June and told President Petrillo that Mitchellites always called 
him Petrillo because he cleared all musicians in that area. President 
Petrillo laughingly said he’d make it complete by sending Joe a suit 
of his clothes—which he did, and even included a button hook so that 


Joe could button the spats. Tschetter stepped into the finery for 


one of the band’s concerts. 
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LOCAL HIGHLIGHTS 


Qualifications’ Test 


Vern Swingle, Secretary-Treasurer of Local 618, Albuquerque, New 
Mexico, has sent along an amusing bit of verse written, as he puts it, 
“in idle moments and a mild fit of rage!” Who's to decide on the quali- 
fications of potential union applicants? The following is an original 
answer by Secretary Swingle to a question often asked. 


Who'll Be Judge ? 


Musicians often rave and rant 

That we should test an applicant 
To see how musically he’s green 
Before he’s fit for “Six-Eighteen.” 


Now if he’s weak with “spots” but jams, 
He'll fit with many of us hams, 

But if he leans upon the note, 

He's lost with naught but what's been “wrote.” 


True, in a symphony he’s grand, 

And fits in any concert band, 

But put him with a bunch of “cats,” 
The cats go bats, the square has “knats.” 


Now back again to him who jams. 
The square is dead sure that these hams 
Are not musicians, you and me, 
Because we don’t play symphony. 


Yes, this is basic in itself, 

But let’s reach further on the shelf. 

The bop boys swear that Dixie’s square, 
The “Westerns” say they're both nowhere! 


Latin has another beat, 

A rhythm that we all can’t meet, 
They look for men at every turn 
And say we all have much to learn. 


A Western band is long on strings, 

Their customers insist it swings. 

To them the rest of us are bums, 

The square insists you don’t “blow” drums. 


By now you ought to understand 
That cash determines what's a band, 
Your music’s not worth one thin dime 
If folks who pay don’t have a time. 


It seems that he who pays the check 
Determines what's the best, by heck. 

From this position I won't budge, 

I still contend, WHO’LL BE THE JUDGE? 


—Vern Swingle. 


Charter for Cornwall 


The Cornwall (Ontario) Musicians’ Guild, Local 800, received its 
charter on Tuesday evening, December 11th, at a Charter Night Banquet 
held at the King George Hotel. Walter M. Murdoch, Canadian Inter- 
national Executive Board member of the American Federation of Musi- 
cians, made the presentation which was witnessed by approximately fifty 
members of the Local and guests. 

The following officers were installed: President, Moses Augi; Vice- 
President, Harvey Boileau; Secretary-Treasurer, H. L. Lee; Assistant Sec- 
retary, Gerald D’Alessio; Executive Board members, Stan Dionne, Ray 
Bowen, Sid Plamador, Gerald Leger, and Maurice Dion. 

In presenting the charter to Moses Augi, Mr. Murdoch congratulated 
“the newest local on the North American continent” and-urged it to 
follow in the tradition of the Federation. He also brought personal 
congratulations from President James C. Petrillo. 

It goes without saying that the Cornwall Musicians’ Guild is very 
happy to have its own charter. 
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Service Award 


George Stude, long-time member 
of Local 8, Milwaukee, Wiscon- 
sin, receives a gold wrist watch 
from William W. Wadel of the 
Blatz Brewing Company at a 
testimonial held recently. Pre- 
sented as a tribute from the 
members of Post 373 of the 
American Legion in Milwaukee, 
Stude has given thirty-four years 
of service to the Legion, twenty- 
five of which have been spent 
as business manager of the 
Blatz Band. 





Fiftieth Anniversary 


More than 225 persons attended a dinner party commemorating the 
fiftieth anniversary of Local 139, Hazleton, Pennsylvania, at the Eagles 
Clubhouse there on December 9th. Guests joined in a program that had 
been planned with extra effort by a committee headed by Michael Lapchak, 
Secretary-Treasurer of Local 139. Special tribute was paid to two charter 
members of the organization, William Schmauch and John C., Altmiller, 
who was represented by his daughter. 

Harry Suber, traveling representative of the Federation, congratu- 
lated the local union on its progress in the past half-century. Other union 
guests were J. Wharton Gootee of Chester, Pennsylvania, and Frank Liuzzi 
of Philadelphia. Attorney Edward Bonin acted as toastmaster, and George 
I. Puhak, attorney, delivered the main address. Joseph Bonacci enter- 
tained as humorist, and the invocation and benediction were given by 
Rev. John Koval. John Stanziola, President of Local 139, and Chairman 
Lapchak also spoke. Music was provided by Lee Vincent and his orchestra. 

Local 139 was organized on March 25, 1901, and by April of the 
same year boasted a membership of twenty-four musicians. At the cele- 
bration dinner, tribute was also paid to H. F. Schmauch, youngest of 
six brothers, for the effort and hours of time he and his kin spent in 
working for the union. Today Local 139 has a membership of 425. 


Eagles Band of Anderson, Indiana 


Local 32, Anderson, Indiana, is quite proud of some thirty-five to 
forty of its members who make up the Indiana State Champion All- 
Eagles Band. Managed by Ivan Arnold and directed by Richard Rencen- 
berger, this military band has gained national recognition in the last few 
years because of its outstanding artistic ability and the unusual quality 
of its repertoire, which includes music from the period of Bach, standard 
and new concert band numbers, and the classics from musical comedy. 

Last summer the Eagles Band gave a series of free concerts in 
co-operation with the American Federation of Musicians as a public 
service feature through the National Music Performance Trust Fund of 
the Recording Industry. The band is sponsored by the Anderson, Indiana, 
Aerie of Eagles Lodge No. 174. 


Local 627 Installs New Officers 


Local 627, Kansas City, Missouri, which recently celebrated thirty- 
five years of outstanding accomplishment and service, installed its new 
officers in January. 

Elmer H. Payne, a member of Local 627 since 1928, was unanimously 
elected president for the third time. A clarinetist and saxophonist, he 
has appeared in every state in the Union, and is a member of the Negro 
Municipal Band of Kansas City. Harold R. Coleman, vice-president, has 
been a member since 1943. He is chairman of the local Music Perform- 
ance Trust Fund Allocation Committee and is first clarinetist with the 
Negro Municipal Band. Richard J. Smith, a member since 1932, func- 
tioning for three years as auditor, one year as secretary, and five years 
as vice-president, has been secretary-treasurer for the past three years. He 
was one of the two Negro musicians chosen to play with a thirty-piece 
All-State Orchestra for the inaugural of President Truman in 1948. 

Board members elected include Isham Franklin, the dean of the 
Board of Directors and charter member of Local 627 since 1916; Herman 
L. Walder, a member since 1925 and a board member for many years; 
Franz Bruce, a member since 1933 and a first-year board member; Arthur 
Jackson, a member since 1937 and a board member for four years; and 
John Church, a member since 1943 and a first-year board member. 


(Continued on page thirty-two) 
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i SPOTLIGHT ON DENZIL BEST 





ETE . 


GREAT DRUMMER DENZIL BEST SAYS, “GRETSCH 
BROADKASTERS GREATEST DRUMS | EVER OWNED!” 


—is one of the 6-out-of-8 winners 








in this year’s drummer popularity 
polls who make that statement! 
Denzil is with the George Shear- 
ing group, has played with Cole- 
man Hawkins, Illinois Jacquet 
and Errol Garner. “People 
really listen to THAT GREAT 
GRETSCH SOUND,” says Denzil. 
Sound off on a Gretsch Broad- 
kaster yourself at your Gretsch 
dealer, or write for your cata- 
log of Gretsch drum outfits now. 
It’s FREE. Just address: Dept. 
IM-2, The Fred. Gretsch Mfg. Co., 
60 Broadway, Brooklyn 11, N. Y. 


Denzil likes the handy Gretsch Rail 
Consolette and Shell Mounted Tom 


Tom Holder which 
attaches permanent- 
ly to the bass drum, 
adjuststo your height 
and playing angle. 
(Holder folds down 
for carrying.) See 
this and other cus- 
tom-built features at 
your Gretsch dealer 
right away, or write 
us for more facts. 
No obligation. 





















Going Places with 
“Real Gone” Sax. 


“The Buescher saxophone is real gone —terrific, 
sensational!” says Gil Knightingale, formerly with 
Cab Calloway and other big names and now front- 
ing his own top-flight band in NYC. He plays a 
Buescher “400” tenor and Aristocrat baritone. Try 
one at your dealer’s this week. 










BUESCHER wasomeents 
BAND INSTRUMENT CO. aes ae MED: 
ELKHART, INDIANA MASTERS ARTISTS 
2 29. 











specify * 


etait “KONTAK MIKE" 










THE ONLY NO-DISTORTION “KONTAK MIKE” 












oe Used with most ampli- 
why fiers, including most 
electric guitar amps. 


No changes in amplifier, 
instrument, or strings. 
Attached without tools. 





Anthony Antone, widely known 
os “the most versatile artist 
of the frets”, is an enthusiastic 
user of Amperite Kontok Mikes. 


The Amperite “Kontak Mike” improves the tone 
and volume of any Stringed or Fretted Instru- 
ment — also Pianos, Accordions, Harmonicas, 
etc. It is the only “Kontak Mike” that does not 
introduce peaks or distortion. 


Model SEH, hivimp nn cccccncccnceneneeeedst $12.00 
Model KKH 
(with hand volume contro))........ List $18.00 


AMPERITE 
STUDIO MICROPHONES 
at P. A. PRICES! 
Ideat gon CLOSE TALKING 
or DISTANT PICKUP 


You can shout right into it, or 
stand away; in either case, the 
quality will be perfectly natural. 
Model RBLG (200 ohms)... List $42.00 
Model RBHG (hi-imp).......... List $42.00, 


AMPERITE CARDIOID 
DYNAMIC MICROPHONE 
Models PGH-PGL...... List $32.00 


AMPERITE Company, 


561 New York 




























Inc. 
12,N.Y 


Broadway e 





Closing Chord 


Roy H. Flaaten, who was secretary 
of Local 18, Duluth, Minnesota, for 
twenty-five years—he held the office 
at his death—and was one of the 
founders of the Duluth Symphony 
Orchestra, passed away early in Janu- 
ary after a long illness. He was 
sixty years of age. As personnel 
manager of the Duluth Symphony, 
as director of orchestras in several 
Duluth theaters before the advent 
of talking pictures, as conscientious 
representative of his local at many 
conventions, Mr. Flaaten’s name has 
become a symbol of music in Duluth. 
The city was his birthplace; he was 
a member of its Trinity lodge; he 
belonged to the David Wisted Amer- 
ican Legion post. He was a veteran 
of World War I. Surviving him 
are his wife, Esther; a daughter; a 
brother; two sisters, and an uncle. 





Angelo Purpura, life resident of 
Wheeling, West Virginia, died on 
September 23, 1951, at the age of 
fifty-six. A member of Local 142, 
he devoted most of his life to music, 
and during the height of stage shows 
in that area, directed orchestras in 
the Virginia, Rex, and Capitol 
theatres. He had also directed the 
Elks orchestra, and for years had 
his own band, which was well 
known and popular throughout the 
Ohio valley. 





Nicholas (Nick) Fescina; who 
served as President of Local 139, 
Hazleton, Pennsylvania, July 1938- 
39, and as Secretary July 1939-46, 
passed away on December 26, 1951, 
at his home in Toby Park, Pennsyl- 
vania. Mr. Fescina was widely 
known for his musical activities. 
While in high school (in Hazleton, 
the town of his birth) he played 
the double bass in the school or- 
chestra and, after graduation, with 
several local orchestras. He later 
organized his own dance band, 
popular with local dancers during 
the 1930’s. He is survived by his 
wife, the former Rose Salvaterra, 
two children, his parents, two broth- 
ers and two sisters. 





Ed East, composer of Swing 
Waltz, Sing Good-Morning, Keep 
on Smiling, The Day Will Come 
and When Mama's Gone, passed 
away on January 19th in New York 
as the result of a heart attack. Mr. 
East, who was born in Bloomington, 
Indiana, in 1896, was pianist in a 
vaudeville act (with Ralph Dumke) 
which played the old Keith-Or- 
pheum Circuit and other major 
vaudeville chains. In radio he 
teamed with his wife, the former 
Pearl Smith, in “Ed and Polly.” 


Be Seated,” heard over the Blue 


Network. 





J. Elmer Kruse, well-known In- 
dianapolis violinist and charter mem- 
ber of the Indianapolis Symphony 
Orchestra, died on November 14th. 
A member of Local 3 for thirty- 
three years, Mr. Kruse served as 
President in 1943, and as an officer 
in the organization for the last six- 
teen years. He studied at the old 
Indiana College of Music, from 
which he was graduated, and later 
at the Cincinnati College of Music. 
He attended the national conven- 
tions as a delegate from Local 3 
in 1944 and 1946. His widow, 
Mrs. Marie Kruse, of Indianapolis, 
survives. 





William A. Appleyard, Sr., Secre- 
tary and life member of Local 236, 
Hoquiam, Washington, died on No- 
vember 15th at the age of seventy- 
seven. Identified with the musical 
life of Grays Harbor for more than 
a half century, he was best known 
as the leader of the Aberdeen Elks 
Orchestra, a position he held for 
some twenty years. Born in Ponte- 
fact, England, Appleyard came to 
the United States sixty-seven years 
ago. Surviving are his wife. An- 
toinette A., a son, and two daughters. 





Cyrus E. Wingard passed away on 
November 25, 1951, after being in 
declining health for two years. A 
trombonist, he became a member of 
Local 206, Fremont, Ohio, on July 
1, 1914. He served as secretary from 
1926 until his health forced him to 
relinquish the post in 1950, when 
he was elected to honorary life mem- 
bership. The last National Conven- 
tion he attended was at San Fran- 
cisco in 1949, He was a member 
of the Modern Woodmen of Amer- 
ican Band of Fremont. 





George Parkman, a member for 
forty-nine years of Local 163, Glovers- 
ville, New York, passed away in 
December, 1951. He was _ born 
January 19th, 1879, at Bournemouth, 
England, and came to the United 
States as a boy. He was a charter 
member of Company G National 
Guard, from which he resigned after 
twelve years of service as a bugler. 
He played for three seasons at As- 
bury Park, New Jersey, one season 
with Prouty’s Orchestra of Boston 
at Bermuda, one season with Prouty’s 
Orchestra at Adirondack Inn, Sa- 
candaga Park, New York, and in all 
theaters and bands in Gloversville 
and Johnstown. He was a member 
of the Executive Board of Local 


He also was the author of “Ladies '163 for six years. 
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Ededent or professional... 
combo or concert . . . there’s 
a Kay bass specially 
aligned just for you. Aligned 
to help you play faster, 
easier and with a better 
tone! For full particulars, ay 
see your dealer or uae 
write Kay, 1640 Walnut, 4 &i 
Chicago 12. d ib 


by 





PIANO TUNING PAYS 


Learn this Independent Profession 
AT HOME 


th i PE 
tOWDED 
2nd YFAR 
Write for free 
NILES BRYANT SCHOOL 


INEER ie *HOOL 
APPROVED 


*1l Bryant Bldg., Washington 16, 











KING ROSS 
HI-TONE 
MOUTHP'ECE 


For Easy High Notes on Trombone 


70-22 35th A 
KING ROSS Jackson Heights, N. Y. 














DOUBLING ACCORDION? 


“Guide to the Basses”, with Bass Indicator and 
Index Slide, is the key to the problem of 
learning the bass. A complete, practical method 
covering everything necessary for a thorough 
knowledge of the accordion basses and thair 
uses. Indispensable to all accordionists and 
teachers of the accordion. POSTPAID $2.00. 


CY BROUGHTON 
























By OTTO CESANA 


In the combination of ostinato and melody, the harmony should be 
entrusted either to the ostinato or to the melody, but generally not to 
both, as this would run the risk of creating too great a dissonance such 
as would naturally exist between varying harmonic structures. 

When a melody which has a definite harmonic quality is introduced 
over an ostinato, care should be exercised that it coincide harmonically 
with the ostinato. At the particular time that the melody is in motion, 
the melody may, generally, coincide with the prevailing harmony in the 
ostinato. 

In those places where the melody is stationary, it may function as 
an organ point against the moving ostinato. 

One of the most important considerations is that there be rhythmical 
contrast between the melody and the ostinato. 

The rules of contrary, oblique and parallel motion should be observed 
between the movement of the various parts. 


LESSON NO. 56 


Tonic and dominant ostinato as: 








Miooce Paar 





Exercise: Write examples showing tonic and dominant ostinato as 
lower, middle and upper part. 


LESSON NO. 57 
Mogae 


Tonic chord ostinato 


Lowen want 





Meaove Poa? 





Se deh htead ’ 


t 





Exercise: Write examples showing tonic chord ostinato as lower, 
middle and upper part. 
Copyright, 1939, by Otto Cesana, International Copyright Secured. 





2834 Que Street, S. E. Washington, D. C. 
FEBRUARY. 1952 


All rights reserved. 
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WOODWIND 


MOUTBEIECE 


DEPT. B-252 
461 EIGHTH AVENUE 
“~NEW YORK 1, N. Y. 


mouthpiece originators since 1919 
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PROTECT YOUR FUTURE— 
Buy Your EXTRA Bonds Now! 
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LATIN-AMERICAN FAVORITES 


COMBO-ORKS 


FOR SMALL DANCE BANDS 





i 

Ebb — BOOK tor atto sax, Baritone sax, meLLoPHoNe. ! 
Bb — BOOK tor teumets, cianmer, tenor sax. 
C— Book FOR PIANO, GUITAR, BASS, ACCORDION, ORGAN, "| 
TROMBONE, VIOLIN, C MELODY SAX, FLUTE, OBOE | 

@ EVERY NUMBER COMPLETE WITH MELODY, HARMONY AND CHORD-NAMES 

@ ARRANGED AS SOLO, DUET AND 3-WAY (TRIO) CHORUS IN EACH BOOK I 

@ PLAYABLE BY ANY COMBINATION OF LEAD INSTRUMENTS | 

§ 

ASI ASI Mambo ADIOS MUCHACHOG................. Tango I 
OLE OLE .Mambo TETRIS AS Mexican Dance i 

EL LOBO Mambo NOTEIMPORTE SABER ..Cancion Bolero i] 
ESCUCHA Mi SON Mambo PERFUME DE AMOR......Cancion Bolero ] 
SIBONEY Rumba DRUME NEGRITA ..Cancion Afro | 
WALTER WINCHELL RHUMBA..Rumbo — LINDA MUJER............--0--.0-0ses0see00ee Son 4 
SOL TROPICAL Rumbo MAMAYO QUIERO......... Sombe j 
BIM BAM BUM Guaracha IE kiaisnasctmiiiinennsereenncen) Samba | 
OYE NEGRA Gvaracha BAHIANA (Ove « Qve 0 Borione tem?) ..Samba a 
NAGUE .Guaracho — TENTACION DE AMOR.......... Beguine 4 
Price $41.00 each , 

At Your Dealer Or Direct | 

sano wee ee eee ew eee eee ee ewe nee 
ROBBINS MUSIC CORPORATION * 799 SEVENTH AVENUE, NEW YORK 19, NW. Y. i 
] 

| enclose $ Send the following ‘LATIN-AMERICAN FAVORITES COMBO-ORKS" § 
Eb Book ...Bb Book __........C Book ; 
ac nadia ciemnndannnssnliaidnnaiadabensiniiahehdiummadiiie ; 
a a a esr eae nrc retnnetieiatimeenatnmininnett : 
City... sablaiateiasadihas haieatedslistimdaannettal OI cacessacccccsoesibninsasasanptaneitinnidainons - 











Che Haynes Flute 








CRAFTSMEN-MADE 
Gold - 


EXPERT REPAIRS 


In Silver - Platinum 








Shops: 108 Massachusetts Avenue, Boston 15, Mass. 
Branch: Wm. S. Haynes Studio, 33 West 5lst Street, 




















New York 19, N. Y. 
AMERICA’S | * FAVORITE! 


sold only by authorized Excelsior dealers 
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LOCAL HIGHLIGHTS 


(Continued from page twenty-nine) 





LOCAL 164 CELEBRATES FIFTIETH ANNIVERSARY 

Local 164, Grand Junction, Colorado, celebrated the fiftieth anniversary 
of its charter on September 19th, 1951. The officers of Local 164 who 
served the 1951 term are shown above with the bouquet they received 
from President Petrillo, along with a congratulatory telegram, com- 
memorating the occasion. Pictured in the front row are (left to right): 
Earl C. Decker, member of Executive Board; Duke Harris, member 
of Executive Board; Mike Rega, Vice-President; and Carmino Phillips, 
Sergeant-at-Arms. In the rear are (left to right): Warren Eaklor, 
President; W. S. Gardner, member of Executive Board; Roy W. Weaver, 
Secretary-Treasurer; and Mike Grasso, member of Executive Board. 





THE VALLEJO COMMUNITY BAND ON PARADE 

The Vallejo Community Band of Fairfield, California, passes the 
reviewing stand during the Suisun American Legion Armistice Day 
Parade. The band won second prize and honorable mention from 
the American Legion Post 182. Under the direction of Dana C. Glaze, the 
parade was presented by Local 367, Vallejo, California, through a grant 
from the Music Performance Trust Fund of the Recording Industry. 
Members of the band include: Dana C. Glaze, euphonium and director; 
George Scrimger, bass drum; Dr. Harold Hay, snare drum; Floyd F. 
Henderson, drum major and trumpet; Tom Sullivan, alto sax; Herbert 
F. Buder, alto sax; Herman F. Haddox, tenor sax; William J. Keiser, 
clarinet; Mark V. Doda, clarinet; George Van Dolson, Jr., clarinet; 
Frank A. Porcella, clarinet; Byrd Farmer, clarinet; Charles S. Cimino, 
trumpet; Arthur L. Cimino, trumpet; Alfred L. Rafael, trombone; 
Paul W. Blakesley, trombone; Edward Martinson, trombone; William 
M. Petersen, French Horn; Wallace Farmer, trumpet; Alton G. Robin- 
son, trumpet; Harry A. Page, sousaphone; Thomas H. Tucker, trumpet; 
and Devere C. Chatfield, trumpet. 











Concert Band of Des Moines, lowa, Director, Lorrain E. Watters 
(See article, “Music in lowa,” in this issue.) 
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Notes 


By HOPE STODDARD 


Mephisto Waltz: the Story of 
Franz Liszt, by Ann M. Lingg. 
307 pages. Henry Holt and Com- 
pany. $3.50. 


A biography of Liszt, master pian- 
ist who cut swaths of enthusiasm 
right across Europe, master teacher 
who cut swaths of disciples deep 
into the heart of the twentieth cen- 
tury, great lover who cut swaths 
of newsprint across the front pages 
of every newspaper of his day, 
should not begin with so mundane 
a matter as a birth. This one 
doesn’t. Ann Lingg’s first sentence 
reads, “For months the comet had 
been in the sky.” It is the path 
of the comet she traces all the way 
through, only seeking now and then 
to indicate that its course is at least 
partially earth-bound. His mother 
is feeding Liszt “cookies and pills.” 
He is assembling a collection of 365 
cravats. He is drinking a bit more 
than is good for him. He is weep- 
ing passionately over the death of 
his son. He is an old man muffling 
his coughs at the rear of the box at 
the theater. 


Knowing Liszt’s life will be color- 
ful in the mere printed recital of it, 
the author tries only to make it 
appear human. Sometimes she tries 
a bit too hard. Conversations be- 
tween Liszt and Schumann, between 
Liszt and Schubert, between Liszt 
and Wagner (conversations that had 
no auditors and were certainly not 
recorded) seem often more like the 
remarks of two clerks on their way 
home from a routine day at the bank 
than genius’s comment on _ great 
doings. Miss Lingg comes off better 
in her choice of authenticated pas- 
sages: Carolyn writes to Liszt, “My 
first thought belongs to you; I bless 
you with all the fervor of my soul, 
and I shall continue to bless you to 
my last breath . . .” Liszt writes 
of Carolyn, “In my thoughts, I go 
to my knees. I bless her, and I 
thank her, my guardian angel, my 
intercessor before God. She is my 
glory, my honor; she is forbearance 
and rehabilitation; she is the bride 
and the sister of my soul. I wish I 
were endowed with immefise genius 
to sing her praise in exalted tunes.” 

Best of all are Miss Lingg’s pen 
pictures, of the Liszt who appeared 
on stage “wearing dogskin gloves 
which he let casually drop to the 
floor as he sat down, sending ladies 
into a scramble for them as souve- 
nirs,” of the “coach built to his speci- 
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fications, an elaborate job that could 
be converted into bedroom, dining 
room and salon, like a superelegant 
modern trailer,” of the woman who 
“made off with a cigar butt and 
wore it concealed in her corsets for 
twenty-five years, while everyone 
wondered about the strange smell 
emanating from this otherwise well- 
groomed lady.” The torchlight 
parades, the bands, the fan mail; 
the effect of his playing on con- 
temporary masters of the piano; the 
real selfless interest he took in genu- 
ine talent, furthering it even at the 
cost of his own success—she tells all 
this, as well as describes the Liszt 
overlooked by so many biographers 
who “prayed for strength to fulfill 
a mission,” who at Weimar refused 
to be just another conductor, but 
who in his eleven years there “pro- 
duced forty-four operas, twenty-five 
of them by living composers .. . 
He had included works from all 
countries and trends. But he could 
not tolerate organized opposition 
against any work that he considered 
worthy of attention.” She tells 
about the Liszt who in his seventieth 
year had forty-two pupils, besides 
about twenty listeners at every lesson. 

If we take umbrage against the 
author’s presenting as veritable dis- 
cussions those words which could 
not possibly have been overheard by 
any third person, we can give only 
praise to her for quotes which imply 
—as they do in many cases—docu- 
mentary evidence. Such a comment 
is Cosima’s observation, on seeing 
her aged father and being struck by 
his “spiritual languor,” “The whole 
tragedy of my father’s life dawned 
upon me. I couldn’t help crying a 
great deal that night.” 

The tragedy of being the most 
adulated pianist of his day, the most 
sought after teacher, the most loved 
concert artist? Rather, the tragedy 
of all greatness, that of being irrev- 
ocably alone. Ann Lingg paints in 
sharp lines this tragedy, and the 
tragedy within the tragedy: that of 
Liszt’s genius itself having in the 
end to give way to another’s. The 
close of the book finds the comet 
indeed imbedded in earthly com- 
monplace. She writes: “A large 
part of the Bayreuth population lined 
the streets between Wahnfried and 
the cemetery. A foreigner who 
watched the procession asked who 
had died? 

“ ‘Wagner’s father-in-law,’ a man 
answered.” 


FINE MUSICIANS CHOOSE HOLTON 


Thor Ehrling 


AND HIS 


ALL-HOLTON 


BRASS SECTION 


Four Holton trumpets 
and a Holton trombone 
make up the brass sec- 
tion of Thor Ehrling’s 
orchestra, one of the 
most popular in Sweden. 
These men have found 
in Holton the right tone 
quality, responsive pow- 
er and ease of playing demanded in their exacting work. 
You can prove to yourself that Holton will give you superior 
performance. Your Holton dealer will help you discover why 


HE EWING 5 1y ypron! 
Frank HOLTON & Co. 


330 N. Church St. Elkhorn, Wis. 








QUALITY BAND INSTRUMENTS FOR OVER A HALF CENTURY 












The JeN-Co Celestette, latest in 
design, now fitted with New 
Damper Action which produces a 
Sustained Tone same as Celesta. 
Damper does not show. More con- 
venient for organist than large size 
Celesta with pedal. 


Easily carried by one person. 
Weight 34 pounds. Folds to 
size of accordion. 


Reasonably Priced — $250.00 





GENE BELL—Station WDZ—Decatur, Ill. 
See Your Local Dealer for All JeN-Co Musical Products—or Write 


G. C. JENKINS CO. — BOX 168 — DECATUR, ILLINOIS 


























“DAILY DRILLS AND TECHNICAL STUDIES” 
For Trumpet, $3.00 For Trombone, $3.00 


The Most Efficient Studies Written by the Master Teacher. 

WILLIAM VACCHIANO, Soloist of the New York Philharmonic: ‘| have used the 
Schlossberg Studies extensively at the Juilliard School of Music since studying sare 
under this great teacher.” e 

HARRY FREISTADT, Soloist of the C. B. S$. and Andre Kostelanetz Orchestra: ‘In these 
Daily Drills one will find the great secrets of fine playing which Max Schlossberg 
gave to his students.” 

GORDON M. PULIS, First Trombonist of the New York Philharmonic Orchestra: “These 
studies are invaluable to trombone students and | can heartily recommend their use 
to one and all interested in the finer points of trombone playing. | shall use this 
book in my teaching, and can urge other instructors to do likewise.” 


Order from Your Loca! Dea‘er or: 
M. BARON COMPANY 
8 WEST 45TH STREET NEW YORK 19, NEW YORK 


Largest Stock of Finest Imported Studies, Etc., For All Instruments 





MAX SCHLOSSBERG 
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CAUFFMAN HYPERBOLIC 


CORNET AND TRUMPET MOUTHPIECE 


= 


With the Cauffman, the complete 
ole hVAlals Maclal: (mol Misl-Malelaam it Maalele l= 
much easier. Pressure is distrib 
uted over a greater area becaus: 
you lay more lip on the rim. You 
owe it to yourself to try it. You'll 
be amazed at the difference a 
Cauffman Hyperbolic can make 
in your playing! 
th less Effort! 
the High Rande 


thpiece You Ever 


nm Hyperbs« 
s Today 


H. & A. Selmer Inc., Elkhart, Ind. 


star of Lionel Hampton's Band, 











ittention/ Plectrum-Spanish Guitarists! 


Here is the wonder accessory you have been waiting for. 


It’s the marvelous new invention, the VIBRATONE, that enables you to produce a 
beautiful vibrato on the Spanish F-Hole Guitar. It works with and without amplifier. 
Attaches and detaches in a jiffy for easy changing of strings. IT’S FLAWLESS. 
IT’S DESTINED FOR STANDARD EQUIPMENT. 

The VIBRATONE allows vibrato to be hand-obtained easily and perfectly on the 
Spanish Guitar as is done on the Hawaiian or Steel Guitar. With the wider scope of 
Spanish Guitar, what glorious tone, sensational effects are possib'e. You will get 
new kicks, added joy and thrills as the VIBRATONE lets you play Spanish Guitar with 
sparkling new life and color. 

Send $12.50 for your VIBRATONE now to: VIBRATONE, 36 Orchard Street, Haverhill, 
Massachusetts. You risk nothing (except terrific loss of benefits by not sending for 
this wonderful device) as it is guaranteed. If not delighted with the VIBRATONE, 
you have the privilege to return it within ten days for your money back. 

The VIBRATONE is due to astound Snanish Guitarists with its great possibi-ities. 
Take advantage of the introductory price of $12.50 and be one of the first to achieve 
the tremendous effects possib'e with this marvelous invention. Detailed information 
and pictures about VIBRATONE sent on request. C.O.D. orders must contain $1.00 
deposit. 

Dealers, Teachers, etc., get in on the ground floor with this fine new accessory. 

Write for detai's. Pat. on VIBSRATONE insured Fy 


VIBRATONE CO., 36 ORCHARD ST., HAVERHILL, MASSACHUS=TTS 











61st S$ Broad 
HOTEL PRESCOT #20 tz 
All Buses and Subways at Our Front Doot 


These SPECIAL RATES for Professionals: 


1 ROOM, KITCHENETTE AND BATH...........cccccsccessseseseeees $25.00 to $27.50 Weekly 
2Z-ROOM SUITES WITH BATH .u0......cccccccccescssesesenseseseneesees $37.50 to $40.00 Weckly 
SINGLE ROOMS WITH RUNNING WATER...0.........ccccccsesesesees From $15.00 Weekly 


LOW DAILY RATES 
HOTEL IS COMPLETELY REDECORATED AND REFURNISHED BY DECORATOR 
Other Locations Under Same Management: 
126 R'VERS'DE DRIVE, Near 85th Street oer for Studio, Kitchenette and 


BOS WEST 97th STREET o.ccccccccsescssecssseeeonns 
329 WEST 101st STREET.o...cccccscscceessnessenee | Bath, $22.50 to $27.50 Week:y 


Call or write the Manager, HOTEL PRESCOT, 61st St. on Broadway, New York 23, N. Y. 
For Reservations, Telephone COlumbus 5-5800 
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has been drawing tremendously 
throughout the Midwest. Duke 
took sick in Chicago and had to 


return to New York, but the 


‘band continues to fulfill engage- 
ments with trum 
| Wright, Jr., formerly of Charlie 


Lamar 


Barnet’s Band, filling in for 
‘Duke. The band is appearing 
at the Sportsman’s Club in New- 
port, Kentucky, for an indefinite 
stay. They’re looking ahead to 
a tour of.the New England states. 

T-Bone Walker booked at 


| Gleason’s in Cleveland, Ohio, 


February 22nd to 28th . . . The 
Populaires a hit at the Deshler- 
Wallick Hotel in Columbus, 
Ohio. 

Russ Bothie and his Local 10 
orchestra started their second 
year at the Paradise Ballroom in 
Chicago January 6th . . . Illinois 
Jacquet moves into the Blue Note 
in Chicago on February 22nd for 
a two-week engagement... 


WEST. Les Brown is still on 
the West Coast... 
Duke Ellington one-niting in Los 
Angeles, Sacramento, and Oak- 
land ... The Downtowners Trio, 
Bill “Moose” Deaver on bass, 
Buddy Leet on guitar, and Hank 
Gentile on accordion, presently 
on location at the Willow Springs 
Country Club. They all fill in 
vocally, concentrating on Latin- 
American music and novelty 
numbers. The Trio hails from 
Local 120, Denver, Colorado. 


ALL OVER. Lenny Mann and 
his orchestra, fea- 
turing Judy Holliday and Carmen 
Rey, are doing weekly broad- 
casts over WAAT in Newark, 
N. J. . . . The Two Queens, 
Sylvia Shearer and Evelyn Corez, 
a vocal and instrumental duo, 
are being held over for an in- 
definite stay at the Delancey Tav- 
ern in Philadelphia . . . Eddie 
Salecto will take his Selectones 
combo on a string of personal 
appearances through the East. 
The Marty Franklin Quartet, 
formerly the Martino Trio, fea- 
tures everything from ballads to 
Latin music. They opened at 
the Airport in Brooklyn for a 
long-term engagement . . . The 
Nevins Trio is currently play- 
ing club dates in and around 
New York City. It is —— 
arranger Billy Nevins and fea- 
pe Sally Blaine on accordion, 
Teddy Harte on vibes and drums. 


great vocal, instrumental, and 
comedy act, are still on indefi- 
nitely at the Bon Soir Club in 


Tommy Reed and his orchestra 
broadcast from the Oh Henry in 
Chicago on Wednesdays through 
Sundays . . . Jerry Fifer and 
company doing their third en- 
gagement at Madura Danceland 
in Whiting, Indiana. They'll be 
there until February 29th. 

The Nick DePaolo Trio cur- 
rently appearing in Roswell, New 
Mexico at Scavarda’s . . . Paul 
Buzzy Bley, Canadian pianist, 
doing ‘ dates in Montreal 
Buddy Greco plays the Casino 
Theater in Toronto for one week 
starting February 28th. 

Eddie Ashman, who started on 
a week-end engagement, is now 
in his fifth year at Grossinger’s 
in Ferndale, N. Y. As official 
music director he also conducts 
all the shows and gives concerts 
once a week during the summer 
season with an augmented or- 
chestra . . . Ray Abrams and his 
orchestra booked at the Terrace 
Room of the Raleigh Hotel in 
Miami Beach indefinitely . . . The 
Northernaires now appearing at 
the Square Lounge in Chicago. 

The Tommy Dunn band doing 
a twenty-week run at the High 
Hat in the Bronx, N. Y.... The 
Dante Trio, piano, drum and 
organ combo, opened at the Shel- 
ton Hotel in New York for two 
and a half months with a wire 
over Mutual network. On April 
12 they go to the Towne Room 
of the Towne Hotel in Milwau- 
kee, Wis., for four weeks... The 
Harry Green Trio, featuring Roy 
Duke on drums, still the main 
attraction at the Aquarium Res- 
taurant, N. Y. C. 

Sal Carson and orchestra at 
the Chukker in San Mateo, Calif., 
until April 29th, and on April 
30th open at-Hoberg Resort for 
the summer season . Del 
Courtney at the Sir Francis Drake 
Hotel .. , The Eastman Trio are 
at the Blackhawk until June, and 
then move on to Lake Tahoe for 
the summer... Rusty Draper 
now in seventh year at Will 
King’s Rumpus Room in San 
Francisco. 
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BARTOK TODAY 


ODERN compositions do come off if they 
are played by the orchestras the composers 
had in mind: some ninety or so virtuosi presided 
over by another virtuoso. This was the inevi- 
table conclusion we reached on hearing on 
January 19th at Carne- 
gie Hall the N.B.C. 
Symphony Orchestra 
directed by Fritz Rein- 
er in Bartok’s Two 
Roumanian _ Dances. 
Those percussive and 
wind contributions 
which seem both dis- 
persive and disruptive 
under the direction of 
a less than gifted con- 
ductor were in these 
works unified, welded 
into a concept entirely 
understandable and digestible. And these were 
compositions even ahead of this age, expressing 
something we of the audience had no word for 
yet: explosive yet ever converging on harmony. 
Reiner’s conducting, although visually it 
amounted to no more than a twist of a finger, 
a nod, a sweep of the arms at those climaxes 
he knows so well how to induce, was yet so 
compelling, so explicit, that the instruments 
reacted as though they had been given a new 
horizon within their own capabilities. 

The Strauss Till Eulenspiegel was both in- 
tensely virile and breathtakingly whimsical. The 
whole concert—Debussy and Ravel were played 
besides—was, we had the feeling, an exact aural 
replica of what the composers set down in black 
and white, no least creak of the machinery of 
showmanship hindering ordered unfoldment. 


—H. E. S. 





Fritz Reiner 





The article on “Music in Iowa,” which 
was scheduled for the present issue, has 
been held over to provide space for Fed- 
eration matters. It will appear in the 
March issue. 











The Care of Brass Instruments 


(Continued from page twenty-five) 


ing through the open end. If any air escapes, 
the cork should be replaced at once. All slides 
should be well lubricated. I use a good vaseline. 

I wash my tubas inside with warm water at 
least twice a year. With an instrument as big 
as a tuba this is quite a job and I would recom- 
mend a garden hose and a good shower stall. 
I have heard of people using soap to clean the 
inside of a tuba but I have never done so myself. 

The important thing to remember is that the 
valves of your instrument and the inside of 
your tuba are the important parts. If these 
parts are in proper alignment and in good work- 
ing shape, do not be too concerned with how 
the outside looks. I should rather spend an 
evening working on my valves than shining 
the outside of the horn. 


For Trumpet Players 





In answer to a questionnaire recently sent 
out, trumpeters Samuel G. Krauss (left above) 
of the Philadelphia Orchestra, and Lloyd Geisler 
(right) of the National Symphony Orchestra, 
have these suggestions to make: “Occasionally 
replace pads in valve stems for silent action; 
adjust so that the valve will have proper clear- 
ance with the tubing” (Mr. Krauss); “Replace 
springs and washers when necessary” (Mr. 
Geisler). Of course the trumpet must be sent 
periodically to a good repairman for profes- 
sional overhauling. 





For Trombone Players 


Though the trombone because of its simpler 
construction requires somewhat less attention 
than the other brass instruments, Roger Smith 
of the Metropolitan Opera Orchestra empha- 
sizes, “The slightest dent or twist in the tubes 
of the trombone will make it inoperable. That 
is the trombonist’s headache. And a repaired 
slide is seldom as good as a new one, or one 
never tampered with.” He further states, 
“Cleaning the inside of the trombone is done 
with a swab on a string, or on a rod—like clean- 
ing a rifle barrel. Either mild soapsuds or a 
detergent solution in water may be used. This 
should be done at least every two weeks if one 
plays daily.” 








Lock, Stock and Barrel, Oskaloosa, lowa. 
‘See write-up on page 19) 
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NEWS NUGGETS 


The Juilliard String Quartet will 
perform the six-string quartets of 
Bela Bartok in Vancouver, British 
Columbia, on their forthcoming 
West Coast tour. This will be the 
first time the Bartok Cycle is per- 
formed in Canada. Other cities in- 
cluded on the tour will be Salt 
Lake City, Seattle, Portland, San 
Francisco, and many college stops 
along the way. 


Concert organist, Richard Ellsas- 
ser, is now on a cross-country tour 
which takes him to Louisiana, 
Georgia, South Carolina, New York, 
Indiana, Iowa, Kansas, and Arizona. 
Highlights of the tour will include 
a festival performance in Columbia, 
South Carolina, of that city’s choirs, 
which he will conduct from the con- 
sole, and his eleventh annual per- 
formance at the First Baptist Church 


of Syracuse, New York, on February 
24th. He returns to the West 
Coast to give a recital at the Wilshire 
Methodist Church of Los Angeles 
on March 16th. 


The American Accordionists’ As- 
sociation will hold an Open House 
Meeting for all accordion teachers 
and accordionists on Sunday, Feb- 
ruary 17th at 5:00 P. M. at The 
Nola Studios, 1657 Broadway, New 
York City. The purpose of this 
meeting is to give all accordionists 
an opportunity to meet and exchange 
ideas. Prominent people in the ac- 
cordion field will be present. For 
the benefit of those who cannot 
attend the meeting in New York, 
the A.A.A. is sponsoring other Open 
House Meetings in different cities, 
the first of which will be held in 
Los Angeles and San Francisco. 
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RAY SIMS 


Featured Trombone 
with the great 


LES BROWN 
BAND 


Plays 
CONN 
RAL) 
Trombone 





Direct from Manufacturer 


$1G-00 


Fine, full-bodied rayon gabardines 
in eight handsome shades. Hand- 
stitched edges, fully lined. Sizes 
34-44. Smart, cool, good looking. 





Colors: Royal Blue, Powder Blue, 
Gray, Rust, Gold, Lime, Black, 
Beige. Samples gladly sent upon 
request. . . . ALSO SLACKS TO 
CONTRAST, $8.75. Singles or 
complete bands accommodated. 


TOWNCRAFT CLOTHES 7, Sccrévsy New Yor 3, & ¥. 


























LOUIS BELLSON’S cox itcocen’ drums 


THE MUSICAL DRUMMER — Gives You Know How 
All the things that make Bellson famous and successful. 
ORDER YOUR COPIES NOW! 
Part 1 gives you FUNDAMENTALS and RUDIMENTS ($2.00) 
Part 2 covers traps and ADVANCED WORK ($2.00) 
DAVID GORNSTON 117 WEST 48th STREET NEW YORK CITY 
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SUSPENSIONS, EXPULSIONS, 
ERASURES 


SUSPENSIONS 


Auburn, Maine, Local 409—Bradley C. Maxim, 
Kerwin Mansfield, Arthur C. Marshall, Richard 
R. Boutin, Lawrence A. Roy, Richard R. Dostie, 
Lyle Hawes, Horace P. Daggett, Kenneth Proctor, 
Gerald Bernatchy, Archie L. Halls, Ronald Morin, 
Ralph O. Labbe, Leonard Lizzotte, Richard Bilo- 
deau, Bertrand Sutton, Paul Grenier, Gerald 
D. Cram. 

Akron, Ohio, Local 24—Salvatore Campisi, 
Boyd T. Grant, Wilbur D. Howard, Ruben 
Maloyan, Arthur G. Odel, John V. Rozman, 
Wilbur A. Cushman, Paul M. Hall, Jr., Andres 
A. Imperial, John T. Mazzocco, Edwinna Patzsch, 
Gene P. Smart, Alan D. Daniels, Paul J. 
Hostettler, Emil Isakov, Joe G. Miletti, Willie 
D. Fittman, Roscoe L. Woody, Jr. 

Bethlehem, Pa., Local 411—Roy H. Applegate, 
Walter L. Batt, Ferdinand P. Beer, Vivienne C, 
M. Beer, Kenneth F. Bender, Paul Cannon, Ed- 
win J. Christman, Patrick J. Conahan, Lorraine 
Coyle, Pontilice F. Economy, Betty Frederickson, 
C. James Kocher, George K. Lindner, James Mc- 
Nally, Paschal L. Martino, Robert H. Repsher, 
Ervin F, Schabhuettl, Paul R. Schaffer, Wm. W. 
Sharkan, John Solon, Robert H. Strasburg, 
Ralph W. Woodring, Jr. 

Boston, Mass., Local 9—Joseph 1. Abramo, 
John Alaimo, P. L. Archambcault, Lawrence 
Ardito, Rico Aut, John A. Azevedo, Armand E. 
Bachand, David N. Bacon, Jack Banchick, David 
Barnett, Al H. Bashian, Cushman P,. Bean, Harold 
E. Belcher, Raymond W. Benoit, Fred Berman, 
Henry H. Bessler, Aurelio J. Bisso, Joseph Bisso, 
Salvatore J. Blanco, Curly Blane, Arthur Bosse, 
Albert W. Brocca, George Broomfield, Anthony 
Bruno, John Buchanan, Joseph S. Burke, James 
J. Canty, Joseph W. Capobianco, Paul W. Carey, 
Maurice Cartoof, Roy V. Caton, Ross N. Centa- 
more, Vito Citino, Jr., Warren M. Clapp, Christy 
Colard, Hugh Cowden, Frank Cremarosa, Philip 
P. Cooper, Lincoln R. Crocker, Thomas A. 
Cullen, John J. Cuneo, Robert F. Curll, Peter 
J. Cutelis, James W. D'Agostino, Frank D’Avolio, 
Joseph K. DeMarzo, Gene Dennis, William L. 
DeVeau, Jr., Ralph S. Dominguez, Raymond 
Dorey, Carl Drobnis, Edward J. Dumas, Edward 
T. Dunne, Jr., Mary Lou Dusseault, Frederick 
Elias, Stanley H. Elterman, W. Allan Eva, Betty 
Ferguson, August J. Ferretti, Everett Firth, Harold 
L. Fleitman, Fred W. Flint, James P. Foley, Bert 
Forsberg, Orville Foust, Warren S. Freeman, An- 
gelo V. Fucillo, Vincent Gannon, Philip Garovoy, 
Normand G. Gauthier, Albert Gibson, Loring 
E. Gilmore, Salvatore Giordano, Edwin L. Glick, 
Louis Glick, Susan Godoy, Martin M. Goldman, 
Sidney M. Goodman, Leonard Gordon, Andrew 





J. Greco, Fred Guerra, Charles G. Hall, Manning 


W. Hamilton, John M. Hammers, James T. 
Harkins, Joseph Heller, John R. Hewitt, William 
H. Hill, John F. Hines, John F. Hogan, Evelyn 
F. Hollis, Robert F. Hooley, John M. Houser, 
Gerald Howorth, Joseph lannaccone, Ivan S. 
Jacobs, Zosia Jacynowicz, Richard M. Jaffe, 
Abraham H. Joress, Kay Juel, Jr., Hugh F. 
Kelleher, Russell L. Kelsey, Bernard King, Paul 
G. Kinsella, Wallace S. Kirbi, Edward M. Koresky, 
Herbert Kravitz, George H. Lambert, A. S. Lang, 
Leo Larkin, Paul H. Leduc, Thomas Leonard, Jr., 
Armand Leuci, Jacob J. Levine, Bernard’ B. 
Levinson, Freeman E. (Pete) Levy, Edward J. 
Liberatore, Charles E. Lodie, John E. Lydstone, 
Jr., George MacDonald, Paul K. MacDonald, Wal- 
ter Mahoney, Kenneth F. Mailloux, David Maltz- 
man, Joseph A. Mangano, Italo Marcucci, Charles 
H. Mariano, Joseph Mastercusio, S$. Mazzocca, 
Charles A. McCarthy, Paul R. McDevitt, James 
McHale, Walter A. McKenna, Octave Menard, 
Eunice E. Messenger, Norman Michaelson, Louis 
F. Mucci, Robert W. Mulcahy, Charles Munch, 
James F. Newcomb, LeRoy J. Nutile, Thomas P. 
O'Donnell, Myles F. O'Malley, Joseph P. Palermino, 
Earle H. Palmer, Jr., Paul J. Palombi, Leroy E. 
Parkins, Jr., Vincent Parla, Louis Pascucci, El- 
liott A. Paturzo, Dick Paul, Robert M. Peters, 
Gerrish W. Pike, Joseph Pilato, Wilma W. Pratt, 
Gaetano Presutti, Raymond S. Pugh, Jordan 
Ramin, Wm. J. Reynolds, Fred L. Ricci, Alan 
Richards, Anio J. Risi, George H. Rogers, Charles 
C. Romanelli, Joseph Ryan, Vincent J. Sacca, 
John Sahagian, Peter A. Saitta, Alfred A. San- 
filippo, Jay Saunders, Walter P. Schmidt, Bernard 
Schneider, Vincenzo Scimone, Evans Schwarz, 
James G. Scott, Jr., Murray M. Shain, Leon B. 
Shaw, Vernon J. Sholund, Israel L. Sklar, John 
C. Slater, Rena Sloane, Walter M. Smith, Schuy- 
ler A. Snow, Henry Solis, Carroll R. Spear, Vin- 
cent Speranza, Armand N. Starita, Robert L. 
Stevens, Arthur (George) Stone, Edward F. Sul- 
livan, Robert W. Taylor, Alfred J. Todaro, 
Ricardo C. Tolentino, Lourent J. Torno, John 
A. Turnbull, Sheldon P. Vallon, Salvatore Vasta, 
Margaret Vaznaian, M. Wm. Ventre, Edward V. 
Venuti, Michael J. Vigliaroli, Anthony Vitale, 
Luise Vosgerschien, Robert D. Wallace, Samuel 
H. Wasserman, Wm. Wasserman, Fred E. Wil- 
liams, Herbert E. Williams, Manny Wise, John 
E. R. Woodworth, Herbert Yakus, Morton L. 
Zack, Themis S. Zadeh, John E. Zarick, George 
A. Zazofsky, Adrian C. Zing, Eugene Ferraro. 

Daytona Beach, Fla., Local 601—John A. Mc- 
Alister, Robert Foley. 

El Paso, Texas, Local 466—Richard Carlson, 
George Clements, Roland Herman. 


HARMONY 


can be YOUR ticket 
to the 


“BIG TIME” 


Learn at HOME under expert 
instructors. Know what you’re 
doing when you ad lib or take 
off. Don’t grope in the dark. 


@ FREE CATALOG AND LESSONS. 
Check courses which interest YOU! 
=a ee eee ee ee ee eee eee ee 
UNIVERSITY EXTENSION CONSERVATORY 

28 East Jackson Blvd., Suite A-743 
Chicago 4, Ill. 
Piano [] Normal Piano [] Violin [] Cornet 
Trumpet Saxophone Clarinet |_} Guitar 
Mandolin [_] Voice [) Ear Training and Sight 
Singing [ Choral Conducting [] Public School 
Music—Adv. [] History of Music [] Harmony 
( Advanced Composition [) Arranging. 


UD ceceteteccrsssienenbentonntsenstnenepmnsnmntomaimnmntin 





Street 





City & State 





Music Experience . icespsinaiiips ae 





















SUPRO & NATIONAL GUITARS 
by VALCO MFG. CO. f22.%c"N"2" 











Name Band School of Music 


ENROLL NOW 
Address Inquiries to: 
Name Band School of Music 
P. O. Box 511 Tucson, Arizona 


9 JAZZ FOLIOS 22°: see: 


sight, 100 Licks, 50 Piano, Accordion or Gui- 
tar intros., Walking Bass, 25 Riff Choruses, 
Scales and Chord Ad lib . . . any inst. 
COMBO folio, 3-7 piece, $2.00. 30 
Intros, 50 Endings, 30 Chasers, 6 Combo 
Riffs . . . Be Bop system . . . $2.00. Send 
50c for C.O.D. Free circulars. 

WIN NEHER - «- LAURELDALE, PA. 




























A LEAP YEAR SONG 


(For Men Only) 
P. S. All girls hate it. The title is 
“They'll Never Let You Go.” 50c copy. 
ANDREW’S HOUSE OF MUSIC 
1018 East 25th St., Paterson 3, N. J. 

















The Rockwell School of Tuning 


Fully equipped to teach all phases of piano main- 
tenance efficiently. Opportunities unlimited. Course 
practical and well planned. Ample practice pianos. 
Competent instructors. Licensed by Pennsylvania 
State Board of Vocational Education. V. A. Contract. 
Address ROCKWELL SCHOOL OF TUNING, 
Clearfield, Pennsylvania, for Catalog. 





Buy Your EXTRA Bonds Now! 
INTERNATIONAL MUSICIAN 
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EVERY musician Z 
should be able Y, 
to arrange. Y 
They studied with Otto Cesana: ZY 
Arranger — ‘or — Y 
Herb Quigley ........Andre Kostelanetz ] 
Turk Van Lake . Charlie Barnet Y 
Buddy Weed aunumPaul Whiteman Z 
x* Vlow Abvatlable Z 
Course in Modern Harmony $3.00 Y 
Course in Modern Dance Arranging 2.00 ZY 
Course in Modern Counterpoint .... 3.00 Y 
Voicing the MODERN DANCE Y 
ORCHESTRA (150 Examples) .... 4.00 Z 
American Symphony No. 2 (Score) 4.00 Y 
Reminiscing GY 
(Score with Concert Sketch) .... 1.00 ZY 





OTTO CESANA 


29 W. 57th St., New York 19, N.Y. 
Plaza 5-1250 








ALL DRUMMERS READ 


“ULANOTES” 


News of Drums and Drummers. 
Ideas for Study—Photos. 
12 Full Issues. 


$3.00 Yearly Subscription 


SEND CHECK OR MONEY ORDER TO 


SAM ULANO 


1739 BOSTON ROAD, BRONX 60, N. Y. 











FOR EASIER 
VALVE ACTION... 


HOLTON 


New Formula 
INSTRUMENT OIL 


“New Formula” offers: 
greater adherence — faster 
spreading — improved clean- 
ing action — longer-lasting 
“body’’— uniform consis- 
tency . . . “non-drying’— 
reduces friction. 

At your Holton Dealer. 
With Handy Swab (25c) or 
Oil Resistant Dropper (30c). 


BUY IT AT a 















MUSIC DEALERS EVERYWHERE 





PIANO- BREAKS! 


ALSO ADAPTABLE FOR VIOLIN, TRUMPET, 
CLARINET, Etc. Every month our Break Bulletin 
is full of clever arrangements for improvising 
extra choruses of the Hit Parade tunes. Hot 
breaks, novel figures and boogie effects to fill in. 
Send 20 cents for latest copy. or $2 for 12 months. 
Mention if teacher 
THE AXEL CHRISTENSEN METHOD 
Studio B, P. O. Box 427 - - Ojai, California 








Mail Arranging Service 


Arrangements written for Bands, Publishers, 
Songwriters, Acts . . . Copying and Dupli- 
cating Lessons in Harmony and Ar- 
ranging. . . . Will Mail Anywhere. 


BERNARD GOLDSTEIN 
93 Jefferson Ave., Chelsea 50, Mass. 
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Houston, Texas, Local 65—Shelly Lee Alley, 
Alvin Jim Alley, Florence Alley Parker, Daniel 
Andrade, Lou Bowman, Othor ‘‘Red’’ Carter, 
Woodrow Carter, Alton Delmore, Rabon Del- 
more, Duane Dutoit, Robert M. Franklin, Joseph 
W. Gallagher, John T. Greer, Murray Grodner, 
Kenneth Groom, Nick B. Harper, James E. Har- 
rington, Jay Ingham, Winifred E. Lewis, Robert 
C. Martin, Rufus Mozingo, Richard C. Myrick, Jr., 
Robert V. Nelson, Jce Parsons, Steve L. Rayes, 
Richard Rodriguez, Julius B. Rogers, Edwin W. 
Russell, Franklin Schippers. Leon LD. Schreiber, 
Harold L, Sharp, Dave Shepherd, Sidney F. 
Templeton, Herbert H. Wagoner. 

Haverhill, Mass., Local 302—Vincent Franci- 
scone, Ulysses Karolow, Antonio Palloris. 

Ithaca, N. Y., Local 132—Bernard Goodman, 
Robert Fuchs, Earl Rishel, Abner Slatt, Robert 
Swenson, Howard Ward, Lyn McLain, Charles 
Falconio, Jack Graves, Delos Ryant, John Steven- 
son, Nicholas Vacca, Henry Cianfoni, Malin 
Martin. 

Jersey City, N. J., Local 526—Marshall Ballon, 
Ormand Berry, Warren Braisted, Dominick 
(Curly) Bruno, Frank Cannella, Anthony Chiaro, 
Donnie Connet, James Cosley, Gerald Coven, Wil- 
liam Cronk, Richard Donato, Joseph DeGeorge, 
Nick DeFrancisco, Harry Ferrara, Felix Gonzales, 
Dominick Garippa, Mark lIanelli, Edward Keale, 
Reynard LaBriola, Victor LaCandia, Fred Lehmann, 
Frank Leome, Loyal Lohse, Eugene McHugh, 
Joseph Manning, Nicholas Marcone, Philip Marino, 
Folgore Marotta, John Mead, Louis Orsini, 
Thomas Pambello, Dominick Parise, Harry Petti- 
grew, James P. Powers, John Quisk, Andrew 
Scro, Charles Sickles, Bruce Slade, James Thomp- 
son, Daniel Vosburgh, John Villari. 

Larchmont, N. Y., Local 38—Regina Doshay, 
Joseph Temofanti, Joseph Visca, Thomas Williams. 

Louisville, Ky., Local 11—Paul Hunziker, Jas. 
T. Huston, Mary K. Lawrence, Robert B. Moore, 
Robert J. McCarty, Billy Pace, Virginia B. Parker, 
John J. Pleasant, Marvin Rabin, Rhoda Rabin, 
Alvin A. Schuble, James (Bob) Simmons. 

Lexington, Ky., Local 554—Earl H. Martin, 
Robert Pacey, Allen Pacy, Peter Pratt, Virgil 
Witt, Joe Weber, Jr., Leslie Triplett, Raymond 
Stipes, Charles K. Sexton. 

Montreal, Quebec, Canada, Local 406—Alex D. 
Leith, Nino Forlini, Mildred Sampson, Serge 
Gouroff, Helen Williams, Leo Desforges. 

Milwaukee, Wis., Local 8—Sebastian Adornato, 
Carl Bergman, Wm. Bloedorn, James Boebel, 
Louisa Cotic, Wm. Crowley, Ervin Dominski, 
Harold McDonnell, George J. Mack, William 
Maddox, Leonard Mauritz, Emma Meese, Dolores 
Peotter, Milton Swenson, John Thayer, Elwyn 
Thurow, Kathleen (Kohls) Ullerich, William 
Webb, Gaylord Wisbrocker, John Zaumeyer, 
Donald Zuehlke. 

Memphis, Tenn., Local 71—Buford Baggett, 
Leola Fay Dixon, Kermit Yarbrough. 

Norwood, Mass., Local 343—L. E. Cobb, E. 
Coughlin, F. Tortolini. 

Niagara Falls, Ont., Canada, Local 298—John 
P. Crocco. 

Omaha, Neb., Local 70—Edward J. Abbott, 
Howard Addison, Rita J. Bestenlehner, Howard 
A. Burton, Eleanor Christensen, Ira §S. Epstein, 
Jack Foley, Victor Froemel, Marjorie Haarmann, 
Arnold Kosmicki, Richard Maschka, Noel v. 
Morris, Ray Parsons, Milton Pomeroy, Bert Randall, 
Robert F. Rasmussen, Hartwell Richardson, Hale 
Rood, John J. Sapp, Lloyd Scheuch, James D. 
Shaw, James Thom, Robert Tilton, Gaylord Voris, 
Fred Warren, Wayne Wagner, Thomas Watters. 

Oklahoma City, Okla., Local 375—Edwin G. 
Brigance, Donald W. Davis, Robert P. Kershner, 
Harold F. Levene, Ben W. Shew, Joe W. Mc- 
Coy, Neal A. Smith. 

Ogden, Utah, Local 356—Jack James, David 
Minnoch, Wayne Pack. 

Oswego, N. Y., Local 441—Harry Clark, John 
Conzone, Maurice C. Coon, George A. Guile, 
Joel Howard, Kendrick H. Meade. 

Ottawa, Ont., Canada, Local 180—Eunice Wright, 
R. W. F. Taylor, Peter Smith, Paul Traversy, 
Paul Deguire. 

Plainfield, N. J., Local 746—Felix Chargois, 
Chester Charbowich, Carmine Valentino, Virginia 
Frankl, Wm. Woodward, Langdon McDonald, 
Armand Van Gelder, Don Mathes, H. A. Leonard, 
John J. Conlon, Edward W. Foltin, Alson 
Wheeler, Walter Perim. 

Peoria, Ill., Local 26—Albert F. Boulton, Argle 
P. Brown, Robert S. Cowan, Geirude E. Crockett, 
Wm. M. Dornon, Harold D. Fuller, Sanford J. 
Singer, James Jent, Jr., Harry Gerke, Lloyd R. 
Harrison, Charles J. Paul, Louie J. Princis, Mary 
G. Schafer. 

St. Paul, Minn., Local 30—Robert E. Allen, 
Warren J. Alm, Walter E. Anderson, Hamilton 
A. Bird, Robert F. ‘‘Bobby’’ Burns, Joseph N. 
Chambers, Elbert Cotton, Joseph C. DeMarco, 
Edna M. Dixson, Gordon E. Dudero, Samuel B. 
Haveson, Sam Syster, Frank S. Jaworski, Fred L. 
Jennie, Jr., Charles P. Koenig, Paul Lau, Jr., 
J. Donovan ‘“‘Don" Lee, Ned A. LeMire, Robert 
C. “‘Bob’’ Masters, Theo. J. Mieske, Ralph J. 


Moudry, Violet Murphy, S. N. ‘“‘Sy’’ Nelson, 
Merrill K. Otnes, Frank J. Pastuszak, Carl 
“‘Duke’’ Pederson, Howard H. Pittelkow, Donald 


D. Prehatney, Paul Schultz, Francis R. Scienski, 
Ralph B. Seidel, Joseph M. Simmer, Anthony J. 
“Tony"’ Sisinni, Thorstein B. Skarning, Joseph 
L. Skufca, Robert B. ‘“‘Bob’’ Smith, Irving R. 
Trestman, William Vaughn, Blvthe C. Watschke, 
Theo. R. Weatherford, Dorothy E. Wilson. 

San Jose, Calif., Local 153—Sal Butera. 

Worcester, Mass., Local 143—Anthony X. Bellino, 
Wm. S. Butrym, Allegra O. Haefner, Joseph J. 
LaMontagne, Paul F. McGrath, George F. 
Markey, Leonard E, Waterman. 

Yonkers, N. Y., Local 402—Thomas Degan, 
Alfred Domizio, Carl Azzara. 





COMBO- 
ORKS 


SMALL DANCE BANDS 


Arranged by Robert C. Haring 


(41 


OR 


CONTENTS 
CHEROKEE BEER BARREL POLKA 
ON THE SUNNY SIDE OF THE STREET SWEET SUE — JUST YCU 
IN THE MOOD ALABAMY BOUND 
“WAY DOWN YONDER IN NEW ORLEANS THE GLORY OF LOVE 


S-H-I-N-E BEAUT'FUL OH'O 

WRAP YOUR TROUBLES IN DREAMS SCHOOL DAYS 

SIDE BY SIDE SUNBONNET SUE 

WHEN YOU WERE SWEET SIXTEEN EXACTLY LIKE YOU 

12th STREET RAG THE PRINCETON CANNON SONG 

iNDIANA (Back Home Again In Indiana) ON, BRAVE OLD ARMY TEAM 
GOOD NIGHT, HARVARD 


Eb-BOOK For Ato Sax, Baritone Sax, Meilophone. 
Bb-BOOK For Trumpet, Clarinet, Tenor Sax. 
C-BOOK for Piano, Organ, Guitar, Bass, Vioilm, Accordion, Flute, 
Cello, Oboe, C Melody Sax, and a Real Trombone Part. 
v EVERY NUMBER ARRANGED FOR SOLO, DUET AND 3-WAY ENSEMBLE 


WITH MELODY, HARMONY AND CHORD NAMES. 
Vv PLAYABLE BY ANY COMBINATION OF LEAD INSTRUMENTS. 


Each Book $1.00 in U.S.A 
AT YOUR DEALER OR DIRECT 


SHAPIRO, BERNSTEIN & CO., INC. 
R.K.O. (Radio City Music Hall) Bldg., 1270 Sixth Avenue, New York 20, N. Y. 





0 OMEICED. Srncccssascccsscsecese Send the following GEM COMBO-ORKS 
iguana Eb Book ste Bb Book sssossesnls Book 
NAME 
ADDRESS. CITY... BOB a sescecsen STATE. .cccccesccccccee ° 

















CORNETS 
TRUMPETS 
TROMBONES 


ey Sa 
Ss ma 


( Blessing ; 


BLESSING CO. Elkhart, Indiana 


























-?(DRUMMERS 


COVER YOUR DRUMS WITH THE NEW VE-ALOID PEARL 


White Marine — Black — Red — Blue K#TS FOR ALL DRUMS 
See Your Dealer or Write 


VE LORS «= «= a= __ D2. IM — 559 KINGS HIGHWAY 


BROOKLYN 23, NEW YORE 




















STEEL GUITARISTS —The Alkire Tuning 


gives you amazing TECHNICAL SPEED plus all full chords! Complete course 
ready for home study. Now used and highly recommended by many lead- 
ing teachers, professionals and amateurs. INFORMATION ON REQUEST. 


EDDIE ALKIRE SCHOOL OF MUSIC, Box 485, EASTON, PENNA. 
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JIMMIE WEBSTER, FAMOUS GUITAR TEACHER and M. C.’ 


is creator of the amazing “touch system” of guitar playing which 


reverses completely all 











CAN YOU NAME THIS CHORD 


This can be a tough stretch on an ordinary 


uitar, 
ngers. But the _ silim, 
MIRACLE NECK literally gives his fing 


extra length, makes playing a real pleasure. 
Try this chord on your own guitar now— 


then visit your Gretsch dealer and try 
on the new Miracle Neck guitar. You'll 
amazed at the difference! 


even for Jimmie Webster’s agile 
slim GRETSCH 


usual fingering methods. 
But in one guitar matter 
he agrees all the way with 
other guitar “greats.” “My 
new Gretsch Synchromatic 
Guitar with MIRACLE 
N EC K is the fastest, easi- 
est playing guitar I’ve ever 
handled.” Send for the 
FREE GRETSCH GUITAR 
GUIDE that gives you 
? valuable information on 
the choice, care and play- 
ing of guitars, and also 
describes Jimmie Web- 
ster’s “touch system.” 
Address: Dept. IM-2, The 
it Fred. Gretsch Mfg. Co., 60 
be | Broadway, Brooklyn 11, 
New York. 


ers 











KEATON MUSIC TYPEWRITER | {pron~-~"srorspr*cororesroroon 


Music writers and printers—to speed and ease | § 
your tasks—a machine designed solely to type 
recise music notation swiftly and cheaply. 
fh he KEATON saves time, gives superior results, 


(Notes 1/3 actual size) 
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KEATON MUSIC TYPEWRITER CO. 


461 Market St., 











Fast - Practical - Economical 









i ty. me? 


LEARN PIANO TUNING 
AND REPAIR $ 


In America’s Oldest Trade School 
o 


Earn a good living in a respected 
trade by learning this life-long skill. 
e 
Send for FREE Catalog. 


P NEW YORK scxcot 


SCHOOL 
Founded 1881 
An Endowed, Non-Profit Institution 
16 East 67th St., New York 21, N. Y. 
REgent 4-1987 ‘ 














Ten 
the 


San Francisco 5, Calif. 


COMBO MAMBOS 


Five MAMBOS typically arranged for Trumpet, 


or, Piano, Bass and Drums. Perfect for 
small combo that wants to play the real beat. 


Easy to read and play and no vocalist required. 


EXTRA! 


10 Typical Latin Drum beats 
including Right-Hand Cowbell 
and Left-Hand Off-Beats. 











Attention Bandmasters!; 
Modernize your band with our marches. ¢ 


Guaranteed to satisfy or money refunded. 
“DEFENDERS OF LIBERTY” (New edition) 


455 North Street - - Now Britain, Conn. 3 


ALL FOR $5.00. Sorry, No C.O.D.’s. 


R$ 
Rey Mambo, 1524 Alton Rd., Miami Beach, Fila. 











“FORWARD AMERICA” 
“OUR INVADING ARMY” 
“SOLDIERS OF OLD GLORY” 


PRICE, $1.25 EACH 
Sample solo on request. 
LENTINI MUSIC CO. § 





SILVER FLUTES 


DESIGNED AND CREATED BY A FLUTIST 
FOR MUSICIANS WHO WANT THE BEST 


Expert Overhauling. 


From $215.00 
10-Day Del., 
R. C. AITKINS 
45 Sterling Street, Quincy 71, Mass. 
“A satisfied customer is our best 
advertisement’ 


$21.50 




















EXPULSIONS 
Birmingham, Ala., Local 256—Lloyd A. 
June J. Reynolds, L. C. Wells. 
Belleville, Ul., Local 29—Joel Pustmueller. 
Bradford, Pa., Local 84—Arthur Yasgur, An 
thony Spachtholz. 
Milwaukee, Wis., Local 8—Casimer Poniewaz. 


Ogden, Utah, Local 356—H. L. ‘‘Curly"’ Ander- 
son, Don Corey, Dale Couch, Joe DeHorney, 
Horace Duffin, Eugene Everett, Paul Hicks, Mar 
lin V. Hill, Paul Mourer, Joe McQueen, 
Ernest Moore, R. Offutt, James L. Parks, Cliff 
Patterson, Neal J. Rodgers, Fred R. Williams, 


Naomi Williams. 
Oswego, N. Y., 


ERASURES 


Amsterdam, N. Y., Local 133—Vilma Osterhout, 
Anthony Natoli, James Martin, Jr., Roland Houpt, 
Dennis Hasenfus, Jr., Clarence Hanna. 


Local 441—George Dove. 


Birmingham, Ala., Local 256—Harry Allen, 
Charles Benefield, Robert Chambers, Frank Donze, 
Mrs. Virginia Faircloth, Walter D. Ford, John 
Gardner, W. W. Holloday, Mrs. W. I. Hutson, 
Joseph W. Parker, James P. Parker, Anne Mae 
Price, Donald Putman, Mrs. J. C. Shepherd, W. 


A. Suggs, Al Templ.n. 
Chicago, Ill., Local 
Anderson, Devenne W. 


Allen, Dorel 
Aguilla W. 


208—Otha 
Armstrong 








Austin, Josephine B. Boyd, Hilliard L. Blanchard, 
Lenear B. Bolden, Oliver Bibbs, Ralph T. Bowden, 
Glenn W. Brooks, Isiah J. Brown, Geraldine 
Biles, Wm. Cargile, John Cameron, George Carey, 
James Cosby, Robert Crowder, Robert L. Cooper, 
Charles E. Cox, Jodie Christian, Wm. D. Crowell, 
Wm, H. Campbell, Lowell Derrick, Eugene E. 
Davis, Joseph L. Day, Wm. Dixon, Lloyd Estes, 
McKeaver Edwards, Faye Elliott, Robert L. Ewing, 
Bennie Green, Andrew Gardner, Ernestine Gor- 
don, Robert J. Gilbert, John A. Gardon, James 
Gordon, Edd:e Hopsen, John Hardimon, James H. 
Hall, James Hill, David Holder, Alfred Harris, 
Samuel Henderson, Chester Hickman, Thomas F, 
Harris, Robert H.uzz, James Ha:den, Thomas D,. 
Jones, Wm. E. Jackson, Claude R. Jones, Charles 
T. Jones, Robert F. Jackson, Floyd Jones, Curtis 
Jones, Elijah C. Jones, Albert Kelly, Lawrence 
Leake, Ellsworth Liggett, Grover Lofton, Willie 
A. Laird, Elmer P. McDougal, Edward McGhee, 
Claude McLin, Horace Malcolm, Edward R. Moss, 
Robert Montgomery, Samuel Matihews, Bernice 
Murray, Napolecn Nixon, Timothy Overton, Earl 
Payton, Everett Pendicton, Harold Dates, James D. 
Reed, Wm. Radford, Rudy Richardson, Arefus 
Ross, Frank Riggans, Levi Sayles, Lonnie S.ms, 
Walter Spratley, Billie Stepney, William A, 
Stewart, King J. Smith, Willie Smit! Lee 
Simmons, Sheridan Sar , Nona Stevenson, Law- 
rence Shelby, Lafayette Tompkins dwad H. 
Thompson, Wm. Taylor, Ralph Db Vi lliams, James 
F. Waddell, Alfred B. Wh-te, George R. Woodford, 
Wilbert Well-ngton, Joseph F. Williams, Donald 
White, Pauline Walters, Harold Watkins, Robert 
E. Wooten. 

El Paso, Texas, Local 466—Antonio Figueroa, 
Daniel O. Gallas, R.d sle Hamilton, Harold L. 


Phillips, Victor Salaz 
Los Anceles, Calif., 
lord Daniels. 


‘heoel 47—Allien Lair, Gay- 


Montreal, Quebec, Can., Local 406—Jack Re 
Mitchell, S. D., Local 773—Mrs. L. H. Lur 
Miami, Fla., Local 655—Lloyd A. Morris, W m. 


McConnell. 

Local 802—Frederick W. John- 
Philip Spiegel, Kenny Shel- 
James Allen, Dave Herman, 
Earl A. Hodges, Maxwell L. 
Roach, Louis Weissman, George H. Allen, Eric 
Asken, Philip Alleluia, Walter Ahrens, Lucrecia 
Acevedo, Salvatore Anello, Anthony Adamo, Al- 
fredo Ali, Nicholas Andy, Louis Adinolfi, “Alec 
Angelopoulis, John A. Arcado, Bartolomeo Anatra, 
Manuel M. Antoine, Freddie Agulera, Sherman T. 
Anderson, Christian A. Aybar, Charles Artinian, 
Salvatore V. Acerra, Ahmad H. Abdul-Malik, Mi- 
chele Auclair, Martin M. Appleman, Louie Arroyo, 
Frnai J. Bernardi, Henry Birsh, John Burns, 
Marie C. Bamberger, Herman Brietling, Eugene 
W. Bechtle, Irving Butler, Chester Bojarski, Ken- 
neth Bowers, Louis Brindamor, Albert Bianchi, 
Joseph Benanty, Mitzi Burger, Murray Brown, 
Warren F. Bourque, Martin Buxton, Bernard 
Bacall, Emanuel N. Blands, Elmer Bernstein, 
Harry Bugin, Daniel Boord, Maxwell Bell, Seymour 
Bradus, Pierce H. Brereton, Jr., Mary Bayless, 
Shelton E. Booth, Eddie Burley, Ted J. Brys, 
Leslie C. Boyd, Jr., Donald Byrne, David K. 
Brooks, George C. Bailey, Harold L. Brainin, 
Alan Braun, Marvin Burke, Loretta F. Becker, 
Theodore G. Brown, Sondra Bianca, John J. 
Bellitti, Edward A. Bodkin, Jean I. Bredwin, 
Gene L. Bene, Moses Bryant, Alfred Bremer, 
Edward Barnes, Larry Buchanan, Archie Bogosian, 
Fdith M. Bown, Clark R. Byron, Wm. N. Carola, 
Earl Caffrey, Bernardo Colletti, Jack Cooper, 
Gustave V. Carrington, Louis Contardi, Jorge E. G. 


W. (Buddi Satan) 
New York, N. Y., 
son, Lucius Millinder, 
don, Jean F. McKeon, 
William M. Howard, 


Carrillo, Fernando Canizares, Enrique Chavarria, 
Charles Cohen, Frank Campo, Kathleen Carnes, ' 
Edgar Coombs, Gilbert L. Coggins, Claude 
Chandler, Vebert Carrington, Emilio Carrillo, 


Richard Carter, Anthony Cianflone, James Ciranna, 
Dominick Catello, Eileen Chance, John J. Capers, 

Nicholas V. Carella, William H. Covell, Joseph 
Ciavarella, John E. Cornick, Donald K. Cheek, 
Arthur Cohen, Freddie Cina, Edward R. Crew, 
William Carlin, Lloyd B. Case, Tulio P. Capparelli, 
Bertha L. Cola, John P. Clare, Johnny Cruzardo, 
Jeane S. Cowan, Francis E. Chaplin, Marcellus 
W. Cowles, Martin Chlopinski, Robert Cassell, 
Charles A. Charlivels, Juan A. Charlivels, Valen- 
tino A. Charlivels, Peter G. Compo, Betty Curran, 
Kenneth E. Carretheres, J. R. Duff, A. DiFruscio, 
Lanier Darwin, Peter F. DeBello, James P. Dejesu, 
Harry DeMarzi, Andrew DeCapua, John L. David, 
Louis A. DeJesus, Fred J. Dehler, Harry H. 


Morris, 














DRUM-O-WHEEL 


Over 65,000 Combinations. Sticking 
and accenting exercises to deve.op 
SPSED © POWER 
DEXTERITY © CONTROL 
Book-size chart, 9” x12”, backed by 

four revoiving discs. 

Original © New ® Amazing 
Each turn of a wheel gives you a new 
and interesting combination. Endorsed 
by country’s leading drummers, teach- 
ers, schools and colleges. A MUST 
for the practicing Drummer, 

At your favorite dealer, or order from 


CHARLES ALDEN 
DRUM STUDIO AND SHOP 


(th home of progr-ssive 
Drum Instruction! ) 
Pierce Bui-ding, Cop'ey Square 
Boston, Massachusetts 
POSTPAID $2.00 CASH WITH ORDER 














EPIPHONE 
MASTERBILT 
wont STRINGS woe 


“The String.with the Golden Tone” 
and the 
“GEORGE VAN EPS” 
ADJUSTABLE BASS BRIDGE 


EPIPHONE MUSICAL STRINGS INC. 


Box 55, East Station, Yonkers 4, N.Y. 

















leaders? 


Save time — save money — avoid headaches 
Use the E-Z WAY BOOKKEEPING 
RECORD FOR BAND LEADERS 


YOU DON’T HAVE TO BE 

A BOOKKEEPER TO USE IT. 
One reading of the simple, understandable 
instructions and you will be able to save 
more than its low cost and you can begin 
using it any time. 
ONLY $2.50 POS"PAID. Clip this ad NOW 

and mail with your remittance to: 


JUNO PUBLISHERS 
P. ©. BOX 301 (IM) CANTON, OHIO 














Make Your Own Arrangements § 


with the SP IV AK Arranger and Transposer. 
Four part harmony for all instruments at a 
flash. Write your own music with the new 
b music writing device; celluloid stencil for 
tracing musical symbols perfectly. Send $1 
for both items. No C. O. D. orders. 





4 
T. SPIVAK , 
491 Poplar Lane, East Meadow, L. I., N. Y.§ 








Harmony and Transposition 


SIMPLIFIED! 
By the ft, Right Angle Method— 
“Music Cal ion and Ti 

For Students, Professionals, Teachers, Schools 
Only $1.50 Per Single Copy, Postpaid 

HER 


. E. FIS 
Box 1299, G.P.O. New York 1, N. Y. 





























NOW! ,ts, FMCE 


Contains original material, 
Monologues, Parodies, Band 
ag Skits, Dialogues, 
Songs, Patter, Gags, Jokes. 
Subscription $2. Add $1 for 
4 gagpacked back issues. 

EMCEE, Desk 11 

P. O. Box 983 

Chicago 90, Ill. 


INTERNATIONAL MUSICIAN 
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NEW “BIG” EDITION 
NOW AVAILABLE 


MUSICIANS’ HANDBOOK 


STANDARD 
DANCE MUSIC GUIDE 


* A classified and alphabetical list of the 
best and most popular standard Foxtrots, 
Waltzes, Showtunes, Rumbas, etc., with 
Original Keys & Starting Notes - Over 
5,000 Titles, 100 Classifications, 300 Shows, 
#4 Pages. 

* A list of over 300 Top Shows with their 
Hit Tunes, Years, Composers, Keys and 
Starting Notes, including — “The Song 
Histories of Favorite Composers", 

% "Song Hits through the Years"... The 
outstanding songs of each year, from the 
Gay-Nineties to the present day. 


SEND FOR YOUR 
COPY TODAY $1.00 
50c Edition Also Available 
an @- an) a 


150 Knickerbocker Avenue Brooklyn N Y 





Or See Your Local Mus eale 








By GEORGE LAWRENCE STONE 


STICK CONTROL 


For the practicing drummer.......... $2.00 


MALLET CONTROL 


For the practicing mallet player..$2.50 


MILITARY DRUM BEATS 


For Schools and Drum Corp......... $1.00 


DODGE DRUM SCHOOL 


Elementary and Advanced 
I nanicsnsstersinccianizerccrenaestisit $2.00 


DODGE DRUM CHART 
400 Measures Analyzed and 
EE een 75 


Postpaid — Cash with Order 


GEORGE B. STONE & SON, INC. 
47-61 Hanover St., Boston 13, Massachusetts 

















NEW PIANO “MUTE” 
Lets You Practice Piano Day or Night 
Without Disturbing Others 
Mutes piano about 85°, — easily attached or 
detached without harming mechanism. State 
upright, grand or spinet! Sold only on money 
hack guarantee. Send $5.00 for mute and 

full instructions for use. 
RICHARD MAYO, Piano Technician 
Dept. 004, 1120 Latona St., Philadelphia 47, Pa. 


PIANO TUNING 


LEARN AT HOME. COMPLETE COURSE IN 
TUNING AND REPAIRING, written by DR. 
WILLIAM BRAID WHITE, World’s Leading 
Piano Technician and Teacher. 

For Details Write: KARL BARTENBACH 
1001 East Wells Street, Lafayette, Indiana 

















FRETTED INSTRUMENT NEWS 


A MAGAZINE FOR GUITARISTS, 
BANJOISTS and MANDOLINISTS 


A PIECE OF MUSIC IN EVERY ISSUE 
Sample Copy 10c 
RHODE ISLAND MUSIC COMPANY 
117 Broadway Providence 3, R. 1. 








LEARN “HOT” PLAYING 
Quick course to players of all instruments— 
make your own arrangements of “‘hot"’ breaks. 
choruses, obbligatos, embellishments, figura- 
tions, blue notes, whole tones, etc. MODERN 
DANCE ARRANGING—Duets, trios, quartettes 
and ensembles, special choruses, modulating 
to other keys, pensi anticipations, organ 
points, color effects, swingy backgrounds. 














335 East 19th St. 
Elmer B. Fuchs prookiyn 26, ¥. Y. 





Dogan, Gino Dell’Olio, Sara Durmashkin, Al- 
phonse D’Elia, Ralph J. D’Amato, Townsend 
Davidson, Robert DeFillipo, Ramon C,. Diaz, 
Harry O. Dean, Constantin DeFranco, Osborn 
L. Duke, Jr., Lolita DeLaVega, William F. Dillon, 
Jr., Rene Edreira, Edith Dicken, William B. 
Errante, Allen Eager, Joseph Esposito, Charles 
F. Edwards, Frank S. Eschbach, William English, 
Ray Eberle, William W. Evans, Richard Elliott, 
Sidney Feldman, Emanuel M. Feuer, Jacob Fidlon, 
Nolen Fricks, Lou M. Fromm, Michael Florio, 
Andor Foldes, Herbert Frank, Joseph E. Falco, 
Warren A. Foley, Paul S. Favara, Elliot Frimmer, 
George Fields, Adele Falk, Benjamin Fox, Bernard 
Fine, Inocencio G. Figueora, Anthony Fasciglione, 
Eugene A, Friedman, Michael S. Fortunato, Chas. 
S. Freed, Daniel H. Feldman, Robert Firestone, 
Urias M. Fritz, Mark P. Fisher, Jr., Charles H. 
Falke, Edmund G. Fasulo, John Ferriero, Frank 
J. Fico, Frank Furia, Jr., Gildo B. Ferrari, David 
Figman, George Freedman, Herman Foster, Frank 
Gilbert, Edward L. Gibbs, Joseph Guastaferro, 
Roy A. Gardner, Irving Glickman, James Gold- 
rick, Maurice Goodman, Forrest Goodenough, 
James V. Gasper, Lawrence Greenspan, Roland 
Gulliver, Charles E, Grant, Davis D. Glickman, 
Fred Gruber, Paul Gennario, William Goldsmith, 
Gerald Gellman, William C. Gaulke, Charles 
Gulotta, Norman Gold, Joseph Gabor, Bodil 
Giovad, James Giannetta, James L. Gregory, 
Sebastian J. Giarrusso, George Halnwachs, David 
W. Harvey, Charles Hearn, George E. Herman, M. 
Mario Herbert, Robert E. Hlvac, Alfred Hender- 
son, Julius Hegyi, Leonard Hawkins, Elliott E. 
Holder, Virginia Harper, Milton Hollingsworth, 
Felix Hernandez, Bill Horan, Teddy Horowitz, 
John L. Hedden, William L. Hargrave, Milton 
Hand, Ruth C. Hassin, Hoyt Hughes, Melvin 
Hoyt, Francis Hundley, Russell F. Haddock, Har- 
lan C. Hafner, Harmen J. Hand, Fate Harris, Jr., 
Bernard Harrison, Hasin Hakin, George A. Hicks, 
James C. Iraldi, John E. Ingolia, Anthony R. 
Jannaccone, John Johnson, Sol Jackler, Lynwood 
Jones, Harry Jaeger, Harry Jentes, Wiliam Jordan, 
Alma D. Jerome, John H. Johnson, Henry 
Jankins, Harry Jaffe, Roland T. Johnson, Constance 
A. James, Granville Jones, Max Kelner, G. F. 
Koerner, Sam Klier, Marie Kieth, Peter Kestler, 
Edward Karpee, Herbert Kay, George Kinkle, 
Harold F. Kaelin, Morton Krouse, Hal Kronberg, 
William Kramer, Andrew V. Kirk, Harold Klep- 
per, Marie Knight, Otto Klimt, Seymour D. 
Kramer, Paul M. Kurata, Lacey H. Kaiser, Charles 
Konia, Shirley J. Kindred, Salvatore Lanza, 
Renata Leone, Sidney Levan, Frances G. Laughlin, 
Artie Lener, Lester Ludke, Arthur J. Lombardi, 
Donald Lella, Gregorio LoGiudice, Rosina Lhe- 
vinne, S$. Longo Long, Howard F. Lange, Charles 
J. LaBarca, Joseph J. Leahy, Donald Locke, 
Morris Lane, Alfred Lohmeier, Charles LaSala, 
Patrick Lawlor, Sebastian Lupo, Thos. J. Ligate, 
Jr., Iris Lauritano, Louis Laurita, Marvin Launer, 
John Lynch, Rosamonde’ Lewin, Jacqueline 
Lowenstein, Theodore R. Leible, Richard Levy, 
Anthony Lamia, Michael J. LaMorte, William 
K. Ladley, Jack R. Mills, Milfred Mole, William 
H. Moore, C. E. McCormic, Joseph M. McNamara, 
William J. McCune, Allen Massey, Loumell Mor- 
gan, Serge Malavsky, Bernard Milloitsky, George 
Maronet, Noel E. Marsh, Howard Mile, Jack 
Mills, Frank Marceante, Sheldon T. McWilliams, 
John McGrath, Deanne E. Muenzer, Dacita M. 
McCormic, Thomas Moronic, Carmine Marino, 
Matthew McMillian, Jose R. Martinez, Carlos 
Molina, Brew Moore, Gus J. Mastropolo, Donald 
R. Muir, William F. Mann, Peter Morreale, Vic- 
tor M. Marcano, Charles Mikitansky, Ben Mazer, 
Frank Q. Masi, Michael Mannetta, Johnny Marral, 
Arthur Marcus, William O. Markham, Alexander 
Matos, Gladys Mathis, Frances Mulhern, Frank 
Mesa, Edmond A. Montana, Ernest A. Migliacci>, 
Ilistine Mitchell, Thomas G. Mayer, Raymond 
McAllister, Maurice Maynard, Frank J. McGlyn, 
James F. Munnerlyn, Attilio J. Macero, Joseph 
Morgillo, Francis P. Mosbaugh, Paul A. Molleur, 
Eugene W. McCaw, Sam McErlain, Jane E. Mc- 
Vayne, Ebert Mahon, Denis Murphy, Frank 
Martinez, Neal A. Massa, Jr., Martin B. Miller, 
Ralph L. Martin, Dwight L. McLeod, Dixon 

McCullough, John Mehling, Hugh D. McKay, 
Jr., Prestom Martin, Frank W. Moynihan, Harry 
Noisette, Walters Nichols, Ramon Navedo, Uricl 

Nespoli, Carlos Negron, George Nedbailo, Walter 

S. Nims, Robert I. Nathan, Melville G. Noll, 

Murray Nadel, Leon Nadel, John N. Orr, Antonio 
Ortiz, Oscar Ortiz, Joseph Palkcwich, Joseph 

Piazza, Robert G. Prinz, Peter Potera, Charles 

Pier, George W. Paulson, Salvatore Pagliagro, 

Vincent Palmero, Joseph Paniagua, Julian Pom- 

pieri, Peter Petralia, Simon Parmet, Vito Pizzo, 

Lawrence Poppo, Paul Papelian, Seymour Platt, 

Edith Pengilley, Ruth T. Petchesky, William 

Mulholland, Walter Pearlman, Curley J. Parrish, 

Frank J. Pacciani, Jean Permison, Charles Pudgeon, 

Norman J. Pratt, Frank Palese, Julio C. Pacheco, 

Chester Pugliese, Mariette Plante, Sidney Polivick, 

Tom Pennacchio, Arthur G. Perfetti, Irving 

Puryear, Rocco S. Peters, Vasilios A. Priakos, 

Joseph Perri, Anthony R. Perretta, Gloria Paterno, 

Lazaro Prieto, Fernando Pizarro, John Ringer, 

Edgar Ramsey, Irving Randolph, Louis Richko, 

Maurice Russeau, Joseph P. Rubino, Benjamin 

F. Roy, Marcial Rivera, Joseph Rizzo, Harvey 

Roffe, Harold J. Rohn, Martin Rectman, Lou 

Raimond, Henry B. Richardson, Sidney N. Ramin, 

George R. Richards, James B. Richie, Clarence 

W. Ross, Bernard M. Rich, Phyliss Rosenberg, 

Noah Rodriguez, Joel Rosen, Paul Ray, Miguel 

A. Rivera, Enrique Rojas, Leo P. Rapitis, Manuci 

Roman, Norbert H. Renick, Albert E. Robertson, 

Albert Rosen, Morris E. Swerdlove, Vicente 

Sigler, Noble L. Sissle, Gino Satriano, Herman 

Stanchfield, James Skiles, Herman Scholl, Leonard 

Shifrin, Sam Shapiro, Earl C. Strickland, Stanley 





Buy Your EXTRA Bonds Now! 
1952 


FEBRUARY. 
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MIDWEST MUSIC EDUCATOR 
PRAISES “400” TRUMPET 


“Easiest blowing, most flexible instrument I’ve ever owned 
— tone true and clean in extreme registers.” That’s what 
Milton Mussehl, Director of Public Schools Instrumental 
Dept. at Story City, Jowa, says of the Buescher “400” 
trumpet he bought from Bill Mason Music Co. in Des 
Moines. Your own Buescher dealer will be glad to let you 
try one. See him soon. 











Pronounced: 


BUESCHER a 


‘BAND INSTRUMENT CO. 
ELKHART, INDIANA 




















PIANISTS 


Improve your playing 
by Broadwell Technique 


Learn how the Broadwell Principles of Mental-Muscular Coordination and 
the Keyboard Patterns Method to gain proper keyboard habits can greatly 
improve your Accuracy, Technique, Memorizing, Sight-reading and P.aying. 


REDUCE PRACTICE EFFORT—10 TO 1 


Your piano practice can be scientifically applied to eliminate Waste Effort and Time. Learn 
how one practice repetition can do the work of ten; how memorizing and sight-reading are 
reduced to logical practice principles. The Broadwell System makes memorizing automatic. 
Makes sight-reading a natural, rapid and accurate process. 


GAIN IMMEDIATE RESULTS 


Value of the Broadwell Methods applied to your own playing is appreciated not only in the 
improved quality of playing, but also the speed with which improvements in technique, 
accuracy, sight-reading and memorizing, etc., become noticed, improved mastery of skills 
such as trills, arpeggios, runs, octave passages, chord skips, is unmistakably evident after the 
first ten days. 


ADOPTED BY FAMOUS TEACHER-PIANISTS 


The Broadwell Methods are used by famous Concert Pianists, Professional Pianists, reputable 
Teachers, Students and Organists the world over. These methods may be applied by the 
student who has had but six months of previous piano instruction as well as by advanced 
students. The methods are as valuable to the player of popular music as to the classical 
—_: The Broadwell Methods have been successfully used for over years by thousands 
of pianists. 


BROADWELL PIANO TECHNIQUE 


Mail Coupon—No obligation for 
FREE BOOK—“TECHNIQUE” 


BROADWELL STUDIOS, DEPT. 110-B 
4046 N. Baldwin Park Blvd., Baldwin Park, Calif. 


Gentlemen: P 
Send me your FREE Book “Technique” showing how | may quickly improve my Technique, 
Accuracy, Memorizing, Sight-reading and Playing. | understand there is no obligation. 
NAME 
ADDRESS. 
CITY coxeesenst GONE 
Not sent to persons under 17. 
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Bookers’ Licenses Revoked 


CALIFORNIA 
Beverly Hills 
Gervis, Bert 763 


Hollywood 


Ainsworth-Box Agency ... 
Artists Corp. 1, America . 
Dempster, 
Finn, Jay ... 
Federal Artists Corp. 
Fishman, Ed 

Harry S. Taylor Agency 
Herring, Wiil 
Lee Soble Agency 
Lening, Evelyn, Agency . 
Montague, Percival S. .......... 























Rinaldo, Ben, Agency, Inc. 899 
Skceels, LIOY Li .cccccccccorccsccsccscscsseeesees 2010 
Los Angeles 
Bonded Management Agency .......... _788 
TIGRE, JOCK cecccccsccrecscecescceesce 2074 
Daniels, James J. ......... 4663 
pomatsee. i Agency 1565 
Lara, Sidney ........cc00000 4474 
MeDanitis,. R: _P. 1790 
Pollard, Otis E. ................ 3463 
Roberts, Herald William Heed 

1 


Smart, H. Jose 
Strauss Theatrical Productions...... 1438 











Young, Nate 778 
San Diego 
Willis & Hickman .......ccccccccscccsssosssesese 3919 
San Jose 
Wruller, Famke HH.  ...cccccccccccccscsocccccesssccses 5895 
Hamilton, Jack 1020 
COLORADO 
Denver 
OE | 
Grand Junction 
Harvey, R. 8. 1857 
Sterling 
Southwestern Orchestra Service.... 2133 
CONNECTICUT 
Bridgeport 
McCormack and Barry ....cccccceseeeseeeee 50 
Rex Orchestra Service .....ccceseeeereeeeee 1386 
Bristol 
TEI, TRG cecceccscccescccssssscvesescoscsstnssnsecess 4682 
Danbury 
Falzone Orchestra Bookings ........... 1037 
East Hartford 
American Artist Association .......... 3459 


Hartford 


BPBORCERR, TDG ccccceccccccecescceccsssececccscocesscs 
McClusky, Thorp L. .. 
New England Entertainment 








0, ee 
Vocal Letter Music Publis x 
RROCOPEING CO. .cccrccecccocccscccscescscecscescoes 4193 
Manchester 
Broderick, Russell ..........ccsescersseereseees 4641 
Stratford 
Pickus, Albert M. .......-cccccccccccsssosccosees 1161 
Waterbury 
Derwin, William J. ...ccccccccccccccsscccscoree 90 


DISTRICT OF COLUMBIA 
Washington 









Alliance Amusements, INc. .........00++. 339 
LaMarre, Jules .........+ -. 823 
Mayhew, Aubrey Ly wcccccccccccccrccersreneees 5601 
FLORIDA 
Fort Lauderdale 
Chamberlin, Geo. Hy ccccccccccccsceseeseeeeeee 4103 
Jacksonville 
Associated Artists, IMC. «ccs 3263 
Earl Newberry 
Foor, Sam, Enterprises. .........s00 3400 
Miami 
Chrisman Productions  .......ccccccccseeeee 1831 
Mason, Lee 3858 
Steele Arrington, INC. .....cccccccsseeere 1451 
Miami Beach 
Interstate Theatrical Agency ....... . 2914 
Pensacola 
National Orchestra Syndicate ........ 3134 


40 


St. Petersburg 

















Atkins, L. E. 2691 
West Paim Beach 
Squire, Lawton N. .ecccoresrsserecssesereees 3771 
GEORGIA 
Augusta 
Minnick Attractions .........sssesseees 4842 
Joe Minnick 
WHOSE, Fa Woe TB. ccqprccescecreccnccresescssesneene 3224 
ILLINOIS 
Beardstown 
Stocker, Ted 2902 
Bloomington 
Four Star Entertainment Co. ........ 1024 
Calumet City 
Janas, Peter 3240 
Carlinsville 
Lutger, Ted 1280 
Centralia 
Owen, Mart 361 
Chicago 







Chicago Artists Bureau 
Donaldson, Bill 
Graham Artists Bvreau, ks 
Lewis, Mable Sanford .............. 

Ray, Ken, and Associates 
VRBRDOME, CRETECD cccccecccccccecscnscescecccese 











Effingham 
Greuel, E. A. 319 
Joliet 
Universal Orchestra Co. ........0 aresneste 1411 
Kankakee 
Devlyn, Frank 582 
Mounds 
Johnsen, Allan, AGENCY ........cccccceeseee 3231 
Murphysboro 
Paramount Orchestra Service ........ 976 
Princeton 
Russell, Paul 999 
Rockford 
ere 214 
Springfield 
Caste, Domes Bs cecssecsciscserccicrsencccscns 4960 
INDIANA 
Bloomington 
Camil ArtistS Bureau .........cccccssssevess 3207 
Evansville 
Universal Orchestra Service ........... 554 
Indianapolis 


Elliott Booking Co. 
Ferguson Bros. Agency 
Greater United Amusement 























Service 3394 
Powell, William C. (Bill)  ..........cc00 4150 
Hammond 

Stern's Orchestra Service, 
Paul Stern 3154 
Kokomo 
Hoosier Orchestra Service ..........0+0« 256 
Knox 
Helms, Franky 4554 
South Bend 
“Redden, Earl J. 281 
United Orchestra Service of 
South Bend 2263 
IOWA 
Council Bluffs 
Continental Booking Service ........... 1413 
Des Moines 
Howard, Toussaint L. .........0000 esceceee 632 
Radio and Theatre Program 
Producers 863 
Mason City 
Bierkamp, Kermit ............ccsssrseses secevee 3078 
Red Oak 
Lee Cox Enterprises ...ccccccccccccssssceee 965 


Webster City 











Beightol, D. A. 1290 
Bonsall, Jace 1559 
Continental Attractions. ...........0e 506 
KANSAS 
Atchison 
Ciena, TOG cccnsectanctenssersovsstvenn 443 
: Wichita 


Midwest Orchestra Service ....... 118 


KENTUCKY 
Paducah 
Vickers, Jimmie 
Shreveport 
TOMPKINS, JaSPe;,r ..........cccccccccsccersccseses 2755 
MAINE 
Kittery 


New England Entertainment 
Bureau 


2611 





1588 





MARYLAND 


Baltimore 

Associated Colored Orchestras ....... 1256 
Barton, JACK ...cc.ccccccscccccoee 
Dixon's Orchestra Attra 
Corp. 
Forty Club, In 1 
Nation-Wide Theatrical Agency.... 3 


MASSACHUSETTS 
Boston 


Baker, Robert R. 
Brudnick, Louis J, 
Hub Theatrical Agency, 

Gertrude Lagoulis ... 
Jenkins, Gordon 
Leonard, Lou, Theatrical 

Enterprises 
Shepherd, Buddy 


































Sullivan, J. A., Attractions ............ 150 
Sullivan, J. J., Theatrical 
Enterprises 
Brookline 
Sidney Schlager 5118 
Hatfield 
Newcomb, Emily Li .........cccccccecsssseseees 1218 
Holyoke 
CaP, TROWGTC Ju cecccecscccccnscccsecccesccsssces 2352 
Donahue, Charles B.. .........cseeseeceseeeee 1977 
New Bedford 
Parmont Booking Office ..........0 3495 
Pittsfield 
Marcella, N. 307 
Bannick, Paul ss 5944 
Salem 
Larkin, George J. ....cccccscece-scccccccccscocece 3337 
Springfield 
Hagan Theatrical Enterprises ......... 2806 
MICHIGAN 
Bridgman 
Hillman, Bill _, 6099 
Detroit 
Austin, Shan (Amusement Book- 
ing Service) . 558 


Benner, William R. ... 

Colored Musicians & ai Ss 
Booking & Service Bureau............ 1335 

Detroit Artists Bureau, Inc. 2. 





Gladstone 
Foster, Robert D. 
Grand Rapids 


Seth, Don, Theatrical Attractions 5238 
Jacob Donald Seth 

















Jackson 
BOGEN, TRODSTE Th. cccccccccecscsscsccossicccsscces 1942 
Kalamazoo 
Osborne Theatrical Booking 
Exchange 2500 
Pontiac 
Bowes, APthur G.. nccccccccccscccccccccccsccoercce 694 
Fine Arts Producing Co. .......ceeee 267 
MINNESOTA 
Minneapolis 
Crsative ae Service, 
Bob U 4024 
St. Cloud 
Russ, Charles 1842 
St. Paul 
Clausen, Tomy 
Conlon, TROMAEG J. .....cccccsrccccccscocsessece 
Fleck. 


Raynell's “Attractions .... 
Vilendrer, Lawrence A. 








Winona 
Interstate Orchestra memnsenal 
L. Porter Jung . a 
Kramer Music S€rvice scsccssssecesssece 356 
MISSISSIPPI 
Jackson 
Perry, T. G. 2516 
Vicksburg 
Delta Orchestra Service .........s000 2429 
MISSOURI 
Columbia 
Missouri Orchestra Service ............. 1735 


Kansas City 


































Com, Mire. TVG B. accrcccccsssccsscccscecsesce 688 
Municipal Booking Agency . 3151 
Southland Orchestra Service 1180 
Stevens, V. Thompson ............ 275 
Wayne's Theatrical Exchange ...... 636 
North Kansas City 
Schulte-Krocker Theatrical 
Agency 5956 
St. Louis 
Associated Orchestra Service ......... 1115 
Bellrieves Music Service .........-.000 925 
Cooper, Ted 233 
MONTANA 
Butte 
J. B. C. Booking Service .................. 2044 
NEBRASKA 
Alliance 
Alliance Booking Agencies, Paul 
E. Davee, Harold Ds Hackor...... 5420 
Lincoln 
Central Booking Service ........0000 1054 
Omaha 
Amusement Service 229 
George, Gabriel 5126 
Tri-States Entertainment Service 5124 
NEVADA 
Las Vegas 
Geomtbems, FRED cecrcctscncccstestinssenssescsscinssonse 1583 
NEW HAMPSHIRE 
Manchester 
Knickerbocker Agency, 
Edw. F. Fitzgerald. .................000000 2574 
NEW JERSEY 
Asbury Park 
BUASOPMAN, RAY .cecececcecescccccccsscecsoscsorscss 2434 
Atlantic City 
Universal Enterprises Co., Inc....... 703 
Williamatos, Jimi mi .........ccccceeeeeeeee 1949 
Belleville 
Matt, John 5483 
Jersey City 
Daniels, Howard. J. c.ccccccccecsesssseereeees 4031 
Newark 
ManGala, FOE  .cccccccossccsccccsscsccccsccscsse 4526 
NEW YORK 
Albany 
Jack O'Meara Attractions .............+ 2816 
Snyder, Robert William ............. 2191 
Auburn 
Dickman, Carl 502 
Buffalo 
ae 
Empire Vaudeville Exchange ......... 830 
Farrell, Ray J., Amusement 
EE IIE Nee oe 2275 
Gibson, M. Marshall ........... - 238 
King, George, ee 1657 
Smith, Carlyle ‘Tick 549 
Smith, Egbert G. 524 
Fort Plain 
Union Orchestra Service ........ 1539 
Lindenhurst 
Fox, Frank W. 1815 
New Rochelle 
Harris, Douglas 2945 
New York City 
Alexander, Morley. ..........++0+ <eetecesceninn 623 
Allen Artists Bureau ...................... 3711 
Foch P. Allen 
4698 


Allied Entertainment Bureau, Inc. 


Amusemegt Corp. of America 3311 
Baldwin, C. Parl .scccccccssccciccccesecees > 
Berney, Paul L., Productions.......... 


Brown, Harry 
Bryson, Arthur 
Campbell, Norman E. 


INTERNATIONAL MUSICIAN 














Roger 
Romn 
Scank 
Silvan 
Singer 
Talent 

Har 
Times 
Trent, 
Unitec 
Unive! 
Wells, 
White 

Ente 


Bartor 


Niles, 
Beat 


Pitmon 
. 
tions, 


Trianot 


Trapas, 
Emery, 
Martin, 


Anderso 
Carpent 
Rainey, 
Sive and 


Manuel 
Askins, 
Hixon, |] 


Jewell, J 
(Dance 


Wilderm 


Gunesch, 





Di Palm 
Joseph 4 


Entert 


Connor, 


FEBR 





16 


129 
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115 
925 


233 


044 


054 


229 
126 
124 


2074 


2434 


703 
1949 
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4031 
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2816 
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Chartrand, Wayne  .........cccccscecerseerees 1530 
Coffee, Jack 4238 
Continental Amusements .............0 1775 
Cooper, Ralph 5223 
Crane, Ted 217 
Cubamerica Music Corp. ........000 2840 
Curran, UMN  ssccccesscassens a, ae 
Currie, Robert W. 2595 
Dauscha, Billie ...............0.0+ 2082 
Dower, Roy L., Agency 3511 
Durand & Later. ............0 425 
Edson, Robert H., Inc. 667 
Evans & Lee 8s 
Finck, Jack, Agency 

Fliamill Enterprises, 

“Se f ea 





Gill, Howard 
Gillman Artists ...... 
Godfrey, George A. 
Greene, Beverly, Theatric al 

Agency 





Grifenhagen, Wilber H. 8 
Harlem Musical Enterpris 3603 
SS ae 114 
Howard, Lu, Radio Productions.... 3900 
coe ee eee 5625 
King, Gene, Theatrical Agency...... 












OD SS Ea 
Lila Theatrical Enterprises . 
























Lipskin, Jerry _ ............ 
Lustman, J. Allan . 
McRae, Teddy tenes 4987 
Mei Theatrical E ses . 1544 
a 1561 
National Entertainment Service 849 
National Swing Club of America 2322 
Sf 2 eee 293 
Pearl, Harry .......... 6 
Perch, Billy, Theatrice 
Enterprises 1577 
ea 3733 
Rheingold, Sid, Agency 3274 
SOGOU, BERT cccccscssccscces 3513 
tomm, Gene .... 4098 
Scanlon, Matt ........... see 2043 
Silvan Entertainment Bureau ...... 1774 
OE ae 
Talent Corporation of America, 
a, x eee 1305 
Times Square Artists Bureau. 1801 
Trent, Bob 4345 
United Artists Management .. «-- 4198 
Universal Amusement Enterprises 169 
SII UNNI siasscrisisiaitenanitansahsdnintedenindiasniie 3738 
White, Lew, Theatrical 
eee eee 1526 
Rochester 
I, TEND ccccincsicecisettabicsiaiatibantiiiniscinisins 924 
Utica 
Niles, Benjamin E., and 
en 5140 
NORTH CAROLINA 
Charlotte 
NG, . TIE cccnttinestiapisnsctsonssttnsininteento 759 
T. D. Kemp (Southern Attrac- 
I, TID ccesncctncestniasigncnniniccientsienadie 237 
Greensboro 
Trianon Amusement CO.  .....ccse 487 
OHIO 
Akron 
MNES, TP. is. \cscscansctioncnsctenmnnscmnaiiniiaotes 4214 
Cambridge 
BOE: “WH. Tih. ccccccccscccesesevecesssstecseenseetne 164 
Celina 
BUMPER, FEAPORE. Ts. cccreccecesrscccceccsccscseonsss 1492 
Cincinnati 
GO, DIDGTE ccccecsescsececscisnccicenseoice 2956 
Carpenter, Richard . ws 63 
SO rae oo ae 
BEVS BME ACOMID 2.cccccccccccsesscsccccccscoccss “cee 891 
Cleveland 
Manuel Bros. AGeNCY ...ccccsscceeeeeeeeees 3566 
Columbus 
AsleinS, LAME  cccccccsccceccserccccccscscorccescoosese 465 
Dayton 
BRIZOM, Pail] cccccccceccccccesocescooccssssssccccosese 552 
Elyria 
Jewell, A. W. 
(Dance Theatre, INC.) ..ccceeereeeees 4766 
Pomeroy 
Wikdermuth, Ted  ....cccccccccccccccscrcccccccees 3042 
Salem 
Gunesch, J. B. 1217 
Steubenville 
BE Padeie,, CHAPIC .nccccssccccsesccccccessccnesees 1109 
Toledo 
Joseph A. Tripodi 7 
Entertainment Bureau ......cceceeeee 5400 
OKLAHOMA 
Tulsa 
MOMMO, LOmls We. cccesccecccscrcccrcresseccsese 2685 
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PENNSYLVANIA 
Allentown 
A gk §11 

- Carbondale 
» Battle, Marty 330 
East McKeesport 
OTE, THUGED F. secctntssscscictisrsscnctiionss 2053 
Hokendauqua 
Zerosh, John ..... 1237 
Jeannette 
Cructamn, WHAM Ts. ccrcssessestnciconsnns 2105 
Lancaster 
Twitmire, Gil 858 
Lebanon 
Zellers, Art 544 
McKeesport 
Ace Reigh, Inc. 1227 
Newcastle 
Thos. A. Natale (Natale Theat- 
rical Agency) 942 
Philadelphia 





Berle, Bernard 
Joseph Coopersmith .. 





Creative Entertainment Bureau .... 3402 
IIIA SINONIID acs coctcncctapibatessetnisatacesssh 379 
Hal Gould Theatrical Agency . 5383 
Hammer, Godfrey ...............0sssss00+ q 


Keeley’s Theatrical Agency 
McDonald, Chris 
Mears, W. L. .... 
Muller, George W. 
National Theatrical Agency ............. 3537 
Orchestra Agency of Philadelphia 2108 
Price, Sammy, Entertainment 
Bureau “ 
Sepia Entertainment Bureau . 
United Orchestra Service 


































ZEOMAN, Barmey’ .ncccsccsecoseccsssessssseservees : 
Pittsburgh 
Ellis Amusement Co. .........cccccsssseseess 480 
Golden, Emanuel J. ... 2208 
Hallam, Paul ............... 1997 
New Artist Service ................ 2521 
Orchestra Service Bureau, Inc. 124 
ee SO arr 4391 
Shenandoah 
Mikita, John 
Waynesburg 
Triangle Amusement CO. ou... 1427 
RHODE ISLAND 
Pawtucket 
Tustynaki, ViInce4nt  ..ccccoscccocccccccscssccses 2445 
Providence 
Bowen, Reggie 
Winkler, Neville 3246 
SOUTH CAROLINA 
Beaufort 
Dilworth Attractions, 
Frank A. Dilworth, JP. .......cc00000 2979 
Charleston 
Folly Operating Co. 15 
TENNESSEE 
Clarksville 
Blarria, Wa. J... Fi. ccsccssiectecarssssrsscten, SEO 
Nashville 
Southland Amusement Co., 
De. FR. BB. JOCK cccccscccccsccscsesccssesees 5115 
TEXAS 
Beaumont 
Bartlett, CRAPIB ..ccccccscoscsccecsssssccssscoss 2186 
Boling 
Spotlight Band Booking 
CNN. craseiccssestchasccerrmsesonrntnnns 4181 
Dallas 
tte. COR .. sccacrsctisniemntsenictonnn 4245 





Southwestern 
Watson, S. 
Windsor, W alter, Attractions 


Amusement Service 283 
. 23 











Houston 
Orchestra Service of America ........ 151 
Kingsville 
Cole, Roy 2466 
San Antonio 
Erwin, Joe .... 338 


UTAH 


Salt Lake City 


Coast-to-Coast Agency ... 
Intermountain Theatrical 

Exchange 883 
Schultz Booking AgGency ..z.........0..00000 2354 




















VERMONT 
Barre 
Freeland, John 1907 
VIRGINIA 
Richmond 
Hicks, Roy M. 2399 
Hill, Lindley B. 3990 
Roanoke 
Radio Artists Service ..........ccccssssee 1480 
WASHINGTON 
Bellingham 
Portiss, George 236 
Seattle 
Field, Scott, ees . 2393 
Harvison, R 





Thomas, B. Miles 
Wheeler, Bob 




















Spokane 
Lyndel Theatrical Agency, 

Lynn Lyndel 6077 
WEST VIRGINIA 
Huntington 
Brewer, D. C. 4532 
Kingwood 
Hartman, Harland, Attractions... 478 
Martinsburg 
Miller, George FS., IP. ccccccccocccecssssccesee 1129 
Parkersburg 
Lowther, Harold) BR. ..cccccocccccccccccssoccee 3753 
WISCONSIN 
Fond Du Lac 
Dowland, L. B. 1187 
Madison 
Stone, Leon B. 1474 
Milwaukee 
Bethia, Nick Williams . 5914 
Sheboygan 
Schmidt, Frederick W., Jr. 601 





Stevens Point 
Central State Music Association... 507 





Tomahawk 
McClernon Amusement Co. «ssc 276 
Watertown 
Nielsen’s Entertainment Mart ....... 3039 
CANADA 
Calgary, Alberta 
Simmons, G. A. 4090 
Ottawa, Ontario 
Casshanm, LAsre Ta. ceccssscessssscasecssctass 4369 
Edmonton, Alberta 
McKenzie, Blake eB 
(Prairie CONCEFEB) .eccccccscecccsesseoseeseces 5106 
; Toronto, Ontario 
Dit farG, Trert, AMOMCH serscccocceccccocsccssre 4004 
Whetham, Katherine and 
Winnifred Turnbull .............ccccsseee 4013 


Vancouver, B. C. 
Gaylorde Enterprises  ........sccssssssssess 5540 
L. Gaboriau 
R. J. Gaylorde 
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SUSPENSIONS, EXPULSIONS, 
ERASURES 


(Continued from page thirty-nine) 


Seltzer, Herbert Shernoff, Alexander Shaffer, Babe 
Salter, Milton Schnur, Thomas J. Scott, Buddy 
Sager, Steve C. Sanuel, Russell Sonjou, Eddie 
Sternfeld, Clyde E. Smith, Winifred W. Scott, 
David Schwartz, Herbert Spertell, John P. Sim- 
mons, Stanley H. Strassman, Daniel Suozzo, 
Harold J. Stein, George N. Stratis, Edward 
Shulman, George A. Scarfa, Albert Spour, Frank 
Sica, Morris Shulman, Joseph Sinatra, Jr., An- 
thony Sasso, Eli Schultz, Joseph A. Schimski, 
Hugh H. Sharpe, Jack Stuppler, John Scibelli, 
Marie Schiselman, Leonard E. Strahl, Stanley M. 
Silverman, Frank Sinopoli, Gloria St. Clair, 
Philip Saccommano, Robert G. Stevens, Jack 
Sims, John Saxenian, Momen M. Sabir, Otto 
Shipman, Frank W. Seibert, Lillian Scandarito, 
Kasem Shaban, Ernest San Miguel, Jack Stone, 


Soloman H. Schackner, Jacob Schondorf, Pia 
Sebastiani, Rosemary Schultz, Peter Scarpinato,” 
Herman Stevens, Irving Taylor, Max Tippe, 
Howard Terry, Victor Tusa, George Treadwell, 
Allen A. Tinney, Leonard A. Tanner, Iris 
Trebacz, John F. Tronsor, Daniel F. Traissci, 
Gregorio C. Torres, Thomas Termini, Tony 


Anthony Thompspon, James Tyrell, Luis 
Via, Phillip Vigoda, Naomi Verschlede, Pasquale 
Vecchio, George Vogel, Ernest Von Nardroff, 
Charles H. Vennie, David Weinstein, Hyman 
Wolfson, Wayne Webb, Harry A. Weiss, Chappie 
Willet, Floyd Williams, Ivey Wilson, Elliott 
Warren, Rose Witebsky, Alan White, Harold O. 
Weingart, Harold Whitman, Marvin Warshaw, 
Howard Weinstein, Wilson L. Warren, Robert J. 
Winstel, Gerald Weinberg, Betty Wood, Leon 
B. Wilson, Lamar Wright, Jr., Harold Weiner, 
Maceio Williams, Thomas Williams, Myron Wein- 
berger, Edwin F, Wilcox, Gladstone S. Ward, 
Edward Williams, Jackie Wenz, Miriam Walker, 
Maxine York, Renn Zaphiropoulos, George Liburd. 


Omaha, Neb., Local 70—Larry Steinberg, Ru- 
dolph Srb, Ronald Olson, W. Sears Nelson, 
Ralph Hadlund, Elmer Hager. 


Tanico, 


Provo, Utah, Local 272—Vern Tueller, Art 
Partington, Jack Done. 

San Francisco, Calif., Local 6—Edwin E. 
Appelby, Paul Balduc, Joe Barish, Roy C. 


Edwin W. Brown, Vernon Burns, Eu- 
gena Campbell, Eugene M. Cipolla, John E. 
Clark, Jose Cortez, Norman Edland, Roy E. 
Fields, Alva Fontaine, Anthony Galena, William 
J. Galway, Richard I. Germon, John L. Hastings, 
Theodore Hatfield, Elbert P. Henderson, George 
L. Hospodar, E. G. Huston, Angelo T. Inocencio, 
Samuel Kaneao, Arthur E. MacLachlan, Nicholas 
Maggi, William M. McConnell, Glenn Mitchell, 
Emily Montoyo, Esther Montoyo, William C. 
Murphy, Neal H. Newman, Rex F. Parodi, Or- 
lando Pascoa, Antone Perry, David H. Riese, 
Leonard B. Rosenman, Monroe A. Rubenstein, 
Theodore W. Scott, Virginia Strong, Robert B. 
Torrance, Bernard Watson, Norma D. Woeber. 


Bridges, 


St. Paul, Minn., Local 30—Clarence C. Bogdan, 


Robert Coleman, George H. Dodds, Francis A. 
Filipezak, Hugh W. Givens, Richard E, Gustafson, 
Francis D. Hogan, Roland E. Kemper, James R. 
Kirk, Mrs. Fred B. ‘*Peggy’’ McDermott, Gerald 
R. Moberg, John L. “Prince Rogers’’ Nelson, 
Marvin J. Ohlrogg, Lyndell E. Richardson, 
Lowell D. ‘Huck’? Round, Darrell J. Rousu, 
John F. ‘“‘Jack’® Romaine, Charles J. Sadek, 


Arline V. Stahlberg, Josephine A, Trampush. 
San Leandro, Calif., Local 510—Lloyd J. Bardley, 
Gene O'Leary Capps, Edward F, Carr, Saromy 
C. Davis, William J. DeLima, Clair C. Doren, 
Jr., Darrell Elliott, James L. Emery, Robert 
Davin, Buzz Francois, Keith H. Fuller, Alwyn 
Hayes, Ruby Hedges, Jesse E. Leon, Eleanor 
Leonardo, Gilbert P. Lindo, John R. Nernes, 
A. J. Pachelo, Allanisi Payne, Marvel Payne, 
Marshall Pina, Charles Parep, Trino Ramirez, 
Joseph C. Papose, Eddie Sills, Elbert A. Terry, 
Richard Texera, Douglas Whitenton. 





News Nuggets 


JOE HOLIDAY 


Joe Holiday comes from East 
Orange, N. J. He started his musi- 
cal career as a clarinetist at the 
age of ten, and when he enlisted 
in the Coast Guard at eighteen, was 
assigned* to their band. He organ- 
ized his own outfit in 1945, and by 
1947, having gained recognition as 
a tenor saxist as well, the band was 
being booked in major night clubs 
and ballrooms along the East Coast. 
The Joe Holiday orchestra is now a 
solidly established organization, look- 
ing forward to what appears to be 
a bright future. 
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This List is alphabeti- BEVERLY HILLS: 


. cally arranged in States, 


Canada and Mis- 
cellaneous 


ALABAMA 


BIRMINGHAM: 

Umbach, Bob 

DOTHAN: 
Smith, Mose 
FLORENCE: 
Valentine, Leroy 
MOBILE: 

Cavalcade of Amusements, and 
Al Wagner, Owner and Pro- 
ducer. 

Moore, R. E., Jr. 

Williams, Harriel 

MONTGOMERY: 

Caswell, Ned, Little Harlem 
Club 

Montgomery, W. T. 

Perdue, Frank 

NORTH PHENIX CITY: 

Bamboo Club, and W. T. 

“Bud” Thurmond 
PHENIX CITY: 

Cocoanut Grove Nite Club, 

Perry T. Hatcher, Owner. 


PHENIX: 
241 Club, and H. L. Freeman 
ARIZONA 
PHOENIX: 


Chi's Cocktail Lounge (Chi's 
Beverage Corp.), and J. A. 
Keilly, Employer 

Gaddis, Joe 

Hoshor, John 

Jones, Calvin R. 

Malouf, Leroy B. 


Willett, R. Paul 
Zanzibar Club, and Lew Klein 
TUCSON: 


Griffin, Manly 
Mitchell, Jimmy 
Severs, Jerry 
Williams, Marshall 
YUMA: 
Buckner, Gray, Owner 345" 
Club, El Cajon 


ARKANSAS 


BLYTHVILLE: 
Brown, Rev. Thomas J. 
HOT SPRINGS 

Hammon Oyster House, and Joe 
Jacobs 

Pettis, L. C. 

Smith, Dewey 

LITTLE ROCK: 

Arkansas State Theatre, and Ed- 
ward Stanton, and Grover ]. 
Butler, Officers 

Bennet, O. E. 

Civic Light Opera Company, 
Mrs. Rece Saxon Price, Pro- 
ducer 

Stewart, J. H. 

Weeks, S. C. 

McGEHEE: 
Taylor, Jack 
MOUNTAIN HOME: 

Robertson, T. E.. 

Rodeo, Inc. 
NORTH LITTLE ROCK: 

Cotton Club, and Johnny 

Thomas, S. L. Kay, co-owners 
PINE BLUFF: 

Arkansas State College 

Johnson, Eddie 

Lowery, Rev. J. R. 

Robbins Bros. Circus, and C. C. 


Robertson 


Smith, Operator (Jackson, 
Miss.) 
Scott, Charles E. 
TEXARKANA: : 
Oak Lawn Theatre, and Paul 


Ketchum, Owner and Operator 


WALNUT RIDGE: 

American Legion Hut, and 
Howard Daniel Smith Post 
4457 VFW, and R. D. Bur- 
row, Commander 


CALIFORNIA 


ALAMEDA: 

Sheets, Andy 

BAKERSFIELD: 

Bakersfield Post 808, American 
Legion, and Emanuel Ed- 
wards ° 

Conway, Stewart 

BALBOA: 

Rendezvous Ballroom, and Jack 

Daly 
BENICIA: 

Rodgers, Edward T., Palm 

Grove Ballroom 
BERKELEY: 
Jones, Charles 
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Bert Gervis Agency 
Mestusis, Paris 
Rhapsody on Ice, and N. Ed- 
ward Beck, Employer 
BIG BEAR LAKE: 
Cressman, Harry E. 
CATALINA ISLAND: 
Club Brazil, and Paul Mirabel, 
Operator 
COMPTON: 
Vi-Lo Records 
COULTON, SAN BERNARDINO: 


Kennison, Mrs. Ruth, Owner 
Pango Pango Club 
DUNSMUIR: 


Corral, and J. B. McGowan 


EL CERRITO: 
Johnson, Lloyd 


FONTANA: 
Seal Bros. Circus, Dorothy An- 
derson, Employer 


FRESNO: 

“Valley Amusement Association, 
and Wm. B. Wagnon, Jr., 
President 

GARVEY: 

Rich Art Records, Inc. 


HOLLYWOOD: 

Alison, David 

Babb, Kroger 

Birwell Corp. 

Bocage Room, Leonard Van- 
nerson 

Bonanova, Fortunio 

California Productions, and Ed- 
ward Kovacs 

Coiffure Guild, and Arthur E. 
Teal, and S. Tex Rose 

Encore Productions, Inc. 

Federal Artists Corp. 

Finn, Jay, and Artists Personal 
Mgt., Ltd. 

Fishman, Edward I. 

Gray, Lew, and Magic Record 
Company 

Kappa Records, Inc., Raymond 
L. Krauss 

King, William H. 

Kolb, Clarence 

Morros, Boris 


Patterson, Trent 

Robitschek, Kurt (Ken Robey) 

Six Bros. Circus, and George 
McCall 

Star Dust Revue, John K. 
Standley 


Harry S. Taylor Agency 

Universal Light Opera, Co., and 
Association 

Western Recording Co., and 
Douglas Venable 


LAKE ARROWHEAD, 
TWIN PEAKS: 
Alpine Club, and J. W. Dewey, 
Employer 


LONG BEACH: 

Admiral McCain Ship, V.F.W. 
Post 4851, George Harvey, 
Commander, James Peacock, 
Manager 

Backlin, Frank and Beatrice 

Club Moderne, and W. C. Jar- 
rett 

Crystalette Music Co., Inc., and 
Cc. W. Coleman 

Dreamland Ballroom and Cater- 
er's Cafe, Tod Faulkner (Kid 
Mexico) Owner 

Jack Lasley’s Cafe, and Jack 
Lasley 

Long Beach Exposition, and D. 
2. Kennedy, Pres., Horace 
Black, Director and General 
Manager, James Vermazen, 
Assistant Director, May Fi- 
lippo, Sec., Nick Biola, Grand- 
stand Show Director, Evalyn 
Rinehart, Ass't. Office Mgr., 
Charles D. Spangler, Public 
Relations and Publicity Dept., 
George W. Bradley Advance 
Ticket Director 

McDougall, Owen 

Sullivan, Dave, Crystal Ball- 
room . 


LOS ANGELES: 

Anderson, John Murray, and 
Silver Screen, Inc. 

Aqua Parade, Inc., Buster 
(Clarence L.) Crabbe 

Berg, Harry, of the Monarch 
Hotel 

Coiffure Guild, Arthur E. Teal 
and S. Tex Rose 

Coleman, Fred 

Cotton Club, and Stanley 
Amusements, Inc., and 
Harold Stanley 

Dalton, Arthur 

Downbeat Club, Pops Pierce 

Drew, Andre 

Edwards, James (of James Ed- 
wards Productions), and Jean 
Matthais, Road Manager 

Halfont, Nate 


DEFAULTERS LIST of the American Federation of Musicians 


Merry Widow Company, 
Eugene Haskell, Raymond E. 
Mauro 

Miltone Recording Co., and War 
Perkins 

Moore, Cleve 

Mosby, Esvan 

O'Day, Anita 

Preston, Joey 

Royal Record Co. 

Ryan, Ted 

Villion, Andre 

Vogel, Mr. 

Ward Bros. Circus, George W. 
Pugh, Archie Gayer, co- 
Owners, and L. F. Stoltz. 
Agent 

Williams, Cargile 

Wilshire Bowl 

LOS GATOS: 

Fuller, Frank 

MARIN CITY: 
Pickins, Louis 
MONTEREY: 

Roberts Club, and A. M. Kolvas, 

Owner 
NEVADA CITY: 
National Club, and Al Irby, 
Employer 
NORTH HOLLYWOOD: 
Lohmuller, Bernard 
OAKLAND: 

Bill's Rondevu Cafe, and Wm. 
Matthews 

Moore, Harry 

Morkin, Roy 

Trader Horn’s, Fred Horn 

OCEAN PARK: 

Frontier Club, and Robert 

Moran 
OROVILLE: 

Rodgers, Edward T., Palm 

Grove Ballroom 
OXNARD: 

McMillan, Tom, Owner Town 

House 
PALM SPRINGS: 

Bering, Lee W., Lee Bering 
Club 

Desert Inn, and Earl Coffman, 
Manager 

Hall, Donald H. 

PERRIS: 

McCaw, E. E., Owner Horse 

Follies of 1946 
PITTSBURG: 
Argentina Club, William Lewis, 
Owner 
RICHMOND: 
Jenkins, Freddie 
SACRAMENTO: 

Casa Nellos, Nello Malerbi, 
Owner 
Leingang, 
O'Connor, 
SAN DIEGO: 
Cotton Club, Benny Curry and 

Otis Wimberly 

Hutton, Jim 

Miller, Warren 

Mitchell, John 

Passo, Ray 

Tricoli, Joseph, Operator Play- 
land 

Young, Mr. Thomas and 
Mabel, Paradise Club 
(formerly known as Silver 
Slipper Cafe) 

SAN FRANCISCO: 

Brown, Willie H. 

Cafe Society Uptown, and Vin- 
cent Oronato 

The Civic Light 


George 
Grace 


Mrs. 


Opera Com- 


mittee of San _ Francisco, 
Francis C. Moore, Chairman 
Deasy, J. B. 
Fox, Eddie 
Levy, Ellis W. 


New Orleans Swing Club, Louis 
Landry, Owner 
Reed, Joe, and W. C. 
Rogers and Chase Co. 
Shelton, Earl, Earl Shelton 
Productions 
Sherman and Shore Advertising 
Agency 
Waldo, Joseph 
SAN JOSE: 
McAdoo, Mr. and Mrs. George 
Melody Club, Frank and Theresa 
Oliver, Employers 
Paz, Fred 
SANTA BARBARA: 
Briggs, Don 
SANTA MONICA: 
Georgian Room, and H. D. 
McRae 
SHERMAN OAKS: 
Gilson, Lee 
Kraft, Ozzie 
SOUTH GATE: 
Silver Horn Cafe, and Mr. Silver 
STOCKTON: 
Sunset Macaroni Products, Fred 
Stagnaro 


and 


VENTURA: 
Cheney, Al and Lee 
WATSONVILLE: 
Ward, Jeff W. 
WINTERHAVEN: 
Mueller, J. M. 


COLORADO 
DENVER: 


Frontier Night Club, Harry Gor- 
and Clinton Anderson, 


don, 
Owners 
JULESBURG: 
Cummins, Kenneth 


CONNECTICUT 
EAST HAMPTON: 
Hotel Gerramaugus 
EAST HAVEN: 
Carnevale, A. J. 
EAST WINDSOR HILL: 


Schaub’s Restaurant, and Ed- 
ward Wisnewski 
HARTFORD: 
Club Ferdinando, Felix Ferdi- 


nando 
Dub.nsky, Frank 
NEW LONDON: 

Andreoli, Harold 

Bisconti, Anthony, Jr. 

Johnson, Henry 

Marino, Mike 

Williams, Joseph 

NIANTIC: 

Crescent Beach Ballroom, Bud 

Russell, and Bob McQuillan 
POQUONNOCK BR'DGE: 

Johnson's Restaurant, and 

Samuel Johnson, Owner 
STAMFORD: 

Glenn Acres Country Club and 
Charlie Blue, Pres., Mr. Sou- 
mers, Sec.-Treas. 

STONINGTON: 

Hangar Restaurant and Club, 
and Herbert Pearson 

Whewell, Arthur 

WESTPORT: 
Goldman, Al and Marty 


DELAWARE 


DOVER: 
Apollo Club, and Bernard 
Paskins, Owner 
Veterans of Foreign Wars, Le- 
Roy Rench, Commander 
Williams, A. B. 
GEORGETOWN: 
Gravel Hill Inn, and Preston 
Hitchens, Proprietor 
MILFORD: 
Fountain, John 
NEW CASTLE: 
Lamon, Fdward 
Murphy, Joseph 
REHOBOTH BEACH: 
Hewlett, Ralph J., Manager, 
Henlopen Hotel 
WILMINGTON: 


Allen, Sylvester 
FLORIDA 
CLEARWATER: 


Bardon, Vance 
CLEARWATER BEACH: 
Normandy Restaurant, and Fay 
Howse 
DAYTONA BEACH: 
Bethune, Albert 
Blane, Paul 
FLORENCE VILLA: 
Dan Laramore Lodge No. 1097, 
Garfield Richardson 
FORT MEYERS: 
McCutcheon, Pat 
JACKSONVILLE: 
Jackson, Otis 
Newberry, Earl, and Associated 
Artists, Inc. 
KEY WEST: 
Regan, Margo 
Weavers Cafe, Joseph Bucks and 
Joseph Stabinski 
MIAMI: 
Brooks, Sam 
Donaldson, Bill 
Prior, Bill (W. H. P. Corp.) 
Sky Club, and Harry Fried- 
lander 
Smart, Paul D. 
Talavera, Ramon 
36 Club, Tony Aboyoun, Em- 
ployer 
MIAMI BEACH: 
Amron, Jack, Terrace Restaurant 
Caldwell, Max 
Chez Paree, Mickey Grasso, and 
Irving Rivkin 
Coral Reef Hotel 


Edwards Hotel, and Julius 
Natnan, Manager 

Fleetwood Hotel, Ben Harrison, 
Julius J. Perlmutter, M. Mor- 
rison, and Harry Katz 

Friedlander, Jack 


Governor Hotel, Herbert Muller, 


and Irving Printz 
Haddon Hall Hotel 


Island Club, 
Owner-Manager 

Leshnick, Max 

Macomba Club 

Mocamba Restaurant, and Jack 
Freidlander, Irving Miller, 
Max Leshnick, and Michael 
Rosenberg, Employers 

Miller, Irving 

Straus, George 

Weills, Charles 

ORLANDO: 

Club Cabana, and Elmer 
Jake Gunther, Owners 

Club Surrocco, Roy Baisden 

Fryor, D. S. 

Longwood Hotel, and 
Maximilian Shepard 

ORMOND: 
Whitehorse, The, E. C. Phillip 
PALM BEACH: 

Leon and Eddie's Nite Club, 
Leon and Eddie's, Inc., John 
Widmeyer, Pres., and Sidney 
Orlin, Secretary 

PANAMA CITY: 

Daniels, Dr. E. R. 

PENSACOLA: 

Hodges, Earl, of the Top Hat 
Dance Club 

Keeling, Alec (also known as A. 
Scott), and National Orches- 
tra Syndicate and American 
Booking Company 

STARKE: 

Camp Blanding Recreation 
Center 

Goldman, Henry 

STUART: 

Sutton, G. W. 

TALLAHASSEE: 

Gaines Patio, and Henry Gaines, 
Owner 

Two Spot Club, Caleb E. 
Hannah 

TAMPA: 

Brown, Russ 

Carousel Club, and Abe Burkow, 
and Norman Karn, Employers 

Rich, Don and Jean 

Williams, Herman 

VENICE: 

Clarke, John, Pines Hotel Corp. 

Pines Hotel Corp., and John 
Clarke 

Sparks Circus, and James Edgar, 
Manager (operated by Florida 
Circus Corp.) 

WEST PALM BEACH: 


Larocco, Harry L. 


and 


Parrish, Lillian F. 
GEORGIA 
ATLANTA: 
Greater Atlanta Moonlight 
Opera Co., Howard C. 


Jacoby, Manager 
Montgomery, J. Neal 
Spencer, Perry 

AUGUSTA: 
J. W. Neely, Jr. 
Kirkland, Fred 
Minnick Attractions, 
nick 
MACON: 
Capitol Theatre 
Lee, W. C. 
Swaebe, Leslie 
SAVANNAH: 
Thompson, Lawrence A., Jr. 
THOMASVILLE: 
Club Thomas, and Terry 

Maxey, Operator 

VIDALIA: . 

Pal Amusements Co. 
WAYCROSS: 

Cooper, Sherman and Dennis 


IDAHO 


SUN VALLEY: 

French, Don, and Don French 
Lounge, Boise, Idaho, and 
Chateau Place 

COEUR d’ALENE: 
Crandall, Earl 
Lachman, Jesse 

LEWISTON: 

848 Ciub, and Sam Canner, 
Owner 

Rosenberg, Mrs. R. M. 

Via Villa, and Fred Walker 

POCATELLO: 
Pullos, Dan 
Reynolds, Bud 


Joe Min- 


and Sam Cohen, 


SUN VALLEY: 
Chateau Place 


ILLINOIS 


BELLEVILLE: 
Davis, C. M. 
BLOOMINGTON: 
McKinney, James R. 
Thompson, Earl 


CALUMET CITY: 

Mitchell, John 

CHAMPAIGN: 

Pi Lambda Phi Fraternity, 
Irwin L. Green, Social Chair- 
man 

Robinson, Bennie 


CHICAGO: 

Adams, Delmore and Eugene 

Brydon, Ray Marsh of the Dan 
Rice 3-Ring Circus 

Chicago Casino, and Harry 
Weiss, Owner 

Ciro’s 

Cole, Elsie, General Manager, 
and Chicago Artists Bureau 

Colosimo's Theatre Restaurant, 
Inc., Mrs. Ann Hughes, 
Owner 

Donaldson, Bill 

Evans, Jeep 

Fine, Jack, Owner ‘Play Girls 
of 1938," ‘‘Victory Follies’ 

Glen, Charlie 

Hale, Walter, Promoter 

Mackie, Robert, of Savoy Ball- 
room 

Majestic Record Co. 

Mason, Leroy 

Mays, Chester 

Mickey Weinstein Theatrical 
Agency 

Monte Carlo Lounge, Mrs. Ann 
Hughes, Owner 


Moore, H. B. 

Music Bowl, and Jack Peretz 
and Louis Cappanola, Em- 
ployers 


Music Bowl (formerly China 
Doll), and A. D. Blumenthal 
O'Connor, Pat L., Pat L. 
O'Connor, Inc. 
Patricia Stevens 
ing School 
Stoner, Harlan T. 
Teichner, Charles A., 
T. Productions 
Whiteside, J. Preston 
EAST ST. LOUIS: 
Davis, C. M. 
Playdium, and Stuart Tambor, 


Models Finish- 


of T. N. 


Employer, and Johnny Per- 
kins, Owner 
GALESBURG: 


Harbor Lights Nite Club, and 
Nunk Mangeri 
KANKAKEE: 
Havener, Mrs. Theresa, Propri- 
etor, Dreamland 
LA GRANGE: 
Hart-Van Recording Co., and 
H. L. Hartman 
MOLINE: 
Antler’s Inn, and Francis 
Weaver, Owner 
MT. VERNON: 
Plantation Club, Archie M. 
Haines, Owner 
PEORIA: 
Candlelight 
Romane 
Davis, Oscar 
Humane Animal Association 
Rutledge, R. M. 
Stinson, Eugene 
Streeter, Paul 
Thompson, Earl 
Wagner, Lou 
PRAIRIE VIEW: 
Green Duck Tavern, 
and Mrs. Stiller 
ROCKFORD: 
Palmer House, Mr. Hall, Owner 
Trocadero Theatre Lounge 
White Swan Corp. 
ROCK ISLAND: 
Barnes, Al 
SPRINGFIELD: 
Terra Plaza, and Elmer Bartolo, 
Employer 
WASHINGTON: 
Thompson, Earl 
ZEIGLAR: 
Zeiglar Nite Club, and liwinnt 
Allsup, and Jason Wilkas, 
Owners 


INDIANA 


ANDERSON: 
Lanane, Bob and Georg: 
Levitt’s Supper Club, and Roy 
D. Levitt, Proprietor 
AUBURN: 
Moose Lodge No. 566 
EAST CHICAGO: 
Barnes, Tiny Jim 


Room and Fred 


and Mr, 
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ELWOOD: 
Yankee Club, and Charles 
Sullivan, Manager 
EVANSVILLE: 
Adams, Jack C. 
GREENSBURG: 
Club 46, Charles Holzhousce, 
Owner and Operator 
INDIANAPOLIS: 
Benbow, William, and his All- 
American Brownskin Models 
Dickerson, Matthew 
Donaldson, Bill 
Entertainment Enterprises, Inc., 
and Frederick G. Schatz 
Harris, Rupert 
Roller Rondo Skating Rink, 
and Perry Flick, Operator 
William C. Powell Agency 
LAFAYFTTE: 
Club 52, Charles Gibson, Prop. 
MUNCIE: 
Bailey, Joseph 
NEWCASTLE: 
Harding, Stanley W. 
RICHMOND: 
Newcomer, Charles 
Puckett, H. H. 
SOUTH BEND: 
Childers, Art 
Bob Cagney) 
SPENCERVILLE: 
Kelly, George M. (Marquis) 
SYRACUSE: 
Waco Amusement Enterprises 


(also known as 


IOWA 
CLARION: 
Miller, J. L. 
DENISON: 


Larby Ballroom, and Curtis 
Larby, Operator 
DES MOINES: 
Brookins, Tommy 
HARLAN: 
Gibson, C. Rex 
SHENANDOAH: 
Aspinwall, Hugh M. 
Martin) 
SIOUX CITY: 
Flame Club, and Jack Meloy, 
Employer 
SPENCER: 
Free, Ned 
WOODBINE: 
Danceland, J. W. (Red) Brum- 
mer, Manager 


(Chick 


KANSAS 


BREWSTER: 
Whirlwind Ballroom, G. M. 
Dinkel, Operator 

COFFEYVILLE: 

Ted Blake 
DODGE CITY: 

Graham, Lyle 
KANSAS CITY: 

White, J. Cordell 
LOGAN: 

Graham, Lyle 
MANHATTAN: 

Stuart, Ray 
NEWTON: 

VFW Whitsell-Finnell 
PRATT: 

Clements, C. J. 

Wisby, L. W. 
RUSSELL: 

Russell Post 6240, Veterans of 
Foreign Wars, and Hall and 
Gus Zercher, Dance Manager 

SALINA: 

Kern, John 
TOPEKA: 

Mid-West Sportsmen Association 
WICHITA: 

Holiday, Art 


Post 971 


KENTUCKY 


BOWLING GREEN: 
Taylor, Roy D. 
LEXINGTON: 
Harper, A. C. 
LOUISVILLE: 
King, Victor 
Imperial Hotel, Jack Woolems, 


Owner 
Spaulding, Preston 
OWENSBORO: 
Cristil, Joe, Owner, Club 71 
PADUCAH: 
Melody Show Lounge, and Bea 
Mack 


Vickers, Jimmie 


LOUISIANA 


ALEXANDRIA: , 
Smith, Mrs. Lawrence, Proprie- 
tor Club Plantation 


FEBRUARY. 1952 


Stars and Bars Club (also known 


as Brass Hats Club), A. R. 
Conley, Owner, Jack Tyson, 
Manager 
Weil, K. L. 


BATON ROUGE: 
Club Tropicana, and Camille 
Johns 
Cobra Lounge, C. D. Rogers 
BOSSIER CITY: 
Samba Club and Sammie 
Fisher (Gugluizza) 
CROWLEY: 
Young Men’s Progressive Club 
and J. L. Buchanan, Employer 
GONZALES: 
Cedar Grove Club, and Norman 
Bolster 
LAFAYETTE: 
Hadacol Caravan 
LeBlanc Corporation ot 
Leuuisiana 
Veltin, Toby 
MONROE: 
Club DeLicia, Robert Hull 
Keith, Jessie 
Thompson, Son 
NEW ORLEANS: 
Barker, Rand 
Callico, Ciro 
Dog House, and 
tinez, Owner 
Gilbert, Julie 
Hurricane, The, Percy Stovall 
LeBlanc, Dudley J. 
OPELOUSAS: 
Cedar Lane Club, and Milt 
Delmas, Employer 
SHREVEPORT: 
Reeves, Harry A. 
Stewart, Willie 


Grace Mar- 


MAINE 
FORT FAIRFIELD: 


Paul’s Arena, Gibby Seaborne 
SACO: 
Gordon, Nick 


MARYLAND 


BALTIMORE: 

Byrd, Olive J. 

Cox, M. L. 

Gay 90's Club, Lou Belmont, 
Proprietor, Henry Epstein, 
Owner 

Greber, Ben 

LeBlanc Corporation of 
Maryland 

New Broadway Hotel, 
Carter, Manager 

Weiss, Harry 

CHESAPEAKE BEACH: 

Chesapeake Beach Park Ball- 
room, and Alfred Walters, 
Employer 

CUMBERLAND: 

Waingold, Louis 

FENWICK: 
Repsch, Albert 
FREDERICK: 
Rittenhouse, Rev. H. B. 
HAGERSTOWN: 
Bauer, Harry A. 
Glass, David 
OCEAN CITY: 

Belmont, Lou, Gay Nineties 

Club, and Henry Epstein 


Charles 


Gay Nineties Club, Lou Bel- 
mont, Prop., Henry Epstein, 
Owner 

SALISBURY: 
Twin Lantern, Elmer B. 


Dashiell, Operator 
TURNERS STATION: 
Thomas, Dr. Joseph H., Edge- 
water Beach 


MASSACHUSETTS 


AMHERST: 

Murphy, Charles 

Russell, William 

BILLERICA: 
One-O-One Club, Nick Ladoulis 
Proprictor 
BLACKSTONE: 
Stefano, Joseph 
BOSTON: 

Bay State News Service, Bay 
State Amusement Co., Bay 
State Distributors, and James 
H. Mcllvaine, President 

Brosnahan, James J 

Crawford House Theatrical 
Lounge 

E. M. Loew's Theatres 

L. J. B. Productions, and Lou 
Brudnick 

Kegency Corp., 
Weisser 

Waldron, Billy 

Resnick, William 

Sunbrock, Larry, and his Rede 
Show 

Walker, 


and Joseph R. 


Julian 


Younger Citizens Coordinating 
Committee, and George 
Mouzon 

CAMBRIDGE: 


Salvato, Joseph 
FALL RIVER: 

Royal Restaurant (known as the 
Riviera), William Andrade, 
Proprietor 

FITCHBURG: 

Bolduc, Henry 


HAVERHILL: 
Assas, Joe 
HOLYOKE: 
Holyoke Theatre, Bernard W. 
Levy 
Valley Arena Gardens, and 
Auriel Renault 
LOWELL: 
Carney, John F., Amusement 
Compan 
Francis X. Crowe 
MONSON: 


Canegallo, Leo 
NEW BEDFORD: 
The Derby, and Henry Correia, 
Operator 


NEWTON: 


Thiffault, Dorothy (Mimi 
Chevalier) 
SALEM: 
Larkin Attractions, and George 
Larkin 
WAYLAND: 
Steele, Chauncey Depew 


WILMINGTON: 
Blue Terrace Ballroom, and An- 
thony DelTorto 


MICHIGAN 
ANN ARBOR: 
McLaughlin, Max 
BAY CITY: 
Walther, Dr, Howard 
DETROIT: 


Bel Aire (formerly Lee 'N Ed- 
die’s), and Al Wellman, 
Ralph Wellman, Philip Flax, 
Sam and Louis Bernstein, 
Owners 

Bibb, Allen 

Briggs, Edgar M. 

Claybrook, Adolphus 

Daniels, James M. 

Dustin Steamship Company, N. 
M. Constans 

Frontier Ranch, Sam Hoffman, 
and Caesar Adler, Operators 

Green, Goldman 

Johnson, Ivory 

Thomas, Matthew B. 

Kosman, Hyman 

Conners Lounge, and Joe Pallaz- 
zolo, Operator 

Payne, Edgar 

Papadimas, Babis 

Pyle, Howard D., 
Promotions 

San Diego Club, Nono Minando 


FERNDALE: 
Club Plantation, and Doc 
Washington 


GRAND RAPIDS: 
Club Chez-Ami, Anthony 
Scalice, Proprietor 
Powers Theatre 


KAWKAWLIN: 
Old Mill Dance Hall, 
Fortin, Owner 
MIO: 
Walker Hotel, and George 
Walker, Proprietor 
PONTIAC: 
30b’s Picnic Park, and Robert 
Amos, Owner and Operator 
Henry's Restaurant, and Charles 
Henry 
Sandy Beach Inn 
SISTER LAKES: 


and Savoy 


Ernest 


Rendezvous Bowl, and Rendez- 
vous Inn (or Club), Gordon 
J. ‘‘Buzz’’ Miller 


TRAVERSE CITY: 
Lawson, Al 
UTICA: 
Spring Hill Farms, and Andrew 
Sneed 


MINNESOTA 


DETROIT LAKES: 
Johnson, Allan V. 
EASTON: 
Hannah, John 
MINNEAPOLIS: 
Howard's Steak House, and 
Leroy Howard 
Northwest Vaudeville Attrac- 
tions, and C. A. McEvoy 
PIPESTONE: 
Coopman, Marvin 
Stolzmann, Mr. 
RED WING: 
Red Wing Grill, 
Nybo, Operator 


Robert A. 


ROCHESTER: 
Co. B, State Guard, 
Alvin Costello 
SLAYTON: 
E. E. Iverson 
Iverson Manufacturing Co., Bud 
Iverson 
WINONA: 
Interstate Orchestra Service, and 
L. Porter Jung 


MISSISSIPPI 


BILOXI: 
Joyce, Harry, Owner Pilot 
House Night Club 
Thompson, Bob 


and 


GREENVILLE: 
Pollard, Flenord 
GULFPORT: . 
Plantation Manor, and Herman 
Burger 
JACKSON: 
Carpenter, Bob 
Smith, C. C., Operator, Rob- 


bins Bros. Circus (Pine Bluff, 
Ark.) 
MERIDIAN: 
Bishop, James E. 
NATCHEZ: 
Colonial 
Koerber 
VICKSBURG: 
Blue Room Nite Club, 
Tom Wince 


MISSOURI 


BOONEVILLE: 

Bowden, Rivers 
CHILLICOTHE: 

Hawes, H. H. 
FORT LEONARD WOOD: 


Club, and Ollie 


and 


Lawhon, Sgt. Harry A. 
INDEPENDENCE: 
Casino Drive Inn, J. W. John- 
son, Owner 


JEFFERSON CITY: 

Bon Ton Gardens, and 

Randazzo, Manager 
JOPLIN: 

Glady’s Heidelberg Inn, Scott 
Field, Manager 

Silver Dollar, Dick Mills, Man- 
ager-Owner 

Top Hat Club, and Joe Mertz 

KANSAS CITY: 

Babbitt, William (Bill) H. 

Canton, L. R. 

Esquire Productions, and Ken- 
neth Yates, and Bobby Hen- 
shaw 

Main Street Theatre 

Zelma Roda Club, Emmett J. 
Scott, Prop., Bill Christian, 
Manager 

MACON: 

Macon County Fair Association, 

Mildred Sanford, Employer 
NORTH KANSAS CITY: 

Schult-Krocker Theatrical 

Agency 
POPLAR BLUFFS: 
Brown, Merle 

ST. LOUIS: 

Barnholtz, Mac 

Beaumont Cocktail Lounge, Ella 
Ford, Owner 

Brown Bomber Bar, James 
Caruth and Fred Guinyard, 
co-owners 

Caruth, James, Operator Club 
Rhumboogie, Cafe Society, 
Brown Bomber Bar 

Caruth, James, Cafe Society 

D'Agostino, Sam 

400 Club, and George Graff 

Markham, Doyle, and Tune 
Town Ballroom 

Sun Amusement 
Theatre 

Sun Theatre, and Sam Nieberg 


MONTANA 


BUTTE: 
Webb, Ric 
CONRAD: 
Little America Tavern, and John 
R. McLean 


NEBRASKA 


ALEXANDRIA: 
Alexandria Volunteer Fire Dept., 
and Charles D. Davis 
KEARNEY: 
Field, H. E. 
McCOOK: 

Gayway Ballroom, and Jim 

Corcoran 
OMAHA: 

Louie’s Market, and Louis 

Paperny 
PENDER: 

Pender Post No. 55, American 
Legion, and John F. Kai, 
Dance Manager 

LODGEPOLE: 

American Legion, and Robert 

Sprengel, Chairman 


Jack 


Co., Sun 


NEVADA 


LAKE TAHOE: 
Tahoe Biltmore Hotel, 
Blumenfeld 
LAS VEGAS: 
Gordon, Ruth 
Holtsinger, Ruby 
Lawrence, Robert D. 
Ray's Cafe 
Schiller, Abe 
Stoney, Milo E. 
Warner, A. H. 
LOVELOCK: 
Fischer, Harry 
RENO: 
Blackman, Mrs. Mary 
Twomey, Don 


NEW HAMPSHIRE 


FABIAN: 

Zaks (Zackers), James 
JACKSON: 

Nelson, Eddy 

Sheirr, James 


NEW JERSEY 


ABSECON: 
Hart, Charles, President, 
Eastern Mardi Gras, Inc. 
ASBURY PARK: 
Gilmore, James E. 
Richardson, Harry 
ATLANTIC CITY: 

Bobbins, Abe 

Casper, Joe 

Cheatham, Shelbey 

Delaware Inn, and Nathaniel C. 
Spencer, Proprietor 

Goodleman, Charles 

Lockman, Harvey 

Morocco Restaurant, G. Fassa, 
and G. Danteler, Operators 

Ocean Playhouse, Steel Pier, and 
Robert Courtney (New York 
City) 

Pilgrim, Jacques 

BLOOMFIELD: 

Thompson, Putt 

CAMDEN: 

Embassy Ballroom, and George 
E. Chips (Geo. DeGerolamo), 
Operator 

CAPE MAY: 
Anderson, Charles, Operator 
CLIFTON: 
August E. Buchner 
EAST ORANGE: 
Hutchins, William 
EAST RUTHERFORD: 


Nate 


and 


Club 199, and Angelo Pucci, 
Owner 
HOBOKEN: 

Red Rose Inn, and Thomas 


Monto, Employer 
LAKE HOPATCONG: 
Mad House, Oscar Dunham, 
Owner 
LAKEWOOD: 
Patt, Arthur, Manager Hotel 
Plaza 
Seldin, S. H. 
LONG BRANCH: 
Hoover, Clifford 
Kitay, Marvin 
Rappaport, A., Owner The Blue 
Room 
Wright, Wilbur 
MONTCLAIR: 
Cos-Hay Corporation, and Thos. 
Haynes, and James Costello 
MORRISTOWN: 
Richard's Tavern, and Raymond 
E. Richard, Proprietor 
NEWARK: 
Beadle, Jeanette 
Coleman, Melvin 
Graham, Alfred 
Hail, Emory 
Hays, Clarence 
Harris, Earl 
Johnson, Robert 
Jones, Carl W. 
Levine, Joseph 
Lloyds Manor, and Smokey Mc- 
Allister 
Mariano, Tom 
New Holiday Inn, and Walter 
E. Lewis 
“Panda,”’ Daniel Straver 
Prestwood, William 
Red Mirror, and Nicholas 
Grande, Proprietor 
Rollison, Eugene 
Simmons, Charles 
Tucker, Frank 
Wilson, Leroy 
Zaracardi, Jack, Galanti A. A. 
NEW BRUNSWICK: 
Jack Ellel 
NORTH ARLINGTON: 
Petruzzi, Andrew 
NORTH BERGEN: 
1220 Club, and Kay Sweeney, 
Secretary-Treasurer 
PATERSON: 
Gerard, Mickey 
Gerard Enterprises 
Hatab, Sam 


Pyatt, Joseph 
Riverview Casino 

Ventimiglia, Joseph 

PLAINFIELD: 

McGowan, Daniel 

SOMERVILLE: 

Harrison, Bob 

Three Towers nn, and Samuel 
Goldberg (Garrett) 

SUMMIT: 

Ahrons, Mitchell 

TRENTON: 
Crossing Inn, and John Wyrick, 
Employer 
VAUX HALL: 
Carillo, Manuel R. 
VINELAND: 
Gross, David 
WEST NEW YORK: 

B’Nai B'rith Organization, and 
Sam Nate, Employer, Harry 
Boorstein, President 

WILLIAMSTOWN: 

Talk of the Town Cafe, 

Rocco Pippo, Manager 


NEW MEXICO 


ALBUQUERQUE: 
Halliday, Finn 
LaLoma, Inc., and Margaret 
Ricardi, Employer 
CLOVIS: 
Denton, J. 
Hotel 
REYNOSA: 
Monte Carlo Gardens, Monte 
Carlo Inn, Ruben Gonzales 
ROSWELL: 
Russell, L. D. 
SANTA FE: 
Emil’s Night Club, and Emil 
Mignardo, Owner 


NEW YORK 


ALBANY: 
O'Meara Attractions, Jack 
ALDER CREEK: 
Burke's Manor, and Harold A. 
Burke 
ATLANTIC BEACH: 
Normandie Beach Club, Alexan- 
der DeCicco 
AUSABLE CHASM: 
Antler, Nat 
Young, Joshua F. 
BRONX: 
Atman, Martin 
Club Delmar, Charles 
lino and Vincent 
Employers 
Green, Hyman 
Klipper, Dave 
Metro Anglers Social Club, and 
Aaron Murray 
Perry Records, and Sam 
Richman 
Santoro, E. J. 
Sinclair, Carlton (Carl Parker) 
Williams, J. W. 
BROOKLYN: 
Aurelia Court, Inc. 
Ferdinand’s Restaurant, 
Mr. Ferdinand 
Globe Promoters of Huckelbuck 
Revue, Harry Dixon and 
Elmo Obey 
Hall, Edwin C. 
Johnston, Clifford 
Kingsborough Athletic Club, 
George Chandler 
Morris, Philip 
Ocean Grotto Restaurant, and 
Albert Santarpio, Proprietor 
Reade, Michael 
Rosenberg, Paul 
Rosman, Gus, Hollywood Cafe 
Russino, Tom 
Steurer, Eliot 
1024 Club, and Albert Friend 
Thompson, Ernest 
Villa Antique, Mr. P. Antico, 
Proprietor 
Wasserman, J. 
BUFFALO: 
Bourne, Edward 
Calato, Joe and Teddy 
Cosmano, Frank and Anthony 
Jackson, William 
Nelson, Art and Mildred 
Twentieth Century Theatre 
Ray’s Bar-D, and Raymond C. 
Demperio 
FALLSBURG: 
Olympic Hotel, and Wm. 
Horowitz 
FAR ROCKAWAY, L. IL: 
Town House Restaurant, and 
Bernard Kurland, Proprietor 
FERNDALE: 
Pollack Hotel, and Elias Pol 
lack, Employer 
Stier’s Hotel, and Philip Stier, 
Owner 
FLEISCHMANNS: 
Churs, Irene (Mrs.) 
FRANKFORT: 
Blue Skies Cafe, Frank Reile 
and Lenny Tyler, Proprietors 
Brass Tack Cafe, Victor Tarris 
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and 


Earl, Owner Plaza 


Marce- 
Delostia, 


and 





GLENS FALLS: 
Gottlieb, Ralph 
Newman, Joel 
Sleight, Don 

GLEN SPEY: 


Glen Acres Hotel and Country 


Club, Jack W. Rosen, Em- 
ployer 
GLENWILD: 

Glenwild Hotel and Country 
Club, and Mack A. Lewis, 
Employer 

GRAND ISLAND: 
Williams, Ossian V. 
GREENFIELD PARK: 

Utopia Lodge 
HUDSON: 

Goldstein, Benny 

Gutto, Samuel 
ILION: 

Wick, Phil 
ITHACA: 

Bond, Jack 
JACKSON HEIGHTS: 

Griffith, A. J., Jr. 
LAKE PLACID: 

Carriage Club, and C. B. 
Southworth 

LIMESTONE: 

Steak House, and Dave 

Oppenheim, Owner 
LIVINGSTON MANOR: 

Beaver Lake Lodge, and Ben 

H. Grafman 
LOCH SHELDRAKE: 

Chester, Abe 

Fifty-two Club, Saul Rapkin, 
Owner 

Hotel Shlesinger, David 
Shlesinger, Owner 

Mardenfeld, Isadore, Jr., Estate 


MAHOPAC: 
Willow Tree Restaurant, and 
S. A. Bander, Owner 
MONTICELLO: 
Kahaner's Hotel, Jack Katz 
MT. VERNON: 


Rapkin, Harry, Proprietor, 
Wagon Wheel Tavern 


NAPANOCH: 
Napanoch Country Club (A. & 
P. Corp.), and Ben Feinberg 


NEW YORK CITY: 

Alexander, Wm. D., and Asso- 
ciated Producers of Negro 
Music 

Amusement Corp. of America 

Andu, John R. (Indonesian 
Consul) 

Benrubi, Ben 

Beverly Green Agency 

Biller Bros. Circus, Arthur and 
Hyman Sturmak 

Broadway Hofbrau, Inc., 
Walter Kirsch, Owner 

Broadway Swing Publications, 
L. Frankel, Owner 

Bruley, Jesse 

Calman, Carl, and the Calman 
Advertising Agency 

Camera, Rocco 

Chanson, Inc., Monte Gardner 
and Mr. Rodriguez 

Charles, Marvin, and Knights 
of Magic 

Coffery, Jack 

Cohen, Marty 

Collectors’ Items Recording Co. 
Maurice Spivack and Kathe- 


and 


rine Gregg 
“Come and Get It’ Company 
Cook, David 
Crochert, Mr. 
Crossen, Ken, and Ken Cros- 


sen Associates 

Crown Records, Inc. 

Currie, Lou 

Dolin, Anton 

DuBois-Friedman Production 
Corporation 

Dubonnet Records, and Jerry 
(Jerome) Lipskin 

Dynamic Records, Ulysses Smith 

Granoff, Budd 

Goldberg (Garrett), Samuel 

Goldstein, Robert 

Gray, Lew, and Magic Record 
Company 

Gross, Gerald, of United Artists 
Management 

Heminway, Phil 

“High Button Shoes,’ Jack 
Small, General Manager 

Insley, William 

Johnson, Donald E. 

Kaye-Martin, Kaye-Martin Pro- 
ductions 

Kent Music Co., and Nick 
Kentros 

King, Gene 

Knight, Raymond 

Kushner, Jack and David 

LaFontaine, Leo 

Law, Jerry 

Levy, John 

Lew Leslie and his 
birds” 

Manhattan Recording Corp., and 
Walter H. Brown, Jr. 

Manning, Sam 

Mayo, Melvin E. 


“Black- 
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McCaffrey, Neill 
McMahon, Jess 
Metro Coat and 
Joseph Lupia 
Meyers, Johnny 
Millman, Mort 
Montanez, Pedro 
Moody, Philip, 
Monument to 
Organization 
Murray's 
Nassau Symphony Orchestra, 
Inc., Benjamin J. Fiedler 
and Clinton P. Sheehy 
Neill, William 
Newman, Nathan 


and Youth 
the Future 


New York Civic Opera Com- 


pany, Wm. Reutemann 

New York Ice 
Scott Chalfant, James 
zard and Henry Robinson, 
Owners 

Orpheus Record Co. 

Parmentier, David 

Place, The, and Theodore 
Costello, Manager 

Pollard, Fritz 

Prince, Hughie 

Rain Queen, Inc. 

Ralph Cooper Agency 

Regan, Jack 

Robinson, Charles 

Rogers, Harry, Owner 
Follies’’ 


“Frisco 


Rosen, Philip, Owner and Op- 


erator Penthouse Restaurant 

Sandy Hook S. S. Co., and 
Charles Gardner 

Schwartz, Mrs. Morris 

Singer, John 

Sloyer, Mrs. 

South Seas, 
Rubien 

Southland Recording Co., and 
Rose Santos 

Spotlite Club - 

Steve Murray's Mahogany Club 

Stromberg, Hunt, Jr. 

Strouse, Irving 

Sunbrock, Larry, and his Rodeo 
Show 

Talent Corp. of America, 
Harry Weissman 

Television Exposition Produc- 
tions, Inc., and Edward A. 
Cornez, President 

Thomson, Sava and Valenti, 
Incorporated 

United Artists Management 

Variety Entertainers, Inc., and 
Herbert Rubin 

Venus Star Social Club, and 


Inc., Abner J. 


Paul Earlington, Manager 
Walker, Aubrey, Maisonette 
Social Club 


Wee and Leventhal, Inc. 
Wel'ish, Samuel 

Wilaer Operating Company 
Windheim, David 

Zaks (Zackers), James 


NIAGARA FALLS: 

Boulevard Casino, and Frank 
and Victor Rotundo 

Flory’s Melody Bar, Joe and 
Nick Florio, Proprietors 

Kliment, Robert F 

Piatov, Natalie and George, 
Graystone Ballroom ; 


NORWICH: 
McLean, C. F. 


ONEONTA: 
New Windsor Hotel, and 
Maximilian Shepard 


PATCHOGUE: 
Kay's Swing Club, Kay 
Angeloro 
PURLING: 
Dellwood, 
owner 


ROCHESTER: 
Valenti, Sam 
ROME: 
Marks, Al 
SABATTIS: 
Sabattis Club, and Mrs. Verna 
V. Coleman 
SARANAC LAKE: 
Birches, The, Mose LaFountain, 
Employer, C. Randall, Mgr. 
Durgans Grill 
SARATOGA SPRINGS: 
Clark, Stevens and Arthur 
SCHENECTADY: 
Edwards, M. C. 
Fretto, Joseph 
Rudds Beach Nite Klub or Cow 
Shed, and Magnus E. 
Edwards, Manager 
Silverman, Harry 
SOUTH FALLSBURGH: 
Patt, Arthur, Manager, Hotel 
Plaza 
Seldin, S. H., Operator (Lake- 


and Jos. Gerardi, 


wood, N. J.), Grand View 
Hotel 
SUFFERN: 
Armitage, Walter, President, 
County Theatre 
SYRACUSE: 


Bagozzi’s Fantasy Cafe, and 
Frank Bagozzi, Employer 


Suit Co., and 


Fantasy Co., 
Bliz- 


TANNERSVILLE: Manuel Bros. Agency, Inc. 
Germano, Basil Metropolitan Theatre, Emanuel 
UTICA: Stutz, Operator 


Salanci, Frank J. 
Spero, Herman 
Tucker's Blue Grass Club, and 
A. J. Tucker, Owner 
Walthers, Carl O. 
Willis, Elroy 
COLUMBUS: 


Block, Jerry 
Burke's Log Cabin, Nick Burke, 
Owner 
VALHALLA: 
Twin Palms Restaurant, John 
Masi, Proprietor 


WATERTOWN: : Willi 
Duffy's Tavern, Terrance Duffy sa tee 
WATERVLIET: Beta Nu Bldg. Association, and 
Cortes, Rita, James E. Strates Mrs. Emerson Cheek, Pres. 
Shows Charles Bloce Post No. 157, 
Kille, Lyman American Legion 
WHITEHALL: Carter, Ingram 


McDade, Phil 

Mallory, William 

Paul D. Robinson Fire Fighters 
Post 567, and Captain G. W. 
McDonald 

Turf Club, and Ralph Steven- 
son, Proprietor 


Jerry-Anns Chateau, and 
Jerry Rumania 
WHITE PLAINS: 
Brod, Mario 
WHITE SULPHUR SPRINGS: 
Lesser, Joseph and Sarah 


YONKERS: 
. . DAYTON. 
Babner, William Boucher, Roy D. 
Daytona Club, and William 
LONG ISLAND —- 
(New York) Taylor, Earl 
BAYSIDE: ELYRIA: 
Mirage Room, and Edward S&S. Dance Theatre, Inc., and A. W. 
Friedland Jewell, President 
BELMORE: ? EUCLID: 
Babner, William J. Rado, Gerald 
i oy FINDLAY: 
54, ' Wilson, Mr. and Mrs. Karl, 
JAMAICA: Operators Paradise Club 
Dancer, Earl GERMANTOWN. 
<2 rye Gus Beechwood Grove Club, and Mr. 
Valentine, Proprietor Wilson 
PIQUA: 
NORTH CAROLINA Sedgewick, Lee, Operator 
BEAUFORT: PROCTORVILLE: 
Markey, Charles Plantation Club, and Paul D. 
BURLINGTON: Reese, Owner 
Mayflower Dining Room, and SANDUSKY: 
John Loy Mathews, S. D. 
CAROLINA BEACH: Sallee, Henry 
Stokes, Gene SPRINGFIELD: 
CHARLOTTE: Jackson, Lawrence 
Amusement Corp. of America, TOLEDO: 


Durham, Henry (Hank) 


Edson E. Blackman, Jr. 
LaCasa Del Rio Music Publish- 


Jones, M. P. 
Karston, Joe ing Co., and Don B. Owens, 
Kemp, T. D., and Southern Jr., Secretary 
Attractions, Inc. National Athletic Club, Roy 
DURHAM: Finn and Archie Miller 


Nightingale, Homer 


Gordon, Douglas Tripodi, Joseph A., President 


Bs svat Italian Opera Association 
Bethune, Clarence VIENNA: 
Hull, Russ 
GREENSBORO: Russ Hull 
Fair Park Casino, and Irish " 
Beran ZANESVILLE: 


Ward, Robert Venner, Pierre 


Weingarten, E., of Sporting 
Events, Inc. OKLAHOMA 
GREENVILLE: 
Ruth, Thermon ARDMORE: 


George R. Anderson Post No. 


Wilson, Sylvester 
65, American Legion, and 


HENDERSONVILLE: P 
Livingston, Buster Floyd Loughridge 
KINSTON: i 
Parker, David neon hg 
Oo LGEE: 
RALEIGH: 
Club Carlyle, Robert Carlyle Masonic Hall (colored), and 
wa — Calvin Simmons 
‘ : MUSKOGEE: 
Strawberry Festival, Inc. Gutire, John A., Manager Rodeo 
WILSON: Show, connected with Grand 


McCann, Roosevelt 
McCann, Sam 
McEachon, Sam 


NORTH DAKOTA 


National of Muskogee, Okla. 
OKLAHOMA CITY: 
Southwestern Attractions, M. K. 
Boldman and Jack Swiger 


TULSA: 
BISMARCK: Love, Clarence, Love's Cocktail 
Lefor Tavern and Ballroom, Lounge 
Art and John Zenker, Williams, Cargile 
Operators 
DEVILS LAKE: 
Beacon Club, Mrs. G. J. OREGON 
Christianson EUGENE: 
Granada Gardens, Shannon 
OHIO Shaeffer, Owner 
AKRON: Weinstein, Archie, Commercial 
Basford, Doyle Club 
Buddies Club, and Alfred HERMISTON: 
Scrutchings, Operator Rosenberg, Mrs. R. M. 
Pullman Cafe, George Subrin, LAKESIDE: 
Owner and Manager Bates, E. P 
CINCINNATI: iat a 
Anderson, Albert PENDLETON: 


Riverview Club, Eddie Ricci 
and Ralph Brown, Proprietors 


PORTLAND: 


Bayless, H. W. 
Charles, Mrs. Alberta 
Wonder Bar, James McFatridge, 


Owner Acme Club Lounge, and A. W. 
Sunbrock, Larry, and his Rodeo Denton, Manager 
Show Pallais Royale Ballroom 


Yank Club of Oregon, Inc., and: 
R. C. Bartlett, President 


ROGUE RIVER: 


Smith, James R. 
Wallace, Dr. J. H. 
CLEVELAND: 


— _Attractions, and Ray Arnold, Ida Mae 

fair 

Bender, Harvey SALEM: 

Club Ron-day-Voo, and U. S. Lope, Mr. 
Dearing SHERIDAN: 


American Legion Post No. 75, 
Melvin Agee 


Dixon, Forrest 
Euclid 55th Co. 


UPPER DARBY: 


PENNSYLVANIA 
Wallace, Jerry 


ag -= ont WASHINGTON: 
Guinn, Owis 
‘ Athens, Pete, Manager Wash- 
ERWYN: = 2 ington Cocktail Lounge 
Main Line Civic Light Opera [ee Edward 


Co., Nat Burns, Directer WILKES-BARRE: 


BETHLEHEM: Kahan, Samuel 
Colonnade Club, and Frank : 
Pinter, Manager bo yo 
BLAIRSVILLE: $ 
Moose Club, and A. P. Sundry, a 
Employer Conwell, J. R. 
BRAEBURN: i ; 
Mazur, John aniels, William Lopez 
BRANDONVILLE: 
Vanderbilt Country Club, and SOUTH CAROLINA 


Terry McGovern, Employer COLUMBIA: 


BRYN MAWR: Block C Club, University of 
K. P. Cafe, and George Papaian South Carolina 

CHESTER: GREENVILLE: 
Blue Heaven Room, Bob Lager, Forest Hills Supper Club, R. K. 

Employer and Mary Rickey, lessees, J. 

Fisher, Samuel K. Mosely, and Sue Ellison, 
Pyle, William former Owner and Manager 
Reindollar, Harry FLORENCE: 

DEVON: City Recreation Commission, 
Jones, Martin and James C. Putnam 

DONORA: MARIETTA: 
Bedford, C. D. “Bring on the Girls,"’ and 

EASTON: Don Meadors, Owner 


MOULTRIEVILLE: 

Wurthmann, George W.., Jr. (of 
the Pavilion, Isle of Palms, 
South Carolina) 

MYRTLE BEACH: 

Hewlett, Ralph J. 


Green, Morris 

Jacebson, Benjamin 
EVERSON: 

King, Mr. and Mrs. Walter 
FAIRMOUNT PARK: 


Riverside Inn, Inc., Samuel 
Ottenberg, President SPARTANBURG: 
HARRISBURG: Holcome, H. C. 
Ickes, Robert N. UNION: ’ 
P. T. K. Fraternity of John Dale Bros. Circus 
Harris High School, and 
Robert Spitler, Chairman 
Reeves, William T. TENNESSEE 
Waters, B. N. 
JOHNSTOWN: CLARKSVILLE: 
Boots and Saddle Club, and Harris, William 
Everett Allen JOHNSON CITY: 
Central Cafe, Christ Contakos, Burton, Theodore J. 
Owner and Manager KNOXVILLE: 
KINGSTON: Cavalcade on Ice, John J. 
johns, Robert Denton 
LANCASTER: Greca’ Enterprises (also known 
Freed, Murray as Dixie Recording Co.) 
Samuels, John Parker Henderson, John 


NASHVILLE: 


MEADVILLE: 
Noll, Carl Brentwood Dinner Club, and H. 
Power, Donald W. _L. Waxman, Owner 
Simmons, Al., Jr. Carrethers, Harold 
: Chavez, Chick 
MIDLAND: Club Forrest 
Mason, Bill Coconut Lounge Club, and 
NANTICOKE: Mrs. Pearl Hunter 
Hamilton's Night Club, and Coure, Alexander 
Jack Hamilton, Owner Fessie, Bill 
NEW CASTLE: = = and Floyd, Club 
Natale, Tommy enongeg 4 
ack . & &. 
OIL CITY: Jackson, Dr. R. B 
Friendship League of America, 
and A. L. Nelson TEXAS 
PHILADELPHIA: 


Associated Artists Bureau AUSTIN: 

Benny-the-Bum's, Benjamin El Morrocco 

Fogelman, Proprietor Williams, Mark, Promoter 

Bilclore Hotel, and Wm. Clore, BEAUMONT: 

mg ; Bishop, E. W. 

orre b> . m., jr. BOLING: 

Bubeck. Carl P. Fails, Isaac A., Manager Spot- 
light Band Booking Coopera- 


. Spotlight Bands Book- 

Click Club — 

Davis Saliveem, and Russell ing and Orchestra Manage- 
Davis ment Co.) 


CORPUS CHRISTI: 

Kirk, Edwin 

Skylark Club, and Wade 
Turner 

DALLAS: 

Embassy Club, Helen Askew, 
and James L. Dixon, Sr., co- 
owners 

Lee, Don, Owner of Script and 
Score Productions and Opera- 
tor of ‘Sawdust and Swing- 
time” 

Linskie (Skippy Lynn), Owner 


Dupree, Hiram K. 

DuPree, Reese 

Erlanger Ballroom 

Melody Records, Inc. 

Montalvo, Santos 

Muziani, Joseph 

Philadelphia Lab. Company, and 
Luis Colantunno, Manager 

Pinsky, Harry 

Raymond, Don G., of Creative 
Entertainment Bureau 

Stanley, Frank 


PITTSBURGH: 


Ficklin, Thomas of Script and Score Pro- 
Matthews, Lee A., and New ductions and Operator of 
Artist Service “Sawdust and Swingtime”’ 


Oasis Club, and Joe DeFran- May, Oscar P. and Harry F. 


cisco, Owner Morgan, J. C. 
Reight, C. H. DENISON: 
Sala, Joseph M., Owner El Club Rendezvous, and Frank 
Chico Cafe DeMarco, Owner 
POTTSTOWN: EL PASO: 
Schmoyer, Mrs. Irma Kelly, Everett 
SCRANTON: Marlin, Coyal J. 
McDonough, Frank Bowden, Rivers 
SHENANDOAH: FORT WORTH: 


Famous Door, and Joe Earl, 
Operator 

Clemons, James E. 

Florence, F. A., Jr. 


Mikita, John 


SLATINGTON: - 
Flick, Walter H. 


STRAFFORD: Snyder, Chic 
Poinsette, Walter Stripling, Howard 
TANNERSVILLE: GALVESTON: 
Toffel, Adolph Evans, Bob 
UNIONTOWN: Shiro, Charles 
Polish Radio Club, and Joseph GONZALES: 
A. Zelasko Dailey Bros. Circus 
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GRAND PRAIRIE: 
Club Bagdad, R. P. Bridges and 
Marian Teague, Operators 
HENDERSON: 
Wright, Robert 
HOUSTON: 

Coats, Paul 

Jetson, Oscar 

McMullen, E. L. 

Revis, Bouldin 

Singleterry, J. A. 

Sullivan, John J., Jr. 

World Amusements, Inc., Thos. 
A. Wood, President 

LEVELLAND: 

Collins, Dee 

LONGVIEW: 

Club 26 (formerly Rendezvous 
Club), and B. D. Holiman, 
Employer 

Ryan, A. L. 

LUBBOCK: 

Sled Allen Arena, and 

Carlos Lovato 


MEXIA: 
Payne, M. D. 
PALESTINE: 

Earl, J. W. 

Griggs, Samuel 

Grove, Charles 

PARIS: 
Ron-Da-Voo, and Frederick J. 
Merkle, Employer 
PORT ARTHUR: 
Demland, William 
SAN ANGELO: 

Specialty Productions, Nelson 

Scott and Wallace Kelton 
SAN ANTONIO: 

Forrest, Thomas 

Leathy, J. W. (Lee), 
M Dude Ranch Club 

Obledo, F. J. 

Rockin’ M Dude Ranch Club, 
and J. W. (Lee) Leathy 

VALASCO: 

Fails, Isaac A., Manager Spot- 
light Band Booking Coopera- 
tive (Spotlight Bands Book- 
ing and Orchestra Manage- 
ment Co.) 
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Rockin’ 


WACO: 
Corenfield, Lou 

WICHITA FALLS: 
Dibbles, C. 
Whatley, Mike 


UTAH 


SALT LAKE CITY: 
Jamieson (Doc) John A., Dixie- 
land Club (Cotton Club) 


VERMONT 
RUTLAND: 


Brock Hotel, and Mrs. 
Duffie, Employer 


VIRGINIA 

ALEXANDRIA: 

Commonwealth Club, Joseph 

Burko, and Seymour Spelman 

BUENA VISTA: 

Rockbridge Theatre 
DANVILLE: 

Fuller, J. H. 
EXMORE: 

Downing, J. Edward 
HAMPTON: 

Maxey, Terry 
LYNCHBURG: 

Bailey, Clarence A. 
MARTINSVILLE: 

Hutchens, M. E. 
NEWPORT NEWS: 

Isaac Burton 

McClain, B. 

Terry’s Supper Club 


Estelle 


NORFOLK: 
Big Trzek Diner, Percy 
Simon, Proprietor 
Cashvan, Irwin 
Kane, Jack 
Meyer, Morris 
Rohanna, George 
Winfree, Leonard 
PORTSMOUTH: 
Rountree, G. T. 
RICHMOND: 
American Legion Post No. 151 
Knight, Allen, Jr. 
Rendez-vous, and Oscar Black 
SUFFOLK: 
Clark, W. H. 
VIRGINIA BEACH: 
Bass, Milton 
Melody Inn (formerly Harry's 
The Spot), Harry L. Sizer, 
Jr., Employer 
Surf Club, and Jack Kane 
White, William A. 


WASHINGTON 


SEATTLE: 
Ackerman, Frank 
Ford, Larry 
Harris, Paul 
Washington Social Club and 
Sirless Grove 
SPOKANE: 
Lyndel, Jimmy (James Delagel) 


WEST VIRGINIA 


CHARLESTON: 
Club Congo, Paul Daley, Owner 
E] Patio Boat Club, and Charles 
Powell, Operator 
White, Ernest B. 
HUNTINGTON: 
Brewer, D. C. 
INSTITUTE: 
Hawkins, 
LOGAN: 
Coats, A. J. 
MORGANTOWN: 
Niner, Leonard 
WHEELING: 
Mardi Gras 


WISCONSIN 


BEAR CKEEK: 
Schwacler, Leroy 
BOWLER: 
Reinke, Mr. 
GREEN BAY: 
Galst, Erwin 
Franklin, Allen 
Peasley, Charles W. 
GREENVILLE: 
Reed, Jimmie 
Zanzibar Cocktail Lounge, and 


Charles 


and Mrs. 


Wm. Eilts, Proprietor 
HAYWARD: 

The Chicago Inn, and Mr. 
Louis O. Runner, Owner 
and Operator 

HURLEY: 


Club Francis, and James Francis 
Fontecchio, Mrs. Elcey, Club 
Fiesta 
LA CROSSE: 
Tooke, Thomas, and Little 
Dandy Tavern 
MILWAUKEE: 
Bethia, Nick Williams 
Continental Theatre Bar 
Cupps, Arthur, Jr. 


Dimaggio, Jerome 
Gentilli, Nick 
Manianci, Vince 


Rizzo, Jack D. 
Weinberger, A. J. 
NEOPIT: 
American Legion, Sam Dicken- 
son, Vice-Commander 
RACINE: 
Miller, Jerry 


RHINELANDER: 
Kane's Moens Lake Resort, 
and George A. Kane 
“Kendall, Mr., Manager Holly 
Wood Lodge 
ROSHOLT: 
Akavickas, Edward 
SHEBOYGAN: 
Sicilia, N. 
SUN PRAIRIE: 
Hulsizer, Herb, Tropical 
Gardens 
Tropical Gardens, 
Hulsizer 
TOMAH: 
Veterans of Foreign Wars 
WISCONSIN RAPIDS: 
Brown Derby, and Lawrence 
Huber, Owner 


WYOMING 


CHEYENNE: 
Shy-Ann Nite Club, and Hazel 
Kline, Manager 
JACKSON HOLE: 
R. J. Bar, and C. L. Jensen 
ROCK SPRINGS: 
Smoke House Lounge, Del K. 
James, Employer 


DISTRICT OF 
COLUMBIA 


WASHINGTON: 
Adelman, Ben 
Alvis, Ray C. 
Archer, Pat 
Blue Mirror 
Cabana Club, and Jack Staples 
China Clipper, Sam Wong, 


and Herb 


Owner 

Clore’s Musical Bar, and Jean 
Clore 

Club Bengasi, and Ralph Feld- 


man 

Club Ellington (D. E. Corp.), 
and Herb Sachs, President 

D. E. Corporation, and Herb 
Sachs 

Dunbar Hotel, and Robert L. 
Robinson 

Five O-Clock Club, and Jack 
Staples, Owner 


Gold, Sol 

Hoberman, John Price, Pres. 
Washington Aviation Country 
Club 

Hoffman, Edward F., Hoffman's 
3 Ring Circus 


Kavakos, William, and Kavakos 
Club 

Kirsch, Fred 

Mansfield, Emanuel 

foore, Frank, Owner Star 
Dust Club 

Lou and Alex, and Lewis 
Murray 

New Orleans Restaurant, and 
Nick Gaston, Proprietor 


O'Brien, John 

Perruso’s Restaurant, and Vito 
Perruso, Employer 

Purple Iris, Chris D. Cassi- 


mus and Joseph Cannon 

Rayburn, E. 

Rittenhouse, Rev. H. B. 

Romany Room, Mr. Weintraub, 
Operator, and Wm. Biron,. 
Manager 

Rosa, Thomas N. 

Smith, J. A. 

T. & W. Corporation, Al 
Simonds, Paul Mann 

Walters, Alfred 


CANADA 
ALBERTA 


CALGARY: 

Fort Brisbois Chapter of the 
Imeprial Order Daughters of 
the Empire 

Simmons, Gordon A. 


EDMONTON: 
Eckersley, Frank J. C. 


BRITISH COLUMBIA 


VANCOUVER: 
Gaylorde Enterprises, 
Carrigan, Manager 
H. Singer and Co. Enterprises, 
and H. Singer 


ONTARIO 


CHATHAM: 

Taylor, Dan 

COBOURG: 

International Ice Revue, Robt. 
White, Jerry Rayfield and J. 
J. Walsh 

GRAVENHURST: * 

Summer Gardens, and James 

Webb 
GUELPH: 

Naval Veterans Association, and 

Louis C. Janke, President 
HAMILTON: 

Nutting, M. R., Pres. Merrick 
Bros. Circus (Circus Produc- 
tions, Ltd.) 

HASTINGS: 

Bassman, George, and Riverside 

Pavilion 
KITCHENER: 

Kitchener Memorial Auditorium 

and Bob Crosby, Manager 


and L. 


LONDON: 
Merrick Bros. Circus (Circus 
Productions, Ltd.), and M. 
R. Nutting, President 
Seven Dwarfs Inn 


Silver Dollar-Golden Stair 
Tavern, Gordon Kent, Prop. 

SOUTH SHORE, 
MUSSELMAN’S LAKE: 

Glendale Pavilion, Ted Bing- 

ham 
NEW TORONTO: 

Leslie, George 
OTTAWA: 

Parker, Hugh 

Peacock Inn, and E. Spooner 
OWEN SOUND: 

Thomas, Howard M. (Doc) 
PORT ARTHUR: 

Curtin, M. 
TORONTO: 

Ambassador and Monogram 
Records, Messrs. .Darwyn 
and Sokoloff 

Langbord, Karl 

Local Union 1452, CIO Steel 
Workers Organizing Com- 
mittee 

Miquelon, VY. 

Mitford, Bert 

Radio Station CHUM 

Skorochid, Walter, Ukranian 
National Federation Hall 

Wetham, Katherine 

WELLAND: 

United Textile Workers of 

America 


QUEBEC 


DRUMMONDVILLE: 

Grenik, Marshall 

MONTREAL: 

Association des Concerts Clas- 
siques, Mrs. Edward Blouin, 
and Antoine Dufor 

Auger, Henry 

Beriau, Maurice, and LaSociete 
Artistique 

Daoust, Hubert and Raymond 

Diorc, John 

Emery, Marcel 

Emond, Roger 

Haskett, Don (Martin York) 

Lussier, Pierre 

Norbert, Henri 

Robert, George 


Sunbrock, Larry, and his Rodeo 


Show 
POINTE-CLAIRE: 
Edgewater Beach Hotel, and 


William Oliver, Owner 
QUEBEC: 


Sunbrock, Larry, and his Rodeo 


Show 
5ST. GABRIEL de BRANDON: 
Manoir St. Gabriel, 
Arbour, Owner 


CUBA 


HAVANA: 
Sans Souci, M. Triay 


ALASKA 


ANCHORAGE: 
Capper, Keith 

FAIRBANKS: 
Casa Blanca, 


and A. G. Mul- 


joon 
Glen A. Elder (Glen Alvin) 


HAWAII 


HONOLULU: 
Kennison, Mrs. Ruth, Owner 
Pango Pango Club 
Thomas Puna Lake 
WAIKIKI: 
Walker, Jimmie, and Marine 
Restaurant at Hotel Del Mar 





MISCELLANEOUS 


Abernathy, 

Alberts. Joe 

Al-Dean Circus, F. D. Freeland 

Andros, George D. 

Anthne, John 

Arwood, Ross 

Aulger, J. H., 
Aulger Bros. Stock Co. 

Bacon, Paul, 
Inc., and Paul 

Ball, Ray, Owner All 
Parade 

Baugh, Mrs. Mary 

Bert Smith Revue 

Biller Bros. Circus, 
Hyman Sturmak 

Bologhino, Dominick 

Bosserman, Herbert 

Brandhorst, E. 

Braunstein, B. Frank 

Bruce, Howard, Manager 
“Crazy Hollywood Co." 

Brydon, Ray Marsh, of the Dan 
Rice 3-Ring Circus 

Buffalo Ranch Wild West Circus, 
Art Mix, R. C. (Bob) Grooms, 
Owners and Managers 

Burns, L. L., and Partners 

Bur-Ton, John 

Carlson, Ernest 

Carroll, Sam 

Cheney, Al and Lee 

Conway, Stewart 

Dale Bros. Circus 

Deviller, Donald 

DiCarlo, Ray 

Eckhart, Robert 

Feehan, Gordon F. 

Ferris, Mickey, Owner and Mgr. 
“‘American Beauties on Parade”’ 

Finklestine, Harry 

Forrest, Thomas 

Fox, Jess Lee 


George 


Bacon 


Arthur and 


(Tiny) 


Friendship League of America, 


and A. L. Nelson 
Freich, Joe C. 
Gibbs, Charles 
Goodenough, Johnny 
Garnes, C. M. 
George, Wally 
Gould, Hal 


Gutire, John A., Manager Rodeo 
connected with Grand 


Show, 
National of Muskogee, Okla. 


and Paul 


Sports Enterprises, 


Star Hit 


Hoffman, Edward F., 

Hoffman's 3-Ring Circus 

Hollander, Frank, 

Db. C. Restaurant Corp, 

Horan, Irish 

Horn, O. B. 

Hoskins, Jack 

Huga, James 

International Ice Revue, Robert 
White, Jerry Rayfield and J. J. 
Walsh 

Johnson, Sandy 

Johnston, Clifford 

Kay, Bert 

Kelton, Wallace 

Kimball, Dude (or Romaine) 

Kirk, Edwin 

Kosman, Hyman 

Larson, Norman J. 

Law, Edward 

Leveson, Charles 

Levin, Harry 

Lew Leslie and his ‘‘Blackbirds’* 

Maurice, Ralph 

McCarthy, E. J. 

McCaw, E. E., Owner 
Hoise Follies of 1946 

McGowan, Everett 

Magee, Floyd 

Magen, Roy 

Mann, Paul 

Matthews, John 

Meeks, D. C. 

Merry Widow Company, Eugene 
Haskell, Raymond E. Mauro, 
and Ralph Paonessa, Managers 

Miller, George E., Jr., former 
Bookers License 1129 

Ken Miller Productions, and 
Ken Miller 

Miquelon, V. 

Montalvo, Santos 

-N. Edward Beck, Employer 
Rhapsody on Ice 

New York Ice Fantasy Co., Scott 
Chalfant, James Blizzard and 
Henry Robinson, Owners 

Olsen, Buddy 

Osborn, Theodore 

O'Toole, J. T., Promoter 

Otto, Jim 

Ouellette, Louis 

Patterson, Charles 

Peth, Iron N. 

Rayburn, Charles 

Rayfield, Jerry 


Rea, John 
Redd, Murray 
Reid, R. R. 


Rhapsody on Ice, and N. Edw. 
Beck, Employer 

Roberts, Harry E. 
or Doc Mel Roy) 

Robertson, T. E., 
Robertson Rodeo, Inc. 

Ross, Hal J., Enterprises 

Salzmann, Arthur (Art Henry) 

Sargent, Selwyn G. 

Scott, Nelson 

Singer, Leo, Singer's Midgets 

Six Brothers Circus, and 
George McCall 

Smith, Ora T. 

Specialty Productions 

Stone, Louis, Promoter 

Stover, William 

Straus, George 

Summerlin, Jerry (Marrs) 

Sunbrock, Larry, and his Rodeo 
Show 

Tabar, Jacob W. 

Taylor, R. J. 

Thomas, Mac 

Travers, Albert A. 

Young, Robert 

Waltner, Marie, Promoter 

Ward, W. W. 

N. C. 

Weills, Charles 

White, George 

White, Robert 

Williams, Cargile 

Williams, Frederick 

Wilson, Ray 


(Hap Roberts 








UNFAIR LIST of the American Federation of Musicians 


INDIVIDUALS, CLUBS, 
HOTELS, Etc. 


This List is alphabeti- 
cally arranged in States, 
Canada and Mis- 
cellaneous 


ALABAMA 


MOBILE: 

Brookley Air Force Base Offi- 
cers Mess 

Cargyle, Lee, and his Orchestra 


ARKANSAS 


HOT SPRINGS: 
Forest Club, and Haskell Hard- 
age, Prop. 


FEBRUARY, 1952 


CALIFORNIA 


BEVERLY HILLS: 
White, William B. 
BIG BEAR LAKE: 
Cressman, Harry E. 
CULVER CITY: 
Mardi Gras Ballroom 
LONG BEACH: 
Santa Clara Cafe, and 
James Peacock 
PITTSBURG: 
Litrenta, Bennie (Tiny) 
SACRAMENTO: 
Capps, Roy, Orchestra 
SAN DIEGO: 
El Cajon Band 
SAN FRANCISCO: 
Kelly, Noel 
Freitas, Carl (also known as An- 
thony Carle) 
Jones, Cliff 
SAN LUIS OBISPO: 
Seaton, Don 


SAN PABLO: 
Sportsmen's Club 
SANTA BARBARA: 
Samarkand Hotel 
SANTA ROSA, LAKE COUNTY: 
Rendezvous 
TULARE: 
TDE §S Hall 


COLORADO 


LOVELAND: 
Westgate Ballroom 


CONNECTICUT 


DANIELSON: 
Pine House 

GROTON: 
Swiss Villa 

HARTFORD: 


Buck's Tavern, Frank S. De- 


French Club 
Jewett City Hotel 


MILFORD: 
Emerald Room of the Sound- 
view Hotel, Walnut Beach 
MOOSUP: 
American Legion 
Club 91 
NEW LONDON: 
Crescent Beach Ballroom 
NORWICH: 
Polish Veteran's Club 
Wonder Bar, and Roger A. 
Bernier, Owner 


DELAWARE 
WILMINGTON: 
Brandywine Post No. 12, Ameri- 
can Legion 
Cousin Lee and his Hill Billy 
Band 
Wilson Line, Inc. 
FLORIDA 


CLEARWATER: 
Crystal Bar 


Musical Bar 

Sea Horse Grill and Bar 
HALLANDALE: 

Ben's Place, Charles Dreisen 
KEY WEST: 

Delmonico Bar, and Artura Boza 
MIAMI: + 

Ward, Betty 

Wright, Al 
SARASOTA: 

**400"" Club 
TAMPA: 

Grand Oregon, Oscar Leon, 

Manager 


GEORGIA 


MACON: 
Jay, A. Wingate 
Lowe, A 
Weather, Jim 
SAVANNAH: 
Sportsmen's Club, Ben J. Alex- 
ander 


IDAHO 


BOISE: 

Simmons, Mr. and Mrs. 
L. (known as Chico 
Connie) 

TWIN FALLS: 

Radio Rendezvous 


ILLINOIS 


CAIRO: 
The Spot, Al Dennis, Prop. 
CHICAGO: 
Kryl, Bohumir, and his Sym- 
phony Orchestra 
Samczyk, Casimir, Orchestra 
GALESBURG: 
Carson's Orchestra 
Meeker's Orchestra 
Towsend Club No. 2 
GREENUP: 
Greenup Fair 
Greenup-Toledo 
and Band 


James 
and 


- 


High School 
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LOSTANT: 
Rendezvous Club, and Murry 
Funk, Mamager 
MARISSA: 
Triefenbach Brothers Orchestra 
MATTOON: 
U. S. Grant Hotel 
ONEIDA: 
Rova Amvet 
QUINCY: 
Kent, Porter 
STERLING: 
Bowman, 
Sigman, 


Hall 


John E. 
Arlie 


INDIANA 


ANDERSON: 
Adams Tavern, 
Owner 
Romany Grill 
EVANSVILLE: 
Show Bar, and Homer 
worth, Operator 
VINCENNES: 
Fortnightly Club, and 
Fortnightly Club Building 


John Adams 


Ash- 


IOWA 


BOONE: 
Miner's Hall 
CEDAR FALLS: 
Armory Ballroom 
Women's Club 
COUNCIL BLUFFS: 
Smoky Mountain Rangers 
DIKE: 
American Legion Hall 
Memorial Hall 


KEOKUK: 
Kent, Porter 
WEBSTER CITY: 
Loyal Order of Moose Lodge 
735, J. E. Black 


KANSAS 


TOPEKA: 

Boley, Don, Orchestra 

Downs, Red, Orchestra 

Vinewood Dance Pavilion 

WICHITA: 

Campbell, Pauline M. 

Carey, Harold, Combo 

Club Oasis 

Cowboy Inn 

Cubuia Club 

Eagles Lodge 

Ei Charro Cafe 

Flamingo Club 

KFBI Ranch Boys 

KFH Ark Valley Boys 

KWBB Western Swing Band 

Mills, Alonzo, Orchestra 

Peckham, Lucia, Orchestra 

Polar Bear 

Schulze, Frank J. 

Steir, M. Loreen 

Sullivan Independent Theatres, 
Civic, Crawford, Crest, 
Eighty-One Drive-In, Fifty- 
Four Drive-In, Tower, West 
Theatres 

Tex Ferguson Orchestra 


KENTUCKY 


ASHLAND: 
Amvets Post No. 11, and Carl 
(Red) Collins, Manager 
BOWLING GREEN: 
Jackman, Joe L. 
Wade, Golden G. 


LOUISIANA 


NEW ORLEANS: 
Opera House Bar 
Five O'Clock Club 
Forte, Frank 
418 Bar and Lounge, ‘and Al 
Bresnahan, Prop. 
Fun Bar 
Gunga Den, Larry LaMarca, 
Prop. 
Happy Landing Club 
Melody Lane Lounge 
Treasure Chest Lounge 
SHREVEPORT: 
Capitol Theatre 
Majestic Theatre 
Strand Theatre 


MARYLAND 


BALTIMORE: 
Blue Room, of the Mayfair 
Hotel 


(Polly) 


Knowles, Nolan F. (Actna 
Music Corp.) 
Paul's 
State Theatre 
EASTON: 
, Lou and his Orchestra 
HAGERSTOWN: 
Audubon Club, M. I. Patter- 
son, Manager 
Hanes, Reynolds S. 
Rabasco, C. A., and Baldwin 
Cafe 
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MASSACHUSETTS 


BELLINGHAM: 
Silver Lake Cafe 
FALL RIVER: 
Durfee Theatre 
GARDNER: 
Florence Rangers Band 
Heywood-W tkefield Band 
HUNTINGTON: 
The Rapids 
LYNN: 
Pickfair Cafe, 
rini, Prop. 
METHUEN: 
Central Cafe, and Messrs. Yana- 
konis, Driscoll and Gagnon, 
Owners and Managers 
NEPONSET: 
Sholes Riverview Ballroom 
NEW BEDFORD: 
Polka, The, and Louis Garston, 


Rinaldo Cheve- 


Owner 
SOUTHWICK: 
Babbs Beach, and Nelson Babb 
SPENCER: 
Spencer 
Reardon 
WEST WARREN: 
Quabog Hotel, 
Operator 
WEST YARMOUTH: 
Silver Sea Horse, and Joe Go- 
bin, Operator 
WORCESTER: 
Gedymin, Walter 
Theatre-in-the-Round, and Alan 
Gray Holmes 


MICHIGAN 


DETROIT: 
Shubert Lafayette Theatre 
ESCANABA: 
Welcome Hotel, 


Fair, and Bernard 


Viola Dudek, 


George Brodd, 


Prop. 
HOUGHTON LAKE: 
Johnson Cocktail Lounge 
Johnson's Rustic Dance Palace 
INTERLOCHEN: 
National Music Camp 
ISHPEMING: 
Congress Bar, and Guido 
Bonetti, Proprictor 
MARQUETTE: 
Johnston, Martin M. 
NEGAUNEE, 
Bianchi Bros. 
Peter Bianchi 
PORT HURON: 
Lakeport Dance Hall 


MINNESOTA 


DEER RIVER: 
Hi-Hat Club 
MINNEAPOLIS: 
Twin City Amusement Co., and 
Frank W. Patterson 
Stone, David 
PERHAM: 
Paul's Tavern 
ST. PAUL: 
Burk, Jay 
Twin City Amusement Co., and 
Frank W. Patterson 


MISSOURI 


KANSAS CITY: 
El Capitan Tavern, Marvin 
King, Owner 
Gay Fad Club, and Johnny 
Young, Owner and Prop. 
Green, Charles A. 
POPLAR BLUFP: 
Lee, Duke Doyle, and his Or- 
ome ae Brown Bombers”’ 
ST. JOS 
Rock Lien Hall 


MONTANA 


GREAT FALLS: 
Civic Center Theatre, and Clar- 
ence Golder 
HAVRE: 
Havre Theatre, Emil Don Tigny 


NEBRASKA 


DONIPHAN: 
Club Midway, Mel Kius 
HASTINGS: . 
Brick Pile 
LEIGH: 
Belrad, Duffy, Band 
LINCOLN: 
Dance-Mor 
NORFOLK: 
Riverside Ballroom 
OMAHA: 
Baker Advertising Company 
Benson Legion Post Club 
Eagles Club 
Pineboard Liquor Store 
VFW Club 
Whitney, John B. 


NEVADA 


Orchestra, and 


ELY: 
Little Casino Bar, 
Pace 


and Frank 


NEW JERSEY 


ATLANTIC CITY: 
Mossman Cafe 
Surf Bar 
CAMDEN: 
St. Lucius Choir of St. 
Parish 
CLIFTON: 
Boeckmann, Jacob 
DENVILLE: 
Young, Buddy, Orchestra 
ELIZABETH: 
Coral Lounge, Mrs. 
Owner 
Polish-American Club 
Polish Falcons of America, Nest 


Joseph's 


Agresta, 
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HACKETTSTOWN: 
Hackettstown Fireman's 
JERSEY CITY: 
Band Box Agency, 
cinto, Director 
LINDEN: 
Polish National Home, and 
Jacob Dragon, Pres. 
1 


Band 


Vince Gia 


MONTCLAIR: 
Montclair Theatre 
MORRISTOWN: 
Community Theatre 
Jersey Theatre 
Palace Theatre 
Park Theatre 
NETCONG: 
Kiernan’s Restaurant, and Frank 
Kiernan, Prop. 
OAK RIDGE: 
Van Brundt, 
PASSAIC: 
Blue Room, and Mr. 
Botany Mills Band 
ROCHELLE PARK: 
Swiss Chalet 


Stanley, Orchestra 


Jaffe 


NEW MEXICO 
CARLSBAD: 

Lobby Club 

LaConga Club, and Jack 
Kasen, Owner 

HOBBS: - 

Morrice Club, Charles (Sauffy) 
Smith and Lewie Young, 
Owners 

ROSWELL: 

Yucca Club 

RUIDOSO: 
Davis Bar 
NEW YORK 
BRONX: 

Revolving Bar, and Mr. Alex- 

ander, Prop. 
BUFFALO: 

Basil Bros. Theatres Circuit, in- 
cluding Lafayette, Apollo, 
Broadway, Genesee, Roxy, 
Strand, Varsity, Victoria 
Theatres 

Frontier Ballroom, and Frontier 
Lodge No. 1024, IBPOEW 

Hall, Art 

Jesse Clipper Post No. 430, 


American Legion 
Wells, Jack 
Williams, 
Williams, 

CATSKILL: 

Jones, Stevie, and his Orchestra 

CERES: 
Coliseum 
COHOES: 
Sports Arena, and Charles Gup- 
ull 

COLLEGE POINT, L. I. 

Muchler's Hall 
ELMIRA: 

Hollywood Restaurant 
ENDICOTT: 

The Casino 
GENEVA: 

Atom Bar 
HARRISVILLE: 

Cheesman, Virgil 
HUDSON: 

New York Villa Restaurant, 

and Hazel Unson, Proprietor 
ITHACA: 
Clinton Hotel 
KENMORE: 

Basil Bros. Theatres Circuit, in- 

cluding Colvin Theatre 
KINGSTON: 

Killmer, Parl, and his Orches- 
tra (Lester Marks) 

Plster County Volunteer Fire- 
men's Association 

MECHANICVILLE: 

Cole, Harold 

MOHAWK: 
Hurdic, Leslie, and Vineyards 
Dance Hall 
MOUNT VERNON: 
Hartley Hotel 
NEW ROCHELLE: 
Wykagyl Country Club 
NEW YORK CITY: 

Disc Company of America 
(Asch Recordings) 

Embassy Club, and Martin Na- 
tale, Vice-Pres., East 57th St., 
Amusement 

Manor Record Co., , and Irving 
N, Berman 


Buddy 
Ossian 


Morales, Cruz 
Richman, William L. 
a s Restaurant 
Willis, Stanley 
NORFOL 
Joe's Bar and Grill, 
Briggs, Prop. 
OLEAN: 
Rollerland Rink 
PALMYRA: 
Moose Club 
Palmyra Inn 
RAVENA 


and Joseph 


VFW Ravena Band 
ROCHESTER: 
Mack, Henry, and City Hall 
Cafe 


and Wheel Cafe 
SALAMANCA: 

Lime Lake Grill 

State Restaurant 
SCHENECTADY: 

Polish Community Home 

(PNA Hall) 

SYRACUSE: 

Alhambra Roller Rink, and 
Gene Miller 


UTICA 
Russell Ross Trio, and Salva- 
tore Coriale, leader, Frank Fi- 
carra, Angelo Ficarra 
Scharf, Roger, and his Orches- 
tra 
Ventura’s Restaurant, and Rufus 
Ventura 
NORTH CAROLINA 
ASHEVILLE: 
Propes, Fitzhough Lee 
KINSTON: 
Parker, David 
WILMINGTON: 
Village Barn, and K. A. Lehto, 
Owner 
OHIO 
ALLIANCE: 
Dante Alighieri Society 
AUSTINBURG: 
Jewel's Dance Hall 
CINCINNATI: 
Steamer Avalon 
CONNEAUT: 
MacDowell Music Club 
DAYTON: 
The Ring, Maura Paul, Op. 
GENEVA: 
Blue Bird Orchestra, and Larry 
Parks 
— _ Building 
IRONT' 


| men sad Legion, Post 59, and 
Mack Lilly, Commander 
Club Riveria 
Colonial Inn, 
Corn 
JEFFERSON: 
Larko's Circle L Ranch 
PAINESVILLE: 
Slim Luse and his 
Rangers 
KENTON: 
Weaver Hotel 
LIMA: 
Billger, Lucille 
MANSFIELD: 
Richland Recreation Center 
MILON: 
Andy's, a Ackerman Mgr. 
NORTH LIM 
—_., Chuck Orchestra 
PIERPO 
Lake, , Orchestra 
RAVENNA: 
Ravenna Theatre 
RUSSEL’S POINT: 

Indian Lake Roller Rink, and 
Harry Lawrence, Owner 
VAN WERT: 
Ss. P. @. 
Underwood, 

Orchestra 
YOUNGSTOWN: 
Shamrock Grille Night Club, 
and Joe Stuphar 


OKLAHOMA 


OKLAHOMA CITY: 
Bass, Al, Orchestra 
Ellis, Harry B., Orchestra 
Hughes, Jimmy, Orchestra 
Palladium Ballroom, and Irvin 
Parker 
Orwig, William, Booking Agent 
VINITA: 
Rodeo Association 


OREGON 


GRANTS PASS 
Fruit Dale Grange 
SAMS VALLEY: 
Sams Valley Grange, Mr. 
fley, Grange Master 


PENNSYLVANIA 


ANNVILLE: 
Washington Band 
BEAVER FALLS: 
White Township Inn 
BIG RUN: 
Big Run Inn 
BUTLER: 
Glen, Coke, and His Orchestra 
DUPONT: 


and Dustin E. 


Swinging 


Elks 


Don, and his 


Pef- 


e 


EYNON: 


Rogers Hall, and Stanley Rog- 


ers, Prop. 

FALLSTON: 

Brady's Run Hotel 

Valley Hotel e 
FORD CITY: 

Atlantic City Inn 
FRACKVILLE: 

Russian Friendly Club 
FREEDOM: 

Sully’s Inn 
JERSEY SHORE: 

Riverview Ranch 
NEW BRIGHTON: 

Brady's Run Hotel 

Broadway Tavern 
OLD FORGE: 

Club 17 
PHILADELPHIA: 

Davis Ballroom, and Russell 

Davis 

Dupree, Hiram 
PITTSBURGH: 

Club 22 

New Penn Inn, Louis, Alex and 


Jim Passarella, Props. 
READING: 
Baer, gga S., Orchestra 
ROULETTE: 
Brewer, Edgar, Roulette House 
ROSSITER: 


Green Village 
SCRANTON: 

Yarrish's Cafe 
SUPERIOR: 

American Legion Club 
WILKINSBURG: 

Lunt, Grace 


RHODE ISLAND 
NEWPORT: 
Frank Simmons and his 
Orchestra 
WOONSOCKET: 
Jacob, Valmore 


SOUTH CAROLINA 


FOLLY BEACH: 
Folly Pier 


SOUTH DAKOTA 


SCOTLAND: 
Scotiand Commercial Club 


TENNESSEE 


BRISTOL: 
Knights of Templar 
CHATTANOOGA: 
Alhambra Shrine 
NASHVILLE: 
Nocturne Club 
Stein, Abe 


TEXAS 


CORPUS CHRISTI: 
The Lighthouse 
Santikos, Jimmie 

EL PASO: 

Sunland Club 

FORT WORTH: 
Crystal Springs Pavilion, H. H. 

Cunningham 

PORT ARTHUR: 
DeGrasse, Lenore 

SAN ANGELO: 
Club Acapulco 
Ma Gogdwins 


VIRGINIA 


BRISTOL: 

Knights of Templar 
NEWPORT NEWS: 

Heath, Robert 

Off Beat Club 

Victory Supper Club 
NORFOLK: 

Panella, Frank J., Clover Farm 

and Dairy Stores 

ROANOKE: 

Krisch, Adolph 


WASHINGTON 


SEATTLE: 
Tuxedo Club, C. Battee, Owner 


WEST VIRGINIA 


CHARLESTON: 
Savoy Club, “‘Flop’’ Thompson 
and Louie Risk, Operators 
FAIRMONT: 
Amvets, Post No. | 
Gay Spot, and Adda Davis and 
Howard Weekly 
KEYSTONE: 
Calloway, Franklin 
PARKERSBURG: 
Silver Grille, R. D. Hiley, 
Owner 
TERRA ALTA: 
Moose Club 
WISCONSIN 
APPLETON: 
Koehne's Hall 
BEAVER DAM: 


Beaver Dam American Legion 
Band, Frederick A. Parfrey 


BELOIT: 


Beloit Recreation Band, and Don 
Cuthbert 
BLOOMINGTON: 
Se es Orchestra 
BOSCO) 
Sid cart "Orchestra 
COTTAGE GROVE: 
Cottage Grove Town Hall, 
Galvin, Operator 
CUSTER: 
People’s Tavern and Dance Hall, 
and Mrs. Truda 
DURAND: 
Weiss Orchestra 
EAU CLAIRE: 
Conley'’s Nite Club 
KENOSHA: 
Julius Bloxdorf Tavern 
Petrifying Springs Club House 
NELSON: 
City Hall 
NORTH FREEDOM: 
American Legion Hall 
OREGON: 
Village Hall 
PARDEEVILLE: 
Fox River Valley Boys Orchestra 
REWEY: 
High School 
Town Hall 
SOLDIER’S GROVE: 
Gorman, Ken, Band 
STOUGHTON: 
Stoughton Country Club, Dr. 


John 


O. A. Gregerson, Pres. 
TREVOR: 
Stork Club, and Mr. Aide 
TWO RIVERS: 
Club 42, and Mr. Gauger, Mgr 
Timms Hall and Tavern 
WESTFIELD: 
O'Ne'l, Kermit and Ray, 
Orchestra 


WISCONSIN RAPIDS: 
Gross, Quesnal and Louis 


WYOMING 
LARAMIE: 
Stevens, 


DISTRICT OF 
COLUMBIA 


WASHINGTON: 
Benny's Tavern, 
Mendelson 
Star Dust Club, Frank Moore, 
Proprietor 
Wells, Jack 


HAWAII 


HONOLULU: 
49th State Recording Co. 


CANADA 
ALBERTA 


CALGARY: 
Elton, K 
Soskin, Mr. 


MANITOBA 


BRANDON: 
Palladium Dance Hall 
WINNIPEG: 
Roseland Dance Gardens, 
John F. McGee, Manager 


ONTARIO 


CUMBERLAND: 
Maple Leaf Hall 
HaWKESBURY: 
Triangle, and J. and E. Assaly, 
Proprietors 
KINGSVILLE: 
Lakeshore Terrace Gardens, and 


Sammy 


and Benny 


and 


Messrs. S. McManus and V. 
Barrie 
KITCHENER: 


Kitchener Memorial Auditorium 
and Bob Crosby, Manager 
Weltz Orchestra 
PORT STANLEY: 
Melody Ranch Dance Floor 
TORONTO: 
Echo Recording Co., and 
Clement Hambourg 
Three Hundred Club 


QUEBEC 


MONTREAL: 
Feldman, Harry 
Village Barn, and O. Gaucher, 
L. Gagnon, and Paul Fournier 
QUEBEC: 
Canadian and American Book- 
ing Agency 
L'Auberge Des Quatre Chemins, 
and Adrien Asselin, Prop. 


MEXICO 

MEXICO CITY: 

Marin, Pablo, 
Orchestra 


and his Tipica 





MISCELLANEOUS 


Capell Bros. Circus 

Kryl, Bohumir and his Symphony 
Orchestra 

Marvin, Eddie 

Wells, Jack 


INTERNATIONAL MUSICIAN 
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FOR SALE or EXCHANGE 





—_—_ 


FOR SALE—Used King double French horn; good 
condition; very large throat; $350.00. D. W. 
Swaggard, 702nd Band Offutt Air Base, Omaha, 
Nebraska. 
FOR SALE—One twelve-inch speaker with case 
for portable public address system; case holds 
two twelve-inch speakers, amplifiers, etc.; used. 
Irv. Wallach, 2039 East 33rd St., Brooklyn, N. Y. 
Phone: DE 9-5671. 

FOR SALE—Alto, $160.00; tenor, 
both Conn 10-M; good condition; also Kolhert 
bass clarinet (very little usage), $650.00. Charles 
Korosch, 103 St. Marks Place, New York, N. Y. 
FOR SALE—Retired from the music business; am 
g my entire library of dance orchestrations 
12,000) dating back forty years; ali or any 

$ 


at $2.00 per dozen postpaid. John L. 








$185.00; used; 











Sbraccia, 990 N. W. Seventh St., Miami 36, Fla. 
FOR SALE—Deagan vibraharp, three octaves, 

Model 555, w.th case if desired; excellent con- 
dition; two years old; $375.00. M. J. Kroll, 450 


West Chestnut St., Lancaster, Pa. 


FOR SALE—Oboe wood L. P. by Bernard Chap- 

lain, France military system; no cracks; used; 
fine condition and case; $50.00. Felix Marineili, 
65 Gesler St., Providence 9, R. 


FOR SALE—Harp, 








bass violin, mando bass, tuba, 


baritone, chimes, rhumba drums, Chinese gongs, 

Swiss bells, bulb horns, ringside gongs, sound 
effects, violins, Vega lute, harp-guitar, musical 
washboard, trap drums, Italian automobile. Emil 
Dobos, 2717 Harris Ave., Norwood, Ohio 





FOR SALE—String bass, very old; has beautiful 
tone and carries power; used C. G. Conn Bbb 

tht tuba, new gold lacquer, three valves top 

ac Vincent De Fulvio, 666 Rhinelander Ave., 
New ork 60, N. Y. 

FOR SALE—Gold-frosted 44 H-O Conn trombone 




















w.th case, $170.00; also King % bass fiddle 
i bag, $170.00 (both usec d)- Call or write, 
W. Coleman, 107-27 142nd St., Jamaica 4, N. Y. 
FOR SALE—Used hand tympani, drums, chimes, 
cymbals, bells, gongs, anvils, etc.; owner, former 
symphony musician, is now retired. A. Schmehl, 
358 Fast 138th St., Bronx 54, N. Y. 
FOR SALE—Used Deagan Imperial, 3 octaves; 


Leedy Marimba, 3 octaves. Leedy xylophone, 4 
t also small xylophone and Deagan orches- 











tra bells. J. J. Ross, 80 Wenzel Place, Pitts- 

burgh 16, Pa. 

FOR SALE—Deagan chimes and attachments for 
Hammond organ, $500.00; also Mass-Rowe 

Vibrachord for Hammond organ, $750.00; both 


weeks. Write 
Tampa, Fla. 


instruments were used but a few 
B. C. Newman, 211 Chippewa Ave., 
FOR SALE—Italian bass, made by Bedendo, 
Venice, 1730, pupil of Montagnana; also viola, 
ladies’ size, 15%, made by Chas. Collini-Mezin, 
Paris, 1885. Anthony Firillo, 171 Ward St., New 
Haven 11, Conn. 
FOR SALE—Bb used Buffet clarinet, 
more details write M. W. Loranges, 
St., Saginaw, Mich. 
FOR SALE—Used portable wire recorder with 
radio phonograph; used very little. Jack Rozen, 
4945 West Erie St., Chicago, Ill. Phone: Austin 
7.02n8 


205 








$145.00; for 
2110 Hill 








FOR SALE—Hammond organ, model B, with 
vibratone speaker; organ wired to pick up 
other instruments by mike and amplify through 
organ speaker; organ used but very little; ex- 
cellent condition. Stambaugh, Box 204, 
Rhinelander, Wis. 














f——— WRITE SONGS? 
MAGAZINE FOR SONGWRITERS! 
Vital Tips — Monthly Contest 
Songsharks Exposed ! 

THE SONGWRITER’S REVIEW 
Sample 25c $2.00 Per Year 
1650-M Broadway, New York 19, N. Y. 











Novachords (2) — Double Bass 
ATTENTION, MUSICIANS ! 
Closing out two Novachord Demonstrators, 
extraordinarily fine old Double Bass, ex- 
cellent condition. Write or telephone 
CLARK MUSIC CO. 
416 South -Salina St., Syracuse 2, N. Y. 
Tel. 2-3101 - 


FOR SALE—Genuine Carl Friedrich Pfretzschner 
violin (1690), $300.00; also classical used or- 
chestrations. L. H. Bartos, 908 De Kalb St., 
Norristown, Pa. 
FOR SALE—Used Cabart oboe, full conservatory, 
F resonance, single-octave key, extra F key, 
open holes; no cracks, beautiful condition, nice 
case, $225.00. C. C. Cutteridge, 444 Franklin, 
Johnstown, Pa. 








WANTED 





WANTED—All types of violin music, schools of 
technique, etc; no dealers. B. G, Cabot, 1 Fifth 
Ave., Cranford, N. J. 

WANTED—Musicians wanted for new dance or- 
chestra; arranger-composer. Frank Mangione, 

923 West Front St., Pla.nfield, N. J. 








WANTED—tTraveling musicians to register for 

work; write, don't wire, all qualifications; no 
dues, nothing to pay, no obligations whatever. 
M. D. Pepper, 2905 Virginia, St. Louis, Mo. 














CLARINET TEACHERS 
make more money when they produce bet- 
ter students. Modern books with modern 
know-how train players faster in technique 
through theory, reading, radio, concert and 
dance. FREE TO TEACHERS .. . DAVID 
ORNSTON’S EASY-TO-FOLLOW STUDY 
CHART. SEND FOR YOUR COPY NOW— 
you'll have greater toaching success. . . 
117 WEST 48th STREET, NEW YORK city. 











FEBRUARY. 1952 


WAN:ED—Bb clar.net, 17-6 Selmer, must be 
balanced tone model with good intonation and 
subject to trial. R. Honeywell, 611 First Ave., 
Asbury Park, N. J. 
WANTED—Dixicland arranger for 
six pieces. L. W. Clayson, P. O. 
Sarntaquin, Utah. 
WANTED TO BUY—Mandocello, preferably Lion 
and Healy make, or good Gibson, in ‘fine con- 
dition. Matthew Kahan, 3074 Brighton 14th St., 
Brooklyn 35, N. Y. Phone: NI 6-1000. 
WANTED—Accordion player (male or female) to 
team up with bass player as a duo. Johnny 
Brooks, 3419 Huggins St., Fl nt, Mich. 
WANTED—Girl musicians exper.enced in modern, 
Dixieland, South American and polka music; 
must be free to travel and of age; send photo 
and particulars to Miss F. M. Creech, Box 5, 
Bethany Station, Lincoln, Neb. 
WANTED—Guitarist for established quartet; must 
fake and have good appearance, etc. Bill Verb- 
lin, % Conti, 112 Ave. S, Brooklyn, N. Y 
WANTED—Symphony players, violin, viola, cello, 
flute, bassoon and bass, for Nashville Symphony 
Orches Write Earl Hinton, Manager, Hermi- 
tage Hotel, Nashville, Tenn. 
WANTED—Used CC tuba, 
four valves, excellent tuning and condition; 
urgent replies appreciated. Write Louis Rivetti, 
Jr., Cincinnati Conservatory of Music, Cincin- 
nati, Ohic 
WANTED—Band conductor for top-notch Middle 
West Legion band; professional engagements in- 
cluded and job potentialities; state qualifications, 
experience and your joo expectancy. Write Mr. 
John Turck, Band Committee, 1436 South 63rd St., 
West Allis 14, Wis. 





small combo, 
Box 137, 























orchestral upright bell, 











AT LIBERTY 








AT LIBERTY—Quartet, accordion, bass, tenor sax 
and drums, open for club dates or steady week- 
ends. Ernie Laski, 587 Fort Washington Ave., 
New York 33, N. Y. Phone: LO 8-0844 
AT LIBERTY—Drummer, colored, all-around ex- 
perience, Local 802 member, wishes work any 
Size organization; read or fake. Phone TOmpkins 
2-0047, or write to George Petty, Apt. 20, 502 
West 15lst St., New York 31, N. Y. 








AT LIBERTY—Pianist, double accordion, read or 
fake Latin, light classics, hotel experience. 
D. Chody, 12 East 12th St., Tulsa, Okla. 





guitarist who can do 
wishes radio work 
1276 


AT LIBERTY—Bass stcel 
vocals, with wide experience, 
in South or Middle West. Curly Armstrong, 
South Laverne Ave., Los Angeles, 22, Calif. 
AT LIBERTY—First French horn player, displaced 
person, 25 years’ experience with the Hungarian 
King Opera House and Symphony Orchestra in 
Budapest; would take steady or single work; free 
to travel; Local 406. Write or phone Anton 
Mayer, 7449 Stuart Ave., Montreal, Canada. 
Phone: CA 2210. 
AT LIBERTY—Violinist at 
cocktail unit; fine musician; can also play hot 
fiddle, double on bongo drums, maracas, sing, 
do comedy. Roland Ricardo, 1326 South Fairhill 
St., Philadelphia 47, Pa. 
AT LIBERTY—Modern guitarist (Spanish elec- 
tric), fake or read; can double bass; arranger, 
vocalist (ballad and jump); has own car, free 
to travel; desires work with small 
reliable hotel band; contact immediately. Bill 
Witte, Y% Rust Bros. Trio, 404 Club, Oceanside, 
Calif. 
AT LIBERTY—Pianist, many years’ experience 
dance, show, concert, wishes permanent asso- 
ciation with congenial orchestra for resort hotel 
or single dates. Wm. Marks, 922 East 15th St., 
Brooklyn 30, N. Y. 
AT LIBERTY—College student, draft 
doubles drum and marimba, wishes 
job; travel anywhere. Norton Halber, 
rington Ave., Evanston, Ill. 
AT LIBERTY—Drummer, 20 years’ experience, 
4 or 2 beat, small or large bands, Dixieland, 
jazz, swing, commercial, shows, Latin rhythms, 
etc.; married; will travel anywhere. Pete 
Salemme, 47 Lake St., East Weymouth, Mass. 
Phone: Weymouth 9-1726. 








liberty to join fine 











exempt, 
summer 
2023 Or- 











ACCORDION 
PICK-UP 


(patent pending) 


CHARLES NUNZIO 


" .yy ys 


LG 


© OSCAR L 
WILLIAMS, Jr. 





can be tried without marring your accordion 


pepe eae WER SEED Gems meet 4 RENE BA UE? 


31 
ask your | SORKIN music COMPANY INC. 54 

e + 559 Avenue of the Americas, New York 11, N. Y. 
music dealer : Send me your free circular showing the Premier 
Accordion Pick-up and its exc 


| and giving complete specifications and prices. Send 
name of nearest music dealer where 1 may try one. 
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